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(a) INTRODUCTION 

Architecture doesn't survive alone. Architecture as mother of all art 

doesn't exist without feeding from other forms of art. Architecture exists with all 

these (potentials of other forms of art,) making a continuous dialogue with the 

human consciousness. Like all other forms of art, ultimate purpose of 

Architecture is wielding and enhanc1ng th1s mherent dialogue without a time 

frame for the will of human civilization 

Architecture can be perceived and expressed in various forms. But the 

true nature of architecture is based on the coherence relationship it creates w1th 

the human consciousness. 

"To evoke in oneself a feeling one has experience and having 
evoked it in one self,then, by means of movements,lines,colour,sound,or forms 
express in words, so to transmit that feeling that others may experience the same 
feeling-this is activity of art". 

Lyov Nikolayevtch Tolstoy 

(b) Intention of the study 

With the development of human civilization this coherence relationship 

between built environment and human consciousness has came to a peak. When 

the time being, it is clear that as results of scientific and technological 

development the relation shiP has being segregated. As a result instead of 

becom1ng the part of built environment, man has dominated. In th1s way 

architecture at present is not perform1ng the ult1mate duty which seeks to keep 

the balance of world's existence. 

To put the architecture 1n its true nature, it is very important to 

enhance the both the qualitative aspect and the quantitative aspects 

Quantitative aspects have being easily enhanced with the scientific and 

technological development. But to enhance the qualitative aspects the artistic 

ent1ty of architecture must be studied and has to be used. 

This study is onented to search the way of architecture has 

relationship with other forms of art to enhance its quality This study helps to 

enhance the creativity in the des1gn process of architecture and as a result the 

TI. 
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