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ABSTRACT

Human beings are a kind of sensitive ‘living beings’. It is an obvious fact that monotony
weakens sensitivity. Hence contrast can be regarded as a stimulant of sensitivity which is

indusive to the well-being of the society.

Less attention has been paid to form contrast in most of the person day buildings, to make
usc of the architectural language in order to communicate the appropriate message.
Therefore  an attempt has been made in this study to promote awareness about it in

architects and designers.

One of the most effective principles of the language of architecture to convey these
messages in a life-like manner is the principle of contrast. And here the principle of

contrast is explaincd with the aid of other principles which are taken as sub-principlcs.

The creations which have been done previously in a satisfactory manner have proved a

great help in strengthening the study to an exien
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