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A B S T R A C T 

A r c h i t e c t u r e as an w o r k o f art. is an e x p r e s s i o n of, feel ing bo rn in an a r ch i t e c t s mind 

Arch i t ec t s in te l lec tua l concep t g e n e r a t e s an i m a g e to exp res s his in tu i t ive p o w e r . Th i s 

i m a g e c o n v e y s useful m e s s a g e by us ing va r ious s igns and s y m b o l a b o u t i tself to t h e 

b e h o l d e r . 

A r c h i t e c t u r e be ing an art, its c rea t ion are a lso e x p o s e s its c r e a t o r ' s in tu i t ive p o w e r o f 

imag ina t i on and e x p o s e s to use rs p re fe rences the re likes, d is l ike , a t t i tudes and a sp i r a t ions 

a re also e m b e d into this m e s s a g e . 

The re fo re , h o m e c a n b e c o n s i d e r e d to be a speci f ic c rea t ion w h i c h c o u l d b r i n g th i s m e s s a g e 

lo t h e b e h o l d e r and its ac t s as a founda t ion o f o n e ' s iden t i ty as ind iv idua l . T h e r e f o r e in th i s 

s tudy c o n t e m p o r a r y h o u s e s that w a s des igned by a rch i t ec t s for p e r s o n a l i t i e s w h o a r e 

e n g a g e d in v a r i o u s p ro fe s s ion h a v e b e e n se lec ted as bes t su i t ab le e x a m p l e t o ana lys i s th i s 

p h e n o m e n o n . 

T h i s s tudy at first d e a l s w i th d i s c u s s i n g a r c h i t e c t u r e as an e x p r e s s i v e m e d i u m t h e n d i s c u s s 

the h o m e and its e x p r e s s i v e ro le , f inally t h e e x p r e s s i o n o f u se r s r e f e r en ce to his p r e f e r e n c e s 

will d i s c u s s e d t h r o u g h e x p r e s s i v e qua l i t i e s o f bui l t form. T h e su i t ab l e v a r i a t i o n of t h e s e 

e x p r e s s i v e qua l i t i e s in Arch i t ec tu ra l c r ea t i on and the fac tor i n f luenc ing for th is wil l b e 

d i s c u s s e d further . 

T h e s t u d y m a i n l y ana ly s i s by the se lec ted h o u s e des igned as bes t e x a m p l e w h e r e t h e 

re f lec t ion o f o w n e r s ind iv idua l p r e f e r e n c e s and its r e l a t ionsh ip w i t h t h e pa r t i cu la r bui l t 

e n v i r o n m e n t is d i s t inc t ive ly v is ib le . 

T h e r e b y t h e s tudy e x p o s e that a r ch i t e c tu r e has an abi l i ty t o e x p r e s s a t ru thful m e s s a g e 

a b o u t o n e ' s ind iv idua l p r e f e r ences t h r o u g h the re o w n l iv ing e n v i r o n m e n t . 
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