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I N T R O D U C T I O N 



I n t r o d u c t i o n 

Architecture means creating the spaces meaningfully. Spaces are always reflecting 

the functions which maintained by its users. And it should guide its users while 

engaging with the activities which are enhanced in that space. 

The study is primarily concentrated on studying the minimalist approach 

related to the museum buildings. Architecture is mainly concentrated on creating 

meaningful spaces responding to the major generators. 

•User 

•Context 

•Higher purpose 

•Activity pattern 

In museum designing higher purpose, become the most prominent generator from 

the above. As architects we are responding to create spaces that balance the physical 

& psychological comfort of the user. 

Minimalism is defined in many ways by persons of many fields. Minimalism 

is a fact that can be adapted in museums to arrange the exhibits in a manner their 

values can be highlighted by the viewers. Museums, museums collections and 

objectives are often established before their proper accommodation, the building 

comes later. In this sense, a museum is not a building, but a process of fulfilling the 

many and varied functions which defined a museum. Inevitably, building forms an 

important part of this process and in that popular eye the museum is the building and 

all that it houses. The minimalism can play an important role in the field of museum 

both in architectural application of the building and its spaces. This minimal 

approach will varied upon the each individual desires. Simplicity is an attempt to 

examine the idea of the 'minimum', which can be seen as the pursuit of simplicity. 

Definitions of simplicity are not easy. It is an elusive quality, and the wide 

geographical and historical and spread of the very different cultures that have been 

interested in its attraction over the ages does not make it any easier to define its 

essence. 

Simplicity also has dimensions that go beyond pure aesthetics. It is also a reflection 
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of a certain philosophy or a way of thinking, which evokes a certain lifestyle. Since 

the society is getting complex than ever, the mode of aesthetic sense bought forward 

by the minimalism suggests a calm space, a place to show contemplation, where 

show moving nature becomes more viable in the present day context. 

"Minimalism is considered as attitude where with less consumption of element, it 

is tried to achieve more" 

John Pawson-Minimum 

"The essence of minimalism is simplicity, but simplicity without depth is merely 

cheap. It is not enough; you have to think deeply about the materials, the space, 

and so forth. I hope to achieve simplicity, but I also hope to achieve depth." 

Tadao Ando 

"Emptiness allows us to see space as it is, to see architecture as it is, preventing it 

from being corrupted, or hidden, by the incidental debris of paraphernalia of 

every daylife." 

John Pawson 

"Many people think that Minimalist art or architecture is something cold, 

abstract and sterile. Instead Minimalism is not only art or architecture, 

actually is an idea that does not elude existence. It is analogous to the editing of 

a film, where there is an inherent concentration of form and experience. More 

than a subtraction, Minimalism is an inherent concentration of experience and 

pleasure" 

Michael Gabellini 

Minimalism is an artistic movement that attempts to reduce a work of art to the 

number of colors, values, shapes, lines and textures. It does not attempt to represent or 

symbolize any other object or experience. The basic premise is to create art that 

doesn't mean anything but that still has an artistic value. It is also called ABC art, 

minimal art, reductive or ejective art. Minimalism has lasted for several decades and is 

still considered to exert a great influence on not only contemporary art but also other 

disciplines such as music, dance, design and architecture. 

The term minimalism is currently used to refer to a style marked by certain 



asceticism in the arts, architecture, and design. The meaning is also extended as an 

aesthetic idea or trend. To other aspects of our life that embraces the premises of 

simplicity, formal reduction, pureness of line and absence of the manual, in favor of 

the use of industrial processes and materials. (Mainly sculpture and define also as 3 

dimensional piece begun in the 1960s) or as still another side of abstraction, where 

geometry is accentuated, eliminating expressive resources. 

Simplicity also has dimensions that go beyond pure aesthetics. It is also a reflection 

of a certain philosophy or a way of dunking. That evokes a certain lifestyle. Since the 

society is getting complex than ever, the mode of aesthetic sense bought 

forward by the minimalism suggests a calm space, a place to show contemplation, 

where shows moving nature becomes more viable in the present day context. 

Minimalism can be broadly classified into two categories. The western approach 

started with modern movement where mies van der rohe and le corbusier are believed 

to be the founder architects. Eastern minimalism has its roots on Buddhism and it is 

also a response to the climate of that region and certain cultural requirements. 

Intention of the study 

Today, museums have become one of the most prominent building types in 

built environment which enhance the spatial qualities. Main objectives of a museum 

are to communicate ideas and information regard to a specific field. Space has been 

used as the strong media, which the communication is passed by. There by space 

becomes the prominent feature, which enhances the spatial experience to its users. 

Space should contains the concentrating quality and allow its Users to have a clear 

mindset on which they are experienced. The perception of such spaces should be 

embedded to the people and psyche of the people should be given priority. 

But in most cases not being given the priority to such need spaces, which 

make user comfortable in physically and psychologically. Also the spaces which 

have been created should be responded to the functions which are happening around. 

As a design strategy, the concept of minimalism was brought forward by the 

pioneers of modern movement in the form of international style. This has paved the 

path to make spaces design in different manner especially in museum design. For an 
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example art museums have concerned most about the spaces to make them interest 

with the combination of its exhibits. Those spaces can be created with the effect of 

association of minimalist approach such as colours, materials, interior arrangements 

and etc... 

There by the interior spaces play a remarkable role in the play of museum 

designing. The way of people experience the spaces and how those spaces will 

speak to people is important in terms of providing proper exhibition spaces. Then 

only the people can experience the real expression, which is going to communicate 

through the objects. 

For Architects their terms of reference derived from their desire to create a 

brave. New museum architecture derived from relational and logical analysis of the 

problems. Yet, an Artistic expression could only be resolved by shearing the 

experience between artist and his audience. Since the ability to apprehend 

Architecture lies in individuality and varies in puts of value of the beholder; it was 

believed that the beholder would also be a rationally thinking man. 

Scope and limitation 

The study is primarily concentrated on the concepts of minimalism. The 

prevailing spatial qualities of spaces are being analyzed through qualitative and 

quantitative aspects. The degree of supportiveness of minimalist approach in space 

making has been analyzed as discussed above. The study contains how much the 

minimalist approach in space making in museum designing are important to its users 

and its physical and psychological importance. 

Minimalism is not a concept alone in Architecture. It is a result of various 

aspects such as social, political, cultural, economical that presents within the society. 

How ever 

Due to the time constraint & the vast extent of the subject area, this study will only 

be limit to the minimalist architecture in the museum's situation in the present day 

context. 



Method of study 

The study has discussed as, 

> The integration of minimalism as a design approach is being discussed with 

the concepts of minimalism and spaces are being looked through several 

aspects. 

> The architectural specialization in museum and the concept of minimalism 

and level of spatialization has been discussed in several aspects 

> Minimalist approach as a supportive strategy for create architectural spaces 

have been discussed with minimalist principle 

> Derive the spatial quality and need spaces in museum building relates to the 

theories of minimalism. Also the healing of mind of user has been concerned 

in relation to the architecture and the built environment appears around. 

> For the synthesis and the discussion, case studies have been identified and 

described with the theory of minimal architecture. Case studies are taken 

from the museums done by the international and local examples. 

The expected out comes 

There are those who equate simplicity with the sparseness of modernism, 

with the machine-age aesthetic, stripped of ornament, in which form and detail are 

reduced down to the lowest common denominator of blandness and that will also try 

to identify through visual and spiritual depth of space as reflected in museum 

architecture. 

Minimalism either reflects or invites a least arrangement in museum spaces. The 

introduction of new technology is having a wide influence on museum functions 

today. Technological innovations are also having a dramatic effect on the design of 

exhibits in museums. Exhibits and its expressed valves and allocated spaces have 

integrated with the help of minimalism. Tadao's museum designs have used massive 

concrete structures to eliminate his minimal approach. 

Thus the expected outcome is to how these principles could be applied and 

interpreted in museum architecture in the present day context. It will also analyzed 



the contemplation to the mind and soul of the people of today with plan, form and 

details through museum Architecture. 

> 
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C H A P T E R ONE 



Minimalist approach as a supportive strategy for creating architectural spaces in 
museums 

1.0 Concept of Museum in general 

1.1 Origins of museums and its evolution 

Museum as a building type can be concerned with 

collecting, documenting, preserving, researching, 

interpreting and exhibiting some form of material evidence. 

When considering the evolution of museums, public 

museum dates back to the late 18 t h and early 19 t h centuries. 

Its origins in houses and palaces, where rooms were 

specifically designed to display work of art. Among the first 

museums to open to the public was the Capitoline Museum 

in Rome (1734), which was the first public gallery for the 

display of classical sculpture. 

The work of new generation of architects appeared in the 

1960s and 1970s and expansion of museum architecture can 

be seen during this period. To the new museums designed 

and built during the eighties, especially during the second 

half of the decade, adopts a different approach, more 

technical and more specialized in architectonic form and the 

discourse of the exhibition. 

Figure 1 Brooklyn Museum, 
New York, North Facade. 1893 

Figure 2 F.verson Museum of Art 
New York, North facade, 1968 

1.2 The emotional bonds between man and spaces in museum 

Buildings are where people satisfy his every need. Therefore in museums, the 

relationship with its people and space has an emotional bond. Museums seem to be about 

objects, but are really about people. Therefore it is important to identify the qualities of the 

museum's and its relationship with the community, whether global, national or local. This 

'people' dimension is the fundamental test of whether a museum is truly effective in 

realizing its ultimate objectives of interpreting the Meaning and value of its holdings to its 

visitors. 
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1.2.1 Physical comfort 

The core of the museums work is in the display and 

arrangement of real objects in physical locations. The art of 

display in museums involves using space as a medium for 

communication; translating historical or cultural 

interpretations of objects into physical arrangements, which 

can be read as the visitor, explores the gallery space. This 

physical arrangement may varied in each museums. 

However, Museum like people have individual personalities 

, depend on the physical collection and the building. 

1.2.2 Psychological comfort 

Considering the psychological comfort, visitor's comfort ability is important to 

clarified. Museum visitors are specific community: this behavior is something they have in 

common. They may be foreign tourists; they may have broad or very specialized interests. 

They may be highly motivated and well informed, or casually seeking a pleasurable or 

interesting experience. Therefore the way look at the exhibits is varied according to the 

social status of each individual. 

1.23 Spiritual comfort 

It is delt with emotional healing and connection with sacred power of life. Spiritual 

comfort is occurred the state of mind and with the assance where at the stable point. 

"Environment is out such agent it can provide nourishment, support and balance for 

the human sprit as much as it can starve' 

Alexander Christopher(1990) 

Figure 3 National Museum, 
Colombo, visitor's circulation 
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1.3 Space and level of spatialization in museums 

The static, enclosed space of emplacement with its endlessly circulating interior 

meanings was opened up by Galileo whose work exposed an infinite and infinitely open 

space, where a thing's place was revealed as only a point in it's movement. 

Special, spaces those are simultaneously both 

mythic and material. The 'museum' of the 

seventeenth century functioned to fix a final meaning 

for material things in order to bring words and things 

into a finite and visible relation. The 'museum' of the 

nineteenth century functioned as a general archive in 

which time never stopped building, in which things 

of all epochs, all styles, all forms could be 

accumulated and preserved against the ravages of 

time, in perpetuity. The Museum acted and in many 

ways still acts (and not least, conceptually) as a 

microcosm of the world, as a universal sacred space 

where Man can rediscover and reconstitute his 

fragmented self. 

One of the problems of starting to analyze a field 

as diverse as that of the museum is to find a way of 

dividing the area to be tackled. 

Figure 4 Neoclassical Art 
Gallery, Germany, this was 
inspired by 19* century 
Galleries 

Figure 5 Sea Self Museum, 
Spain, Innovative display 
areas. 

Foucault uses an analytical scheme based on the spatialisation of the medical discourse in 

'The Birth of the Clinic', which is likely to be useful in other fields. Foucault used three 

levels of spatialisation of discourse. In applying these levels to the field of museums, 

• Primary spatialisation will focus on the 

selection and meaning-making practices that relate 

to the material things that constitute the collections 

of museums. 

Figure 6, Memorial Museum for Philologist, 
Spain, 1993, Spaces articulated by massive 
Bricks, plan. 
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• Secondary will spatialistion pay attention 

to the museum as a multiplicity of frames for the 

articulation of material things, subjects, and 

knowing. 

• Tertiary specialization is characterized as 

the study of the social processes and the broad 

contextual field within which specific museum-

related practices emerge and operate. 

1.3.1 Primary spatialization of the museums 

'The museum has a unique role as a repository 

for three-dimensional objects gathered from both the 

natural and the man-made environments'. The 

gathering of objects is generally referred to as 

collecting. Collecting can be active or passive. An 

active collecting museum would be buying things on 

a regular basis and soliciting material from other 

appropriate sources, gifts, bequests, 

Figure 7, Typical gallery space. 
An elegant natural contain for the 
vagaries of contemporary Art. 

Museum that collects passively waits until things are offered and then decides 

whether it is appropriate to accept them. Thus curators are exhorted to fill the gaps in the 

collection, eliminate the empty spaces in the table of difference, and complete the picture. 

Morphological differences define the position of the object within a hierarchical 

taxonomy. 

The concentration on the artifact or specimen 

as material thing tends to lead to classifications that 

emphasize the visible features, the technologies or 

types of thing, the stylistic variations, rather than the 

social relations or articulator practices through which 

the particular artifact emerged. Thus we have 

different types of iron artifacts, demonstrating 

different iron-making processes and different uses of 

Figure 8, Exhibits display with 
Technological support 
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iron at the Museum of Iron, Iron Bridge. It is the 

substance, iron, and its different material 

manifestations that are the concern of the museum. A 

material thing to display 'history' presents an entirely 

distorted picture in respect of those people who 

barely had a material existence. Curators working 

only from material things cannot see or know about 

those many aspects of life that are not revealed 

through this perspective. 

At the level of primary specialization, therefore, 

much of the curatorial work of the museum at the 

present time closely resembles the work of the 

classical episteme. A two-dimensional encyclopedic 

classification, based on the visible features of things 

is perforce the goal. The development of 

philosophical questioning or of the human sciences in 

the museum is hindered firstly by the concentration 

on material things, which effectively conceal non-

material human relationships, and secondly by the 

dependency on the information, which accompanies 

the artifact or specimen as it, enters the museum data 

bank. 

1.3.2 Secondary Spatialisation in the Museum 

With the concept of secondary spatialisation, the 

analysis focuses on the way in which material things, 

having become part of the data held by the museum, 

are framed and articulated. We could address how 

and why some things are concealed and others are 

made visible, in other words what are the procedures 

and decisions that are necessary before material 

things are regarded as appropriate for display. 

Figure 10, Exhibits are in stylistic 
variations, rather than the social 
relationship 

Figure I I , The primary feature of 
display as a mode of transmission is 
structured on the principle of 
visibility. 
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The primary feature of display as a mode of transmission is that it is structured on the 

principle of visibility. Objects are laid out so that they can be seen. The sense of sight 

takes precedence over other senses, those of taste, smell, hearing and touch, and indeed it 

is a rare display that manages to incorporate any of these. The visible features of the 

objects are the most important and other features of them, their use, their history, how they 

would look in motion, etc, are all difficult to portray. 

Display is static and timeless. Time is not a 

feature of most museum displays, in that the effects 

of time are minimized, and indeed often disguised 

or denied. The objects are not perceived in space 

and time, so that only a very limited experience of 

them is possible. The visible itself is often only a 

limited visibility, with what is considered the front 

view offered to perception, and this is presented 

within narrow height limits. 

The combination of objects is generally linear. They 

must be consumed while on the move, walking, past 

a series of fixed points. The effect of laying out 

objects for linear consumption is to produce a single 

narrative, generally with only one viewpoint, or one 

argument presented. Often the theme of the display 

will be so concealed that even this narrative is 

unappreciated. The three-dimensional, 

philosophical links between the objects are 

inaccessible and unattainable to almost everyone. 

The internal furniture of the museum has a part to 

play in the way in which things can be spaced, 

placed and known. The display cases themselves 

dictate the organization of knowledge. Four display 

cases of the same size requires an exhibit with four 

even-sized parts to it. 

Figure 12, Glass Case 
system in liner access path of 
visitors. 

Figure 12, The effect of 
laying out objects for linear 
manner is providing 
generally with only one 
viewpoint. 
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This kind of physical structuring, this three-

dimensional classifying or cataloguing, this 

physical organization of material according to the 

dictates of an external matrix is likely to lead to a 

form of knowing that consists merely of a showing, 

a putting out on display. 

1.3.3 Tertiary Spatialisation in the Museum 

The techniques of collection management which 

are vital to the project of the museum are often so 

overwhelming because of the numbers of things 

involved and the paucity of resources with which to 

work that the manipulation of data is severely 

hampered. 

The internal and external spaces of the 

museum partly constitute the way in which material 

things can be grouped and made visible. The 

articulations of material things, internal gallery 

spaces, internal and external built structures affect 

both the desires of the curator and the perceptions 

of the visitor. 

The physical three-dimensional experience of 

the subject in the space of the museum is the 

knowing in the museum. It is a spatialised 

perception, a form of knowing that involves bodily 

responses and movements in a three-dimensional 

knowledge-environment where the possibilities of 

what may be known are partly defined in advance 

through both the processes of collection 

management and the interrelationships of material 

things and museum spaces. 

Figure 13, Weston Art on 
proper studio. 

Figure 14, Ts. Luvis contemporary art 
museum, USA, concrete walls wrapped 
in stainless steel mesh to impress 
surface in exterior. 

FigurelS, Organized around a linear 
spine, the interior resembles a murky, 
subterranean cavern. 
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1.4 Exhibits and its personality 

In planning museum exhibits, it is crucial that we understand what they can and 

cannot accomplish. While museums are educational institutions and contribute to learning, 

exhibits should not strive to "teach." Didactism in exhibits limits their potential and nearly 

always fails. Museums serve learning best by recalling memory, stimulating thought, and 

communicating with human curiosity, excitement, and emotions. 

In museums, especially, the engagement 

with objects—familiar or unfamiliar—has 

considerable power to invoke memory. Museums 

have long been institutions in any culture that 

function as memory storehouses, where a broad 

range of items wait in preservation, ready to be 

shown to a curious public. 

Human memory is mercurial and elusive, 

and museum exhibits are constantly in pursuit of the 

representation of the past that will touch it. More 

important, perhaps, memory is individual and 

collective, the property of personal experience and 

knowledge as well as the product of cultural 

explications and community stories about the past. 

Our memories are connected to family, tribe, and 

nation; to the community we embrace, to our race, 

to our gender, and to our politics. It is endemically 

personal. Yet it is also undeniably the product of 

precisely those connections beyond ourselves, and 

the collective memory we invoke often has the 

power to shape how we understand our own 

experiences and ourselves. 

Figure 16, Weston Art on 
proper studio. 

a mini 
r 

Figure 17, Weston Art on 
proper studio. 
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The vision should include attention to: 

• Audience—who is the exhibit meant to reach? 

• Institutional Purpose—what is the institution's identity and rationale? 

• Exhibit Methodology—will the exhibit be dominantly object-driven or story-

driven? 

• Exhibit Life—is the exhibit meant to be a permanent construction (25 yrs.)? 

• Educational Philosophy—will the exhibit be the principal educational tool for the 

institution? 

• Visitor Experience—is the exhibit meant to be the institution's stellar attraction? 

Museum exhibits should match their sponsors and their audiences. And the exhibit 

creators should enjoy the work. The result will benefit all. 

1.5 Understanding of space allocations with exhibits 

Touching and object handling in museums 

and galleries can be one of the most rewarding 

aspects of a visit. Physical interaction with museum 

objects, artifacts, specimens, artworks, manuscripts 

or other archives occurs in a variety of 

circumstances through access to handling boxes, 

museum-based workshops or other educational 

visits, outreach and specific handling collections. 

Anecdotal evidence overwhelmingly supports the 

value of object handling giving rise to a range of 

positive emotions and feelings, from simple 

enjoyment to specific learning outcomes. It is 

perhaps surprising to know that there is very little 

evidence to support this belief within the heritage 

sector, including museums and acquired is critical 

to planning and improving access to collections and 

their interpretation. 

Figure 18, the way of some 
interpreted stone sculptures. 

Figure 19, the way of some 
interpreted stone sculptures. 
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1.6 M i n i m a l i s m t h e c o n c e p t In g e n e r a l 

1.6.1 Origin of Minimalism 

The concept of 'Minimalism' is not new emergence. The religions that prevailed in 

the eastern countries, especially Buddhism, were rejected the excessive adherence to 

worldly living. Apart from other religions Buddhism also emphasized its weight on 

leading a simple life style being sympathetic to all the beings. 

Buddhism teachings were also emphasized how a layman must lead his life in day to day 

practice by providing guide lines in from five precepts. Simplicity and the calm life 

pattern of monk's were the basic requirements to reach their Nibbana. This can be clearly 

identified by studying monasticism. 

In other hand minimalism was developed as a 

form of art in recent decades, which objects are 

stripped down to their elemental geometric form, 

and presented in an impersonal manner. It is an 

Abstract style of art, which came about as a reaction 

to the subjective elements of Abstract 

Expressionism. 

Minimalist art frequently takes the form of 

installation or sculpture or in architecture, for 

example with Donald Judd, Carl Andre Dan Flavin 

and Sol LeWitt. Figure 21, 1984 steel colour, 
Collection Switzerland Photo: Art © 

Judd Foundation, London 2004 

m 

Figure 20, A meditation 
chanber.Ruwangiri Kanda ,Aranya 
Senasanaya. 

1.6.2 Minimalism in human life and living environment 

Minimalism in philosophy or minimalist philosophy indicates a philosophy formed around 

only a few elements of life as opposed to the full spectrum. People practicing minimalist 

philosophies often resort to living life with the bare minimum of what is required to survive (this 

may mean living in a "reduced-technology" environment). 

* In Buddhism often claim to practice minimalist philosophies, where the Load Buddha exhort their 

followers to abandon things of value in their lives, including things as basic as clothes and the 

right to maintain personal hygiene. 
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Most modern philosophies could also be 

considered; practicing minimalism is so important 

today as the resources are limited and provides only a 

limited set of valued elements. They opposed many 

things a person needs to live their life, for an n example 

a philosophy centered on only money. 

Simplicity is not a burden to live with, but it 

really needs a certain amount of commitment to lead a 

simple life, it's a commitment to live with the essential, 

a commitment not to adhere on to not to essentials. 

How ever since human beings, by nature, cannot be 

freed from all the desires the degree of simplicity may 

vary with every individual's perception of what 

minimalism is. 

Figure 22, Frame the panel placing 
even more emphasis on the contrast 
between light & dark. 

Figure 23, Minimal approach in 
Living environment. 

1.6.3 Minimalism as an emotional symbol of exhibits 

At the level of story-telling and exhibition content, and at the structural level of 

methodological and exhibition display. Narrative structure and form bring into being a certain 

view or perspective of a specific moment that becomes privileged as content that is then framed 

within the narrative structure which articulates its existence. 

However, the structural framework itself is 

methodological and it expresses processes of dominant 

story telling. This form-content relationship is evident in 

museological exhibitions and displays, and may be 

further examined through the emerging focus on new 

technologies and its minimalist development within the 

museum space. 
Figure 24, Installation of 13,14.15m 
rows, Walter De Maria. 

f 
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C H A P T E R T W O 

Figure 25, Picasso movement 
and his distinctive abstract 
limes depicting minimalist 
approach to his creation. 

Minimalist approach as a supportive strategy creating for architectural spaces. 

2.1 The way of depicting minimalist relate to Art; 

The art is a strong medium of expression. 

Minimalism describes movements in various forms of 

art_and design where objects are stripped down to their 

elemental geometric form, and presented in an 

impersonal manner. It is an Abstract style of art, which 

came about as a reaction to the subjective elements of 

Abstract Expressionism. 

Especially visual art and music, where the work is 

stripped down to its most fundamental features and core 

self-expression. In other fields of art, it has been used to 

describe the plays of Samuel Beckett, the films of 

Robert Bresson, the stories of Raymond Carver, and 

even the automobile designs of Colin Chapman. 

As a specific movement in the arts it is 

identified with developments in post-World War II 

Western Art, most strongly with the visual arts. The 

term has expanded to encompass a movement in music, 

which features repetition and iteration. It is rooted in 

the spare aspects of Modernism, and is often associated 

with Postmodernism and reaction against 

Expressionism in both painting and composition. 

The term "minimalist" can also refer to anything, which 

is spare, stripped to its essentials, or providing only the 

outline of structure, independent of the particular art 

movement, and "minimalism" the tendency to reduce to 

fundamentals. It is sometimes applied to groups or 

individuals practicing asceticism and the reduction of 

physical possessions and needs to a minimum. 

Figure 26, Picasso movement 
and his distinctive abstract 
limes depicting minimalist 
approach to his creation. 

Figure 27, Optical Glass, Roni 
Horn 
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IIRRARY 

Figure 28, Composition of abstract 
forms in building blocks. 

2:2 Minimalisms in Architecture 

The concept of minimalism was appeared 

recently in the modern movement of architecture. 

Before the appearance of this theory the space 

remained in side of the structure. Out side was the 

nature chaos. The immeasurable nothing showed 

these then the dull exterior and the splendid 

interiors of roman baths or the gothic mansions 

made of stone structures that create interiors of 

tremendous height and grace. 

The term minimalism is used to describe a trend 

in design and architecture wherein the subject is 

reduced to its necessary elements. Minimalist 

design has been highly influenced by Japanese 

traditional design and architecture. 

"Architecture is the will of epoch translated in to 

space" 

Meic Van der Roh (1982) 

Architect Ludwig Mies van der Rohe adopted the motto "Less is more" to describe his 

aesthetic tactics of flattening and emphasizing the building's frame, eliminating 

interior walls and adopting an open plan, and reducing the structure to a strong, 

transparent, elegant skin. Designer Buckminster Fuller adopted a similar saying, 

"Doing more with less", but his concerns were more oriented towards technology and 

engineering than aesthetics. 

Figure 29, Staircase used as 
monumental element in the space. 

Contemporary architects working in this tradition include John Pawson, Eduardo 

Souto de Moura, Tadao Ando, and Peter Zumthor and Van der Roh (1982). 
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23 Minimalism and various approaches to museums design. 

23 .1 Eastern approach to minimal design 

The concept of minimalism has greatly 

influenced by eastern traditions, rituals and 

religious believes which go far beyond the 

centuries. Considering the present day, this has been 

developed and prevailed around globally with the 

blending of old tradition. For instance, Japanese 

traditional architecture has tremendously used for 

their modern movement concepts. Thereby Japanese 

architecture and Buddhist philosophy has 

influenced on eastern approach to minimal design. 

Figure 30, Omayazaki Museum, 
Japan, Entry to the Gallery from a 
cylindrical volume. 

23.1.1 Japanese architecture 

Minimalism in Japan also resulted because of the Japanese philosophy. Japanese 

people have strongly developed feeling for cleanliness. The traditional Japanese house is 

made of wood, paper and bamboo. Traditional functions like Tea Ceremony, which has 

minimal approach in method of making tea and its arrangements. From the technical 

aspect of this it must even be called minimal and primitive. 

These basic primitives have specially used 

by Tadavo Ando, to his architectural creations 

visualized simple geometric shapes to form his 

buildings, which were inspired by traditional 

Japanese architecture, to his creations mostly in 

museum designs. Concrete became the tool of his 

choice and tried to compose them in minimal way. 

He effectively uses the smooth material to create 

"spaces...that allow constantly changing patterns of 

light and wind..." He places much importance on 

light, wind and the walls that either shield or allow 

nature into the structure. 

Figure 31, Traditional space 
arrangement in a Japanese house. 
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Tadao explains, "I create enclosed spaces mainly by means of thick concrete walls. The 

primary reason is to create a place for the individual, a zone for oneself within society. 

When the external factors of a city's environment require the wall to be without 

openings, the interior must be especially full and satisfying." 

'Reviw'Magazine,1993,Pg 20) 

23.1.2 Concept of minimalism related to Buddhism 

Buddhist philosophy was strongly penetrated to the life style of the 

people. The Buddhism always appreciates minimum life style. 

All the animals and other physical things, which 

were originated in the world, will be vanished. Thus 

there isn't anything in the world that is everlasting. 

Always Buddhist teaching is talking about a middle 

path (called as "Madyama pathipada") and 

according to that, therefore the life style was mainly 

focused to a simple way of living and also 

Buddhism shows the way to live in harmony with 

nature. Because of that people don't want to be 
Figure 32,Pathway to 

more sophisticated. Due to this reason people were Sankepala Rajamaha Vihara. 

satisfied with minimal need of physical comfort. 

Minimalism is not just architecture; it is the way of living. Most probably people 

fulfill their needs from nature, and they give something to nature again. So that it was a 

very sustainable life style. Because of that no more sophisticated architecture existed. 

23.1.3 Application of minimalism in Sri Lankan Museums 

Sri Lankan history is being bound with 

Buddhism and prevailed back to 5 t h century BC. 

Due to archaeological survey and literary evidence, 

there were lot of erected places mostly around 

Anuradapura and Polonnaruwa. Most of these 

places were built according to the Buddhist 

philosophy. Those were in simple geometry in Figure 33, National museum. Old 
exhibition spaces. 
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shape and used natural materials. The term of 

simplicity has applied to many of these structures. 

Many museums in Sri Lanka are hosting these 

ruins. 
Figure 34 Dutch Museum, Galle. 

These museums can be identified under two categories. In one category of museums, the 

historical monuments can be seen in the temples or in related historical premises. In the 

other category the historical monuments are exhibited in a specially designed building or 

in a place. When compared with the international museums, local museums are not up to 

the international standard, as locations were not properly allocated neither collection nor 

spaces. 

2.3.2 Modern movement and minimalism 

Evolution of modern movement by the 

methods of integrating the aesthetics and 

practicalities had produced a new mode of vision, 

new loyalties and new responsibilities in the 

society. It was not simplicity alone, by negating the 

classicism and the exuberance; the mode of vision 

brought forward had established the value of the 

simple elegance. While one end of modern 

movement was growing in to the advanced level of 

prefabrication of building such as crystal palace, 

value of the simple elegance, namely the 

minimalism was promoted in the other end, in 

building like Fransworth house and Villa Savoye. 

Mies Van der Rohe's Fransworth house can be 

Figure 35 Jews Museum, Germany, 
Reshape the public perceptions of 
challenging work of art 

Figure 36 Zaha Hadin's Urban 
Galleries, Galleries are linked by 
Escalators streaking through a 
narrow void 
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2.4 Minimalism as a concept for designing meaningful spaces 

2.4.1 Museums and buildings 

"A museum is an institution' - a society or organization with a public object -
'which collects, documents, preserves, exhibits and interprets material evidence and 
associated information for the public benefit' 

Museum Design Planning & Building for art, pg. 

Before advent of a building / space museum, museum collections and objectives are 

often established before their proper accommodation -Gradually the building formed 

later. In this sense, a museum is not a building, but a process of fulfilling the many 

and varied functions. Compare ring with this two aspects inevitably, building form 

and its function will be important part of this process. 

Considering present situation of a museum building should have been 

considered according to energy, labour and materials. These either cannot be replaced 

or can only be replaced at great cost. In other hand existing buildings are themselves a 

valuable resource worth conserving, regardless of their historic or architectural merits, 

and in addition, that new building must be designed for easy maintenance and built to 

last. In the field of designing and building museums, increasingly concerned with the 

recycling of space. This may be done by: 

1. Extension or addition to a structure to provide more space or new facilities. 

2. Alteration to, or modification of, existing premises, which does not lead to 

change of use. 

3. Maintenance or refurbishment of an existing structure to improve its 

appearance and prolong its life. 

4. Conversion of existing premises involving a change of use, e.g. from a 

warehouse to offices or a hotel. 

In this sense, it is clear that physical arrangement depends on the aesthetical emotions 

and its identity. 
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2.5 Design approach in museum with relate to Principles of Minimalism. 

Architecture's primary objective is to create a spatial model for the world; to 

give order to the naked space. The ordering of space signifies the form derived from 

space with visible relationships. Such space will have to be abided by certain 

principles for it to be become an ordered space. 

"As space is beginning to be captured, enclosed an organized by the element of 

form architecture comes in to being" 

Aspects of minimal architecture,AD journal 1994, pg 7 

The specialty of minimal architecture lies in its 

attributes, which are distinguishable for its 

ideological content, although minimalism is directly 

related to form making in the museums. The form it 

self is subjected to minimalist ethos without which 

the utmost purity could not have been achieved. 

Principles and guide lines as to how it may be 

distinguished from other types can be broadly 

discussed based on the manner of its content i.e. 

what does it has and its contribution. The strategies 

as to how the minimalism can be achieved in the 

museum designs will be then discussed within in the 

following guide lines derived. 

Figure 37 /.aha Hadin's Urban 
Galleries, geometric shapes in 
Different textures. 

2.5.1 Ideological contents 

Ideological contents are the theoretical backgrounds on which the creations are 

done. The shear stunning beauty of schemas created by the minimalists shows their 

dedication to minimalist ethos. What exist there are the determination and the discipline, 

which allows an organized minimal existence. The discipline is the resultant of strong 

ideological content of these minimalist ethoses. The reductionisms attitude and monistic 

ideology could be regarded as the strong hold on which the purity of space exists. 
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2.5.1.1 Monistic Ideologies 

Minimalism flows a monistic ideology as pure space. Enveloped in rectangular form; for 

pure spaces and simple forms are essential characteristics in doing this each propagating 

parallel with no complexity theories what so ever. 

Natural phenomenon arising within the pure space 

enclosed receives concrete substance for primitive 

strength and craft precision and stimulates 

consciousness, inspiring to abstract heights. This space 

resonant with intellectual order and poetic sentiment 

manifested by monistic ideology and the diversity of 

meaning produce simple form it is this simplicity and 

the spatial intensity together with the act of light, What 

is used by the minimalist to achieve the abstract beauty 

in the monistic ideology. 

1 | i 
I 

i 
Figure 38, Museum of Woos 
Japan, simple geometric form 
Create spaces intensity. 

• Spatial Intensity 

For example Tadao Ando in his museum creations, exemplifies space has properties both 

of tranquility and intensity. Using simple geometric shapes to form his buildings, Ando 

has created a mix of modern architecture and traditional Japanese architecture to integrate 

the qualities of tranquility and intensity to design museum spaces. His dominated 

concrete walls establish a human zone and counter the monotony of commercial 

architecture. 

On the exterior, the wall deflects the surrounding urban 

chaos, while on the interior; it encloses a volumetric 

space, aphesis to the exhibits. 

Spatial intensity signified the rule of tension and 

centripetal force over space. And the visual and 

spiritual depth of a space how the simple form can 
Figure 39, Chikatsu-Asuka 
Historical Museum, Japan. 
Stepped roof plaza, 
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produce such spatial depth and what relationship 

required among the space forms and building materials. 

This image of a wall in Ferrara, taken in 1981, is an 

intriguing expression of the way in which an opening 

can be accommodated without tapering with the purity 

of the wall itself. 

Figure 40, wall in ferrara, 1981 

•> Simplicity 

"Definitions of simplicity are not easy. It is an elusive quality, and the wide 

geographical and historical spread of the very different cultures that have been 

interested in its attractions over the ages does not make it any easer to define its 

essence." 

John powson 

However, there are number of qualities that are 

likely to be conducive to simplicity. Examining the 

relationship binding the expressive motifs, materials 

and space of this architecture reveals that its forms 

are simple, its materials are homogeneous and 

hence its color is monotone. Demonstrating that 

extremely larger structures in museums spaces can 

have the quality of simplicity more likely. The 

mathematically ideal forms-spheres, cubes, cones 

and pyramids-have a calm and sense of response 

that is missing in more complicated, or less pure 

forms. 

I 

I 

Figure 41,Ts. Luvis 
contemporary art museum,USA, 
Simple Geometric form. 

The restrain in use of material and the utter simplicity of the forms produce on austere 

mood and imbue space with tranquil tension. Special qualities of museum, which enhance 

the simplicity predominately to make exhibits emphasize. 
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• Act of light 

Both scale and proportion are tools that the 

designer can bring to bear in creating artifacts, 

buildings or spaces that have the quality of simplicity. 

Donal judd indeed used to call proportion 'reason made 

visible'. Natural light has an important role in bringing 

theses characteristics to life. Light, and its play on 

museum spaces, inside and out, has the power to shape 

and transform them, for and instance, Contemporary art 

museum, St Louis where ceiling planes float at 

different level, admitting light from Clerestories and 

blocking sun. 

In museum designs symbolic effects of lights is 

significant also an element in the minimalism. As it is 

concurred to be one of the essentials in creating spaces 

n museums to emphasize the exhibits and its special 

qualities. 

Sudden appearance of this symbolic light 

becomes and embodied light. Light that transforms 

pure space in to dramatic space. Light and shadow 

impart movement to space loosen its tension and 

endow geometric space with corporately. Still, it's a 

fact that the "lucidity" of monistic architecture conceals 

a drama of dualistic conflict. The fascination of the 

architecture lies in its suggestion that powerful will has 

sliced through the complexity that underlies its 

simplicity. 

Figure 42, Contemporary art 
Museum, St. Louis museum, 
Gallery space 

Figure 43, Church of Light, 
Tadao Ando. 

Figure 44, Jews Museum, Germany, 
Light create the dramatic space 
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1.5.1.2 Reduction ism attitude 

Minimalism is essentially reductionisms architecture; for it start with the essentials, in 

order to attain the essentialism reduction of not essential will be needed. 

"The better the artist, the more limits to making his music out of as few as possible 

pieces, the more he abstract it." 

Antonades, 1992 ,35 

Any artist would select his own selections of 

elements for his creation without going into all that is 

prevailing for him. But to create that is more abstract, 

definitely. He will have to go for a careful selection 

rejecting all that is not essential. In this sense; for 

minimalism is in fact selecting essentials, reducing the 

not essential, is a reductionisms architecture that create 

abstract beauties. Considering the museum spaces 

which facing this challenge, in the situation of selecting 

exhibit prior to it's positioning. 

Figure 45, National Museum, 
Emphasis on one exhibits 
make abstract beauty. 

• Contemplation 

Where the less distraction is, the less difficulties 

to concentrate. It is a matter of how though the 

contemplation of subject envisionment is attained. 

Minimalism is reductionisms architecture with a 

subdued pallet of colors, a sophisticated finish 

within a highly controlled structure. It comprises 

leanness shedding away space linearity 

sophisticated simplicity and contemplation. **un
 4 6 : N a t i o n a l

 u

v l u s e u m ' r r J r Direct to the core exhibits 

Interior and exteriors spaces are required these through partitions, 

qualities, for an instance, Considering the 

positioning of exhibits, 

1 Concise and unambiguous interpretation. 

2 Attention to be focused on an unfolding 

Figure 47, Visual security of positioning of exhibits 
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theme/story and on one item/ group of 

items at a time 

3. A well-paced and stimulating visitor experience through 

the control of scale, proportion, color, texture, lighting etc. 

Figure 48, Clear line sight 
a. Blind spot 

1.created by portion across line of sight 
b. See through glass exhibits 

2.portion in line with security position. 

The quality of contemplation in a particular museums space is essential to make curious 

visitor to concentrate on particular exhibits. For an instance, projected lighting systems, 

colour separation, exhibits locations etc are commonly use for achieve this purposes in 

museums. 

2:6 Minimalisms in current architectural application 

The term minimalism had some currency in 

the architectural debate ever since the modern 

movement had forwarded its international style of 

which architects adopted a lean narrow down 

approach to design. Charles Jencks describes Meice 

Van der Roh as the progenitor of minimalism. The 

connection with the architecture of this early 

modem movement is this implicit in the current 

usage of the term "minimalism". It is widely 

understood as the sense of early modernist aims and 

forms. 

A comparison of characteristics of the two 

movements can be laid down here in support of the 

above view the interest in openness and the 

continuity of open space. 

Figure 49, Ronchamp Chapel, 
Le Cobusier, From public 
entrence-

Figure 50, Sayamike Historical 
Museum, Tadao Ando, Japan. 
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The rejection of detailing to minimum alone 

with the rejection of traditional architectural forms 

and convention and the play of natural light on 

mainly white surface can be recognized as common 

to both generations of museum architecture. 

It provide a similarity of appearance, but the 

key difference is in the concept of minimalism it 

s e j f Figure51, Jews Museum, Germany, 
Abstract shape steel facades 

The Architectural version of minimalism in 

the early modern period was closely to the doctrine 

of the functionalism. Claire Malhuish describes it, 

as pursuit of a mechanism reinvention of 

architecture is the functionalism. 

Early modernist believed as the idol of "less is more" reducing to the minimal it self was 

considered as achieving more. Where as in the contemporary minimalism is fulfillment of 

the functional program simply as a means on end being the corporeal, sensual experience 

of individual space. This may not necessarily a universal space, where of idol of "more 

with less" is believed, which means achieving more by reducing number of elements. 

Hence the connection between the current architectural minimalism and the 

ideology of the modern movement has to be handled cautiously. However the beauty of 

the simple elegance established will also suggests on inclination to all time architecture. 

2.7 Strategies in achieving minimalism in museum 

I he museum has always been a place that was trying 

to deny the multiplicity of opinions, a place were the 

interpretation of the world was fixed through selection, 

presentation and comment. Selection as a decision 

process what not to present and preserve, presentation 

as a reordering of meaning of the selected objects, and 
Figure 52, A Gallery of Louis 
Art Museum enhanced the 
directionality. 
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comment as a an extra device for fixing the meaning of 

things presented. Therefore concept of museum 

Architecture is more than visual art. Museum has to 

be inhabited. Hence, breaking away from excess is 

somewhat complex. Achieving minimalism in 

museum. Therefore will have to be subject to 

certain disciplines, according to formulated. 

Figure 53, Naoshima 
contemporary art Gallery, 'Moon 
stone circle' 

By closely examining the work of the minimalist broad classification of strategies can be 

arrived at in which, the purity of space, which is the climax of minimalism, can be achieved. 

2.7.1 Purity of space 

In order to enhance the purity of space the form of a building will have to be pared 

ultimate similarity thus minimized, this form negates any compressive relationship with 

involving neighboring forms and stand-alone. 

This self-governing minimized form produced pure 

space, which is to say our line of sight deprived of the 

enjoyment or visual interaction among forms, or the 

play of forms, can only focus on space. This 

minimalist approach in museum's space, which giving 

an enhancement on one specialized object to be focus p | g u r e M ^ H a d i n , s U f b a n 

by visitors Galleries, Varied spaces giving 
purity of space 

2.7.1.1 Characteristics of pure space 

By restricting architecture to the essential as to achieve a pure space all privilege 

accorded to sight, space can be brought to life in our consciousness the resulting 

architecture will comprise of three essential characteristics. 

1. Directionality 

2. Visual clarity 

3. Tranquil order 
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• Directionality 

A wall of a pure space evinces powerful directionality. 

When using a rectangular form cube or sphere, a 

center is born and a centripetal vector arise such 

simple geometric forms are both lucid and 

monotonous. In order that simplicity does not 

degenerate to mediocrity, the directionality of a space 

is vital in the designing of spaces in museum to make 

+ specific object's insulation. 

Space becomes monotone. If a streamline and a 

line of force is not perceivable. Therefore to convert 

the simplicity to strengthen and tension division of 

form can be employed. 

• Visual clarity 

"The bear wall is the idol wall, the wall in which 

nothing is learned. On which no picture is hung. On 

which there is no subject to see? It is self-standing. 

It is in itself and it is for itself, it asserts it self... 

perfectly smooth, plumb proportioned, mute, 

sublime."AD,94(vol.64), p.7 

Genuineness in visual and clear order elements 

makes one feel at peace. The ideal configuration of 

elegant simplicity renders a filling of serenity, 

tranquility, and visual clarity. Thus explained will their 

be a factor, which enables one to perceive a highly 

controlled space with emphasis on its lessness. The 

quality of mass in the concept of minimalist is 

v significant in the museums designed by Tadao Ando's. 

Massive dominated concrete structures have been used 

to enhance the minimal qualities in the distinctive 

Figure 55, Jews Museum, 
Germany, Liner corridors visualize 
directionality. 

Figure 56,Exterior of San Mary 
Church, Singapore-WOHA. 

Figure 57, Chikatsuasuka 
Historical Museum, Japan. 
Ando's massive concrete 
walls with different textures. 
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spaces for each individual exhibits. 

• Tranquil orders 

Form of museum's required geometric order, but logical consistency may suppress 

architectures ability to inspire. Museum spaces in other words cannot evoke our 

emotional response if informed solely by logical consistency. How ever, for geometry to 

call our emotions. 

It needs the kind of the dynamism that can destroy 

logical consistency. Examining the relationships 

binding the expressive motifs, materials and space of 

this minimalist architecture will reveal that its forms 

are simple. Its materials are homogenous and, hence, 

its color is monotone. 

The restraint use of materials and the utter 

simplicity of the form in museum spaces produce on Figure 58, The nominal one -
. . . . . .. . , . Dan Flavin 

austere mood and imbue space with tranquil order. It is 

this tranquil order, which can trigger the emotional 

response to logical consistency. 

2.7.2 Fascination of space 

In minimal architecture's monistic ideology we can device a hidden history of conflict 

between form and space. The intensity and silence of its space trace of fierce conflict 

waged with form such space is achieved by forcing the dualism of form and space 

through a monistic reduction to pure space. Space is produced by simplifying form. Form 

and space are architecture's two most fundamental elements. 

• Form 

Form always (perceived) discerned by the eye. It is 

more closely related to our sense of sight than space 

is. To peruse the fascination of form it is to peruse 

what is visually interesting or comfortable. But Figure 59, Ts. Luvis contemporary art 
• • . i • • .i i r museum, USA, Form is characterized by visual interest rarely inspires the heart. Form ts r v ^ ! . _ Jfll .71^1.^. 

J v minimalism and sensitivity to aesthetic 
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concrete and lends it self to significant and 

substitute for words. Form has social circulatory 

power. Yet the fascination of form rarely connects 

with deep emotional response. Form has superlative 

diffusive powers as information but its diffusion is 

broad and shallow. 

• Space 

At the level of story-telling and exhibition content, 

and at the structural level of methodological and 

exhibition display. Narrative space and form bring 

into being a certain view or perspective of a specific 

moment or fragment that becomes privileged as 

content that is then framed within the narrative 

structure which articulates its existence. However, 

the structural framework itself is methodological 

and itself expresses processes of dominant story

telling. This form-content relationship is evident in 

museological exhibitions and displays, and may be 

further examined through the emerging focus on 

new technologies within the museum space. 

Space in contrast to form is not only to sight, 

hearing, and other five senses, but also to 

imperceptible sensations like sense of balance of 

gravity. Since it is also related at times to muscular 

movements. Its character avoids verbal descriptions, 

for precisely this reason, though, " space is 

architectures private expressive territory." 

(Furuyama, 1995) and we can go even so far as to 

call fascination of space the true fascination of 

architecture. 

Figure 60, Jews Museum, Germany, 
Narrative spaces articulates its 
existence. 

Figure 61, Jews Museum, Germany, 

Figure 62, Zaha Had in's Urban 
Galleries, Sense of balance of gravity 
in gloomy environment of spaces. 



In order to emphasis the fascination of space 

negation of form is done. Because the importance of 

forms emotive power or the diffusive character of 

form, obstruct and neutralizes the power of space to 

arouse deep sympathetic response. Reducing 

architecture fascination to form means granting 

special privilege to sight, alone among our five 

senses and eliminating spatial depth. Thus minimal 

architecture stands on a higher elevation in creating 

space for people. 

Figure 63, Jews Museum, Germany, 
Space has create a austere mood on 
exhibits. 

2.7.3 Division of forms 

Division contrasts sharply, as a method, with composition where as composition work 

from part to whole division begins with the whole and extract paths from within it. Thus 

a monistic work is founded in division of the whole, and a pluralistic work on the 

composition of the parts. 

For example by dividing a rectangular form with 

horizontal and vertical planes we obtain a smaller 

rectangular forms. But the smaller forms are 

regulated by the overall forms. The overall form 

controls the spaces of the parts and locks the parts 

within it. Division is thus a method where by the 

over all suppresses its parts forbids its disobedience. 

In contrast, composition is a method of assembling 

connecting and bonding parts. The parts maintained 

their independence while constituting the overall 

forms. 

Since spaces generated within the overall form by means of a division are so tightly knit. 

Pressure from the external wall extends deep into the interior. 

With subdivision of contour adage, the strength of the external form line is 

Figure 64, Jews Museum, Division of 
form in relate to one axis 
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communicated inside. In the end of divisional process produce a horizontal axis or an 

imagined central point and condenses the overall to this single axis. This center is the 

centripetal force becomes the accumulation point of energy and the source of spaces 

intensity. 

In minimalism, as a devise for projecting in our consciousness this vector oriented to an 

imagined center centripetal force use the direction of light, the path of the mind vanishing 

point of perspective and traffic line. 

The fascination of minimal architecture is found in its silent intensity. Spatial tranquility 

and spatial intensity are the simultaneous fruits of division. 
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CHAPTER THREE 

C A S E S T U D I E S 

3.0 Introduction 

New museums designed and built during the eighties, especially during the second half 

of the decade, adopts a different approach, technical and more specialized. In this sense, 

interior of museums with its functional complexity become more specialized field to study. 

Main objectives of a museum are to communicate ideas and information regard to a specific 

field. Space has been used as the strong media, which the communication is passed by. There 

by space becomes the prominent feature, which enhances the spatial experience to its users. 

Space should contains the concentrating quality and allow its Users to have a clear mindset on 

which they are experienced. 

The perception of such spaces should be embedded to the people and psyche of the 

people should be given priority. We could consider how the building itself, its internal and 

external spaces and its furniture, articulates with the processes of display and exhibition. The 

social, ideological, economic, and cultural factors that interact in the constitution of the tasks 

the museum undertakes should be analyzed. Each section must be of roughly the same 

aesthetic quality, and conceptual weight, whether this suits the material or not. Space and 

knowledge articulate in the museum in a specific manner. The spatial arrangements of the 

exhibition divide, control and give meaning to the material things, 

As a design strategy minimal approach can be achieved in different manner. Those spaces can 

be created with the effect of association of minimalist approach such as colours, materials, 

interior arrangements and etc... The review is undergone to analyzed how far those strategies 

are contributes to create pure exclusive spaces which should be in particular museographer 

procedure. 

There by the review/case study will be devoted with emphasis of the presence of minimalism 

as a design strategy and analyzing the relationships set up in the interior of selected museum 

between the architectonic form and the discourse of the exhibition; between the container, the 

shell and its content. 
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And analytical part will be done under each review and case study, to understand the strategies 

that they have achieved to make minimalism to their design, achieving purity and simplicity in 

space. The main consideration will be paid on space, and lighting which are contributed to 

create architecture. 

Because minimalism is a process of reduction of architecture done to its essential 

concepts, of space, light and form rather than mechanism of subtraction, negation or absence of 

ornaments. 
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C A S E S T U D I E S 1 -

3.1 Colombo National Museum 

Situated in the Colombo Prefecture, The oldest 

and largest Museum in the country, established in 1877. 

Best known for its collection of antiques and objects of 

displaying the cultural heritage of Sri Lanka. For the 

visitor on a short tour, unable to visit the ancient cities of 

Sri Lanka, a visit to the Colombo Museum will give an 

idea of the history of the country and its people. It was 

arranged with decorative column and dominated arches to 

illuminate the colonial character. This colonial building 

standing separated and viewing dominantly from 

surrounding context by a luxuriant natural lawn setting, 
Figure 65, Buddha statue at the 

This building is the one of the main hub which hosting entrance Lobby 

the most voluble things of Sri Lanken heritage. 

3.1.1 Form 

Considering the form of the building, rectangular in 

shape and interior spaces are arranged according to 

the conventional way of spaces allocations in the 

era of colonized period. Thereby exhibits were 

arranged relate to the given tight spaces. 

Figure 66, Symmetrical building | 
plan. 
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Here architect tried to integrate the surrounding 

environment in to the architecture, there fore special 

continuity can be seen both inside and out side. One of 

the main features of the museum is these long corridors 

and this spaces altering for as exhibiting areas, which 

enables the visitor to grasp something 

Continue sly along these spaces with its powerful historic 

sedimentation, which enhanced the minimal quality of 

directionality. 

The movement of the visitor who can be glimpsed the 

Continuous flow in spaces arrangement and its exhibits 

which links are established between interior and exterior 

T spaces. 

3.1.2 Space 

Existing space are rectangular in form and have a great 

volume which giving a quality of purity in spaces. After 

the renovation in this structure, architect is sensitive to 

respond to both the special and the intellectual 

implications of his task to emboss the Sri Lanken 

historical identity. Existing exhibits were categorized 

according to the eras. Objects were classifieds to 

capturing the essential qualities of particular kinds of 

simplicity. 

Figure 66, Long Corridors 
allocating as space for exhibit 

Figure 67, Out side Corridors 
allocating as space for exhibit 

Figure 68, Existing walls have used 
as concise panel. 
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For instance, compositions that are based on a large 

degree of repetition tend to exhibit the quality of 

simplicity. 

Through this, architect has given effort to finding the 

minimal approach between glimpses, to achieve this goal, 

have changed the lighting system and color arrangement 

of existing spaces. 

Colour separation and the ornament, which are used to 
Figure 69, An exhibit which hosting 

display of exhibits which giving a tranquil order for the Transparent glasses show case. 

space. For instance, Black colour glass show case, And 

gloomy environment around enhance the directionality on 

exhibits. 

• •M I 
Figure 70, Before, spaces were not 
Given concern and glare of natural light 
restricted the exhibits emphasis. 

Figure 71, After, space used as a part of exhibit 
by changing colours and lighting control. 

Visitors are difficult to categorize. But with main two identification, one Is visitors who intend 

to spending more time and searching more and other one is to visit only interest ing for have 

experience. 
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Exhibits were categorized as statues, Objects, jewelries, coins, sculptures etc. and one can pass 

through, having summary out line of each exhibits (text panel). By this methodology giving 

visitors, gradual knowledge of discourse. 

Figure 72, Concise and unambiguous 
Interpretations by using these text panels. 

Exhibits have located related to an order up to its 

climax in a rectangular form of the existing space. 

A center is bom and a centripetal vector arise such 

simple geometric forms are both lucid and 

monotonous. 

Therefore this order of space and the exhibits 

giving the quality of directionality to the space. 

Figure 73, Section of stone collection, 
Has a quality of directionality. 
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3:1:3 Details 

To make glimpse to an exhibits and achieve minimal 

appearance on 3diamentional view of exhibits, have 

considered about three strategies. Existing elaborate 

columns were covered by gypsum boards and keep the 

surrounding from disturb free mood to the minimal 

approach . 

Simple color combination such as ash .black and white, 

which enhance the contrast and harmonized the 

surrounding. To achieve glimpse on an exhibits, have 

reduced the vertical flow of eye viewing by changing the 

white color into dark color from every 10 feet above 

level. 

Three main lighting system have been used through out 

the museum to achieve expected quality, such as, general 

lighting system, exclusive lighting on objects and 

'display panel lighting system. 

Figure 74, Spot lighting system in 
The ceiling level. 

Figure 75, Exclusive lighting 
System directing on an exhibit. 

Using hollow spot lights system, has given glimpse to 

the object avoiding diffuse and creating the gloomy 

environment but responding to general purpose of 

shaping the 3 dimensional view of exhibits. 

Figure 76, enhanced the 3 dimensional 
View on exhibits by using lights. 
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3:1:4 Analysis 

Simple rectangular form makes eye pleasing and the monotone colour and texture on 

spaces, which enhance qualities of pure space of monistic ideologies. Mineralized exhibits and 

the spaces have deprived of the enjoyment of visual interaction. 

Here less ness and the clear order of elements created 

more relaxing and peaceful feeling on visitor. This 

mineralized quality was presence to achieve high level of 

visual clarity. The strategy of reduction attitude is 

highlighted in this project. All the functions are 

happening in a homogeneous space. There are no 

separated spaces for each activity. " P " * 7 7 ' S t o n e A « e s ^ ' 0 " ' 
enhance the visual clarity. 

Considering the fascination of form, which is undisturbance single volume directly connect with 

the surrounding and create more relaxing environment. 

Ordering exhibits in a linear axis which has given the 

glimpse on exhibit to a visitor and have achieved the 

Qualities of contemplation. 

Minimalism is reductionisms architecture with a subdued 

pallet of colors, a sophisticated finish within a highly 

controlled structure. It comprises leanness shedding away 

space linearity sophisticated simplicity and contemplation. 

Figure 78, spacious corridor 
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C A S E S T U D I E S 2 

3.2 Naoshima Contemporary Art Museum 

This complex located on an elevated cape at the 

southern end of the relatively unspoiled island of 

Naoshima, in the inland Sea of Japan. The complex itself 

is accessed directly from and arrival pier and stepped 

plaza, although a rear access road is available. It is in the 

platform above the dock that Ando originally created a 

space for temporary exhibitions. The American artist 

Walter De Maris has converted this space into an open Figure 79, Arial view of the Noshima 
Museum. 

gallery for surprising work. 

3.2.1 Plan Form 

The building, located within a natural environment of plum trees, ponds, and walking paths 

amongst the surrounding hills expands beyond its concrete volume therefore its make calm and 

quietness to the buildings therefore In this project, architect tried to integrate the surrounding 

environment in to the architecture, there fore special continuity can seen both inside and out 

side. One of the main feature of the museum is this massive section of the reservoir wall which 

enables the visitor to grasp something of its powerful historic sedimentation, its rough surfaces 

contrast with the smooth concrete of Ando's own wall. 

Figure 80, plan 
form of the 
Noshima 
Museum. With 
surrounding 
context. 



His composition of simple geometric forms, which sit on the hilltop, try play without 

deforming the natural environment. 

Considering the overall plan, which can be, define as in two phases. In phase 1, Ando 

designed a large exhibition space for art and a small hotel, with a total floor area of 3643 m2. 

In this instance, Ando combined the use of stone rubble walls and concrete. Because it is a part 

of a national park site, environmental considerations led Ando to design more then half of the 

volume underground. 

Figure 81, sectional view. More than half of the volume is consisting in underground. 

The main exhibition hall, sunken below grade, is two levels high, SO meters long and 8 meters 

wide, and is used to exhibit contemporary art, with words by artists such as Frank Steila. 

Phase 11, used mainly as hotel space, 

includes 598 m2 of floor area. Again, in deference 

to environmental considerations, Ando placed the 

structure underground. 

Figure 82, Plans of 1st floor and the basement, simple 
geometric shape. 
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3:2:2 Spaces 

The arrangement of the spaces in the plan is very simple and there are no any cluttered 

or confusing spaces in it. Sculptures are permanently located all around the exterior of the 

complex. 

Two enormous granite spheres face each 

other in a covered space with a view toward the 

inland Sea and enhance the minimalist purity by 

acting like a mass. 

Figure 82 Granite spheres. 

This Full Moon Stone are a prominent 

feature of the museum, and simple rectangular form 

makes eye pleasing and the monotone color and 

texture emphasize it more. The solidity, 

monotonous texture, mono color, pure geometry 

makes fewer disturbances the context and 

harmonized with the surrounding thereby the spaces 

become friendlier and contemplation. $3 , F u » Monsoons in 
A permanent location 

In this structure architect is sensitive to respond to both the spatial and the intellectual 

implications of his task to emboss the minimalist identity. The material used in the building 

almost homogeneous and contributes to enhance the monastic quality in spaces. Thereby entire 

buildings express more human friendly and make the resting tranquil and harmony within it. 
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Even though monistic ideology is an one of 

the fundamental principle in achieving minimalism. 

Ando exemplifies here how good an architect can 

employ duality of old and new to create an 

interesting space. Nevertheless he has retained the 

purity of the original design within the highly 

controlled structure. By doing so, pure spaces 

trapped in the pure form extends their tranquil 

tension in the addition as well in a poetic sentiment. 

3:2:3 Detail 

Discontinuous walls, the openings of which 

produce a sensation of fluidity and continuity, 

articulate the continuous single volume. Each 

spaces differ from the others by the way it is 

entered, in this visual relation ship and in the way it 

is lit, which may by a skylight, horizontal 

Window or narrow slits in the comer. 

When seen from the entrance, which contains the 

man-made and the natural, the concrete rectangular 

circulation volume becomes a wall next to which a 

cascade of water falls to lead to a small pond of 

water reflecting the entire volume. 

lit 

Figure 84, pure geometric form 
enhances the tranquil order to the 
space. 

Figure 85, geometric demonstrating 
wall 

Figure 86, Reflecting pond 
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The height of the concrete wall and its open 

volume which allows one to see through cubic 

volume to the sky; its opaque material at its base 

reads more like a carefully placed stone. The full-

height vertical opening at the end of the volume 

allows the exterior to flow into the interior and the 

interior to the exterior. „ % m d e r c u b i c f o r m 

arcade. 

3.2.4 Analysis 

To achieve simplicity the form, space and the act of light have been presence in this design the 

solid monotonous wall enhances the directionality and the homogenous texture and order of 

elements create visual clarity in the spaces. The sheer stunning beauty lays in the large open 

plan an area which shows the interest in the openness and the continuity of spaces. 

Here lessons and the clear order of elements created more relaxing and peaceful feeling. And 

massive structure, which locate here and there and volume in different form was presence to 

achieve high level of visual clarity. 

All the functions are prevailed in the homogeneous space. The undisturbance single volume 

directly connects with the surroundings and create more relaxing environment. The simple 

form and the homogeneous materials and colors tend to create undisturbance eye pleasing 

geometry within the natural context. 

0 
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C A S E S T U D I E S 3 

3.3 Jewish Museum in Berlin 

Entry to the Jewish Museum is through this Baroque building, which was formerly Berlin's 

Superior court. The Jewish Museum was originally an annex of the Berlin Museum in the 

former court building, which is called the Kolliegenhaus. The Berlin Museum was moved back 

to its original home, and the Jewish Museum formally opened here as a separate museum in 

October 2001 

Built by American architect Daniel Libeskind. The 

remarkable change in the Jewish German 

relationship is reflected in the extreme architectural 

contrast between the two buildings. Since Libeskind 

erected the remarkable steel and glass construction, 

he has become a major force in modern 

architecture. 

3.3.1 Plan Form 

Remarkable steel facade and its form make the 

building contrast and have concern about minimal 

approach in imperious way. This simple geometric 

shape enhances the quality of tranquility and 

intensity. 

Entrance to the new modem building is downstairs and 

through a tunnel. For tourists, there is only one exit from 

the building, through the old building, 

This access tunnels and liner stair cases giving 

somewhat quality of directionality to spaces 

arrangement. 

Figure 90, Museum exhibits are 
located on the floor, up this steep 
flight of stairs. 

Figure 89, Jewis museum, zigzag 
form of the building. 
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The contrast between the old 

building and the new modern 

one illustrates the vast 

differance in thinking 

between the Nazis and the 

Jews. Hitler would have 

called this new building 

"degenerate" architecture. 

I 

Figure 91, Ground floor plan. 

3:2:2 Spaces 

Inside the museum is a hallway, called the "axis of 

Exile," leading to the stone garden outside, which 

features 49 columns filled with dirt and planted with 

miniature trees. There are 7 rows of 7 columns. 

Forty-eight of the columns represent the year 1948 

when Israel was founded and the 49th column 

represents Berlin. 

Entry to the stone garden is only from inside the 

museum and there is no exit, so one must go back 

through the corridor to the exit in the old building 

next to the new modern building. This simple 

geometric massive structure standing freely on out 

side which giving a quality of monistic ideology to 

the space. 

Figure 92, Stone Garden, each of 
This stone slatae has planted with 
trees. 

Figure 93, Three intersecting 
corridors. 
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Three intersecting corridors and the two empty 

towers of the building, which gives the quality of 

contemplation through giving liner shape to the 

space. 

The "axis of the Holocaust" where it intersects with 

the "axis of exile." The "axis of exile" represents the 

deportation of the German Jews which first began in 

1940. 

The "axis of Continuity" leads to the exhibition 

space. Together, the three corridors represent the 

three important elements of the Jewish experience, 

according to the museum designer. 

There are no windows in the museum building, but 

narrow slits in the sides of the building allow in 

some light, which illuminate two of the corridors, 

The whole building is designed to be scary, like a 

-T house of horrors. There are no guided tours and 

visitors may walk about freely, although there are 

attendants on duty, ready to answer any questions. 

One of the towers is the Holocaust Tower, reached 

from the corridor called "the axis of the Holocaust." 

The tower is a dimly lit, completely empty space 

with no windows. The metal door to this tower is 

very heavy and an attendant stands outside, ready to 

assist visitors with opening the door, as it would be 

easy for someone to panic while inside. 

Figure 94, long liner staircase 
Which have the minimal quality of 
Directionality. 

Figure 95, Spatial medium convey 
the criminality. 

Figure 96 Liner lighting of openings and 
the gloomy environment, visualized visual 
clarity 
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The other tower is called the Memory Void; it 

represents the void left in Germany by the Jews 

who are gone. 

Details 

The ultra modern museum building is intended to be 

in ^he^form of a deconstructed Star of David, as 

though it has been hit by lightning. The only 

windows are the angular slits that can be seen on the 

sides of the building. 

The surface of the building is covered with polished 

metal facing. There is no door into the exhibits; 

entry is through a tunnel from the Baroque building 

next door. 

Figure 97, Angular slits openings 
Cast light in around in different 
manner. 

Mi 
Figure 98, surface of the building is 
covered with metal facing. 

Figure 99, Visual Clarity have 
occurred with blend of natural light 

3:1:4 Analysis 

Pure spaces have been created by negating the form and allow it to standing along within the 

natural context. Minimized complex form produces pure spaces, which are to say our line of 

sight deprived of the enjoyment of visual interaction among forms or the play forms. The 

strategy of reduction less attitude is highlighted in this project. 
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Special purity and its volumetric intensity have use 

as a expression of expected emotions to the visitor. 

For an instance, gloomy environment has created in 

a manner of interpreted Jewish history, which make 

visitor in scary. 

In this tight cubical formation, tried to use least 

amount of light and creating light in to rhythmic 

pattern to enhance the minimal qualities of spaces. 
Figure 100, Minimalist quality 
which enhance by enhancing the 
Quality of lighting of this corridor. 

N 
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C O N C L U S I O N 

Museums, have been around a fairly short time, considering the millennial history 

of human culture. What we think of as museums draw on a relatively brief history, not 

much longer than 600 years. What began as a pursuit of the curious changed during the 

Enlightenment to extend the rationalist desire to know the world to collecting the world 

and putting it on display? Modern museums have developed far beyond these origins, and 

our ambitions for museums have become expansive. 

In planning museum exhibits, it is crucial that we understand what they can and 

cannot accomplish. While museums are educational institutions and contribute to learning, 

exhibits should not strive to "teach." Didactic in exhibits limits their potential and nearly 

always fails. Museums serve learning best by recalling memory, stimulating thought, and 

communicating with human curiosity, excitement, and emotions. 

Minimalism as a concept in general may vary with each individual ability to 

apprehend what minimalism is. It is more an attitude for which a definition is hard to be 

given. But, still an existence of a minimalist attitude in architecture prevailed and has 

emerged from time to time. 

In today's architecture and minimalism has become a trend in architecture. 

"Minimalism" today is no more minimalism as we saw in the ancient context. The use of 

the space and the meaning has changed through time. The evolution of the minimalism 

concept is clearly seen in the museum design, which give live spaces to the exhibits. 

Minimalism comes with the arrangement of exhibits. 

It is quick evident that people prefer simple geometric shapes, within modern 

interpretations. Further, Minimalism should be achieved through the initial planning 

stages of the building to the final interior arrangement of the space 

Thus we could conclude that the dialogue about the application of minimalism is 

expected to open eyes to a world of museum architecture, in which pure space are the 

climax, created with the architect's ability to sum up the essence and dynamism in design 

Minimalism is not merely about denial, or subtraction or Puritanism, and certainly 

not about the pursuit of just ordinariness. It can be seen as the reduction of architecture to 

its most basic concept of space, light and mass. Its central theme is not elimination of 
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ornament but celebration of form and colour. 

4^ The greatest revelation of this study is that the adoptability of the concept of 

minimalism in to various conditions. This character has strengthened its ability to bear all 

time validity. Thus minimalism suggests an archy type that best suites the ever-changing 

nature of the museum design. 

The duality of the need for an archy type which encompasses pure spaces and the 

need for variations due to various diversities, will therefore provide a fertile field for 

minimalism to grow in to an and support to create meaningful architectural space for 

museum. 

< 
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