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A b s t r a c t 

Abstract 

Considered in the most abstract w a y , w e could say tha t 
every object , p o e m , too l , e tc . is a sign t h a t continually sends ou t 
signals t o those w h o are willing a n d prepared to receive t h e m . W h y 
certain o f these objects have continued to remain al ive w h e n e v e n 
their original meanings h a v e become obscure continues t o be a 
misery; bu t it is a n undeniable fact a n d one t h a t asks for 
explanat ion. Obviously it must have something to d o wi th t h e object 
Itself, for otherwise the revival a n d e n j o y m e n t o f all past art i facts 
would approach a n equa l average . Ins tead o f this w e find tha t 
certain works remain in obscurity, whi le others oscillate in a n d o u t o f 
favour , whi le still o thers remain in fairly steady favour -as "classics'. 
I t is this continual popularity o f classics which has caused the most 
speculation in t h e past and m a d e t h e critic search for some abstract , 
genera l quality of ' b e a u t / o r 'significant form' o r 'expressionist 
essence' which they all must share in c o m m o n . 

- diaries Jencks 
Architecture and Morality 

I n t h e S e a r c h o f C e r t a i n t y : A u t o n o m o u s A r c h i t e c t u r e as opposed to 
S o c i a l l y C o n s c i o u s A r c h i t e c t u r e 

in t he Cou rse o f Space Crea t i on 



A c k n o w l e d g m e n t 

Acknowledgement 

T o the H e a d , D e p a r t m e n t o f Architecture University o f Moratuwa 
whose initial discussions I va lued , 

T o m y personal supervisor Arxt iLDr.Harsha Munasinghe on 
whose generous criticism I p roceeded , 

T o A r c h t Dr . Upend ra Rajapaksha, senior lecturer a n d the 
coordinator o f M.Sc. dissertations, D e p a r t m e n t o f Architecture for 
the enthusiasm o n which I w a s encouraged , 

Very specially to d e a r ArchtsAJpendra Randeniya & Acht. Osadi 
Nissanka whose ve teran advices I fol lowed u p , 

T o A r c h t Prasanna Kulabiake, senior lecturer, a n d t h e co-year 
master o f t h e MSc y e a r o n e D e p a r t m e n t o f Architecture for t h e 
painstaking care f rom which I w a s reconstructed, 

Arcrrts Gamini Weerasinghe a n d Jayanath Sitva, co-year masters 
of t h e MSc year t w o for understanding all t h e difficulties b y which w e 
w e r e given conf idence. 

And specially to A c h t Susira Udatamattha a n d A r c h t D.P. 
Chandrasekera w h o s e helping hands w e r e never forgotten, 

T o all t h e Library & reading room staff m e m b e r s for their 
commi tment , 

T o d e a r Anuji w i th w h o m t h e technological constraints I o v e r c a m e , 

T o Prabodhi , Pavithra a n d Upeka on whose remarks I built u p , 

T o Amma, ThaththaanA Aiya wf th w h o m t h e difficult t ime I 
m a n a g e d , 

And last b u t not least, 

T o m y most fascinating cri t ique, m y audience a n d m y very best 
fr iend - Thanu ja through whose eyes seen t h e best the re w a s within 
m e I m a n a g e d . 

I n t h e S e a r c h o f C e r t a i n t y : A u t o n o m o u s A r c h i t e c t u r e as opposed to 
S o c i a l l y C o n s c i o u s A r c h i t e c t u r e 

in the Course o f Space Crea t i on 



C o n t e n t s 

I n t h e Search o f Cer ta in ty : 
A u t o n o m o u s Arch i tec ture as opposed to Social ly Conscious 
Arch i tec ture in the Course of Space Creation 

Abst rac t 
A c k n o w l e d g e m e n t 
Conten ts 
Pro logue I 

The present issue and the critjcality I 
Intention of the study II 
Need for the Study II 
Method of Study III 
Scope and limitations III 

C h a p t e r O n e 
I n t h e Course o f Space Creat ion 0 1 
1 .1 T h e VHruv ian Cr i ter ia o f Eva luat ion 0 1 

1.1.1 Order 01 
1.2.1 Arrangement 01 
1.1.2 Eurhythmy 01 
1.1.3 Symmetry 01 
1.1.4 Propriety 02 
1.1.5 Economy 02 

1.2 Seven Lamps o f Archi tectura l Excel lence 0 2 
1.2.1 Sacrifice 02 
1.2.3 Truth 02 
1.2.3 Power 03 
1.2.4 Beauty 03 
1.2.5 Life 03 
1.2.6 Memory 03 
1.2.7 Obedience 03 

1.3Polar T e r m s a n d t h e Theory o f Mutthralence 0 4 
1.3.1 Polar Opposttes of ideas 04 
1.3.2 The Theory of MultJvatence 05 

Chapter Summary 07 
References and Further Reading 08 

I n t h e S e a r c h o f C e r t a i n t y : A u t o n o m o u s A r c h i t e c t u r e as opposed to 
S o c i a l l y C o n s c i o u s A r c h i t e c t u r e 

in the Course of Space Creadon 



C o n t e n t s 

Chapter Two 
Arch i tec ture a n d t h e Social Bear ing 0 9 
2 . 1 Arch i tec ture in t h e C o n t e x t o f Society 0 9 
2 . 2 Social F o r m , Social Space , Social O r d e r 1 0 

2 . 2 . 1 Political/Social Dimension in Builtscape 1 1 
2.2 .2 Economy a n d Space Making 12 
2 .2 .3 Ethnicity a n d Religion in Space 13 

Chapter S u m m a r y 15 
References a n d Further Reading 16 

Chapter Three 
# Arch i tec ture : A sel f govern ing a r t? 1 7 

3 . 1 T h e Logic o f t h e A u t o n o m o u s Arch i tec ture 1 7 
3 .1 .1 Ideological Dogmat ism 18 
3 .1 .2 T h e Iconic Metaphors 19 
3.1 .3 Structural Pageantry 2 0 
3.1 .4 T h e Architecture o f idiosyncrasy 2 1 

Chapter S u m m a r y 2 3 
References and Further Reading 24 

Chapter Four 
Social Response V s . t h e Super ior i ty in t h e Ar t i fac t 2 5 
4 . 1 Char ies Correa a n d t h e Way of Life 2 5 

4 . 1 . 1 Housing a t H o m e 2 6 
4 .1 .2 T h e State o f Affaires and Architecture 2 9 
4 .1 .3 Musing o f Culture & History 3 0 

4 . 2 Peter E isenman: Arch i tec ture a b o u t I t se l f? 3 3 
* 4 . 2 . 1 Grammat ical Composition o f Domestic Form 3 4 

4 .2 .2 Institutional Expression 3 6 
4 .2 .3 Interpretat ion o f Culture & Religion 3 8 

References and Further Reading 4 2 

Chapter Five 
Postscript 4 3 

I n t h e S e a r c h o f C e r t a i n t y : A u t o n o m o u s A r c h i t e c t u r e as opposed to 
S o c i a l l y C o n s c i o u s A r c h i t e c t u r e 

in t he Cou rse o f Space Crea t ion 


