A[ﬁ/fk} ond,” 9 7/475)

MAINSTREAM ARCHITECTURE:
AN EXAMINATION OF THE CONCEPT,
IN THEORY AND PRACTICE.

e e
v A \
A

VAR «‘\\:iq 7" . ’}
S \\ =S

ST
[

IR s
al w5
N

.0 PR
< AN .

-” ) 0\%$‘ C“\I:'—‘N ."j ‘-':‘ §
“ G [o) 2 P
T PR o s
N AL N
h% l’@ R

2

‘. P, e
N St NG
- Y of ‘

o

A Dissertation Submitte versity of Moratuwa

As a Partial Fulfilment of the Requirements for the Degree of
Master of Science in Architecture

| SRR & owo
e@000 D60 Bgmeos. & @ - -

. 6®020. // / 7 / 2,
72 “aa’”
72-0Hf

L.C.C.K. DE SILVA
Department of Architecture
University of Moratuwa
July 1999
71716 TR



ABSTRACT

In broad perspective architecture can be defined as an art, which evokes pure
aesthetic emotions in human beings.

A successful art is believed to be more concerned on the qualitative attributes of
architecture rather than on quantitative attributes.

In order to adhere to the qualitative vocabulary of architecture; it is essential to
cultivate awareness between the reality and our feelings, where the former derives
what is essential in our life style.

An architectural product may be considered as one that has significant meaning
when it can excite the intellect of a person and make him contemplative.

The continuing evolution of architecture, has gone through various phases through
time; each defining its own mainstream architecture, which changed, or rather
developed further towards what is recognised as mainstream architecture today.

The orchestration of progression can as the mainstream attribute of

an architectural product, and it is through this phenomenon that a building is able
to communicate and evoke meaningful emotions in man.
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