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Abstract 

Architecture is not mere enclosure and shelter. It is neither the details nor 
materials and technology used. It is primarily a spatial experience. It is 
experiencing of space, which gives such a quality to a particular created space; 
in this study it is the urban streetscape. It needs to achieve, protect and enhance 
quality of space. The built environment has a profound influence on man and his 
behavior, in terms of modifying the physical world to accommodate his physical, 
psychological and social needs. Man is an emotional as well as an intelligent 
being. Therefore he is affected psychologically by the sociocultural and physical 
context as much as he is affected in terms of physical comfort. Thus, particular 
environment has a definite and definable influence on man and his behavior. 

This has resulted in the evolution of different types of Architectural products such 
as; houses, churches, markets, offices and specially the urban streetscapes. The 
quality of the environment within such space has to encourage and propagate 
the activity within, in order to be success. This has been a major responsibility of 
Architecture through the ages. 

Urban spaces are always closely associated with functions. These 
spaces can be formal or informal and be large or small depending on their scale. 
Formal urban spaces usually have regular arrangements with strong, supporting 
elements and a strong sense of enclosure. 

Every city consists of urban spaces, in the form of street space. The buildings 
should be designed with a correct understanding of the character of existing 
urban spaces and a clean conception of how to create meaningful 'places' with in 
a given context. At this point the principles of Architectural composition and 
legibility in an urban streetscape becomes more important. 
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Introduction 

0.1 The Study -

Examining the theories and opinions concerning streetscapes, various 
misconceptions can be observed. The Traffic Engineer views the street as a 
vehicular locomotion and traffic space, while the town planner views it in terms of 
economic and general infrastructure allocation. These contradicting and 
controversial opinions have resulted in turning streetscapes into spaces, which 
only make provisions for vehicular movement, thus eliminating the qualities of 
public space, which facilitate certain human behavioral patterns. 

Streetscapes in urban context are such places where the creation, 
preservation and maintenance of strong characters have become a crucial need, 
because the urban environments have become disordered and meaningless 
places due to many adhoc developments that has taken place. 

The space become rather a manifestation of non - physical, qualitative 
attributes than what is generally considered as a physically and visually 
experienced component. One such qualitative attribute is 'spirit' which brings 
beyond - utilitarian meaning to urban spaces. Which uplift the emotions of the 
user. 

The elements which demarcate the space of the street and which 
accentuate the movement along the street can be called streetscape. A 
streetscape is therefore experienced as a series of three-dimensional space 
segments, with the street elevations acting as vertical planes on sides, the street 
itself as the ground and the sky, as a perceptual ceiling, acting as horizontal 
planes. In fact this streetscape is the one that people experience and one that 
should bear a unique spatial quality. 

In this connection what is most essential is the identification of the urban 
streetscape in an Architectural pointyof view and identify the principles of 
Architectural composition. The determinant factors of urban streetscape 

xiv 



characters such as; usage, context, symbols and meanings give a particular 
expressive quality to the streetscape. AHresponsive place, should provide its 
users with an essentially democratic /setting. The design of the streetscape, 
effects the choices people can make at many levels. Those are permeability, 
verity, robustness, visual appropriateness, richness and personalization. Out of 
these levels, this study is mainly focused onjhe legibility of an urban streetscape. 

0.2 The Importance of the Study -

Space in Architecture can generally be categorized into two. That is 
interior and exterior enclosed space. In an interior space there is the complete 
sense of enclosure. 

The sense of enclosure felt in an external enclosed space, differ from an 
interior space. Most of the people think that exterior enclosed space cannot be 
an Architectural space, since space is enclosed here by external masses. There 
is a general consensus among Architectural critics that any perceptible space is 
an Architectural space. Hence it could be noted that Architectural space exists 
not only in an interior space but also in any given enclosed space. The 
demarcated space defined by its arranging masses is referred to as Physical 
space. 

Architectural space appear to give different kinds of emotional reactions. 
Some may have kinds of intimation given by its ornaments and decorations, color 
and textural patterns andJnterplay of light and shadow. Thus Architectural space 
is always enriched by a multitude of expressions. 

Marcel Proust (1970, p : 288) ; 
expresses with nostalgia, the insignificance of place for modem man, 
"No more is there a sense of continuity with place.' What do we mean then when 
we say "loss of place" . Primarily loss of place means a loss of identity of a 
space. This results in a monotonous experience of "sameness", where every 
space not only looks alike. 
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The urban streetscape can be experienced as an Architectural space 
(building) consisting of streets (corridors) flanked by buildings on either side 
(rooms), entry spaces that overlap with street intersections (lobbies), foci (major 
spaces) and points of termination (ends of buildings). 
The street becomes a main artery like a main corridor in a building. Buildings in 
street fabric are joined to each other with streets, lanes, squares etc. Similar to a 
building where spaces join to each other with corridors, passages and lobbies. 
Urban street is a built space perceived as a three dimensional canyon, an 
elongated duct formed by buildings and the ground. Since the urban street is a 
channel it has the perspective distortion. The vertical planes of buildings are 
significant in the articulation of the exterior space in an urban street. These will 
give the impression where to go and what to do. 

Now it is becoming no longer the public urban space between buildings 
which we used to have until resent past. This results in progressive movement at 
this "public urban space" in to the interior of the structures of solids on both sides. 
No longer it will take time to be considered the steel as a secondary component 
with our urban structure. Hence today streets are becoming less an integral part 
of our urban lives. Therefore Architect's duty is to create more legible urban 
streetscapes which facilitate the user. And this particular study will help in 
achieving this target. 

In an urban street with lesser avenues, crossings would lessen the 
directionality and the sense of enclosure. Different plan configuration or the 
building line within a given enclosed urban street space leads to create different 
degree of enclosure. A view of an enclosed street space is terminated with a 
building at a right angle to the axis of the enclosure where the enclosed space 
assume a complete sense of enclosure. Here the degree and the nature of the 
enclosure varies with the height and the angle of the terminating building. 

Similarly when the street is curving the view out is closed and a 
perceptible enclosure affected. Like windows in a room, avenues along a highly 
enclosed street provides views out and visual shock. 
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0.3 The Intention of the Study -

This study intends to demonstrate the Architectural principles of a well 
composed urban streetscape. Then it has achieved some expressive qualities 
through the determinant factors; like usage and context. 

Then it is to be considered the related urban space and the importance of 
the legibility of a streetscape. Therefore this particular study is towards a 
framework for a legible urban streetscape. The study intends to examine the 
relationship between the Architectural composition of streetscape and legibility of 
urban space. 

0.4 The Scope and Limitations -

The Architectural language which creates the streetscapes and their 
characters can be numerous and demands a separate study of its own, which 
outside the intention and the scope of the present study. 

Therefore it is generally discussed and illustrated with lesser emphasis., 
and the discussion has been limited to some selected examples as necessitated 
by the scope of the study. 

In this framework of study the main principles of Architectural 
Composition in an Urban Streetscape; that is unity and element of contrast are 
taken in to account. As well as the determinant factors of a streetscape which are 
also limited into two, the usage and the context. Then the expressive qualities 
according to the determinant factors also limited to a few main characters. 

Considering the responsiveness of urban space, the main focus is to the 
legibility. The responsiveness is mainly towards a legible urban streetscape. 
Finally when considering a well-composed, legible urban streetscape; the 
emphasis is on the socio- cultural factor and the physical factor of a streetscape. 
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0.5 Method of Study -

The relationship between the Architectural composition of the streetscape 
and the legibility of urban space is analyzed and identified through a theoretical 
approach. First the principles of Architectural composition of the urban 
streetscape and the streetscape characters are identified. Secondly the 
responsiveness of urban space and the main constituents of urban space are 
identified. Finally this established relationship is studied with a theoretical 
framework by selected actual examples. 

Therefore the methodology is three fold; 
That is; 

1)To identify the urban streetscape. 
2)Then the responsiveness of urban space, considering the 
constituents of urban space. 
3) Thirdly to examine the relationship between Architecturally well 
composed urban streetscape and the legibility of the related urban 
space. 
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