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Abstract

The concept of “flexibility’ has been, is, and will be an indispensable component in
the subject of placemaking. It represents the situation based adaptability or
changeability of a place, which would surely be an essential feature in future
placemaking process.

This study aims to find out the evolution of this concept of ‘flexibility’ in
placemaking in an overall aspect. How it has been in past, how it developed along
with time and people, its contemporary interpretation; then to get an idea based on
these information as to what approach it would lead in future.

The dissertation is intended as an introductory attempt, to encourage other studies
related to the concept of ‘flexibility’ in placemaking, as it is a vast subject with so
many facets to it, whicl ill to 1 ] should t lored in depth.
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Lighting could provide flexibility even to a narrow corridor by changing its quality
from time to time to suit the requirement.

Lighting has been used to break the monotony of a narrow space.

Artificial lighting systems have succeeded in achieving a maximum level of
flexibility in spatial quality of a space.

“The Med. School asked us to create a fun, lively breakout space, where

professors and students can hang out and relax.” The result is a “celebration of light,”

a serpentine spine that offers a flexible environment for socializing or studying. “/7’s
a very well-used space - Mackey Mitchell.

Partitioning and freestanding walls, allows adaptability to any situation.

Shift towards an Information technology based education system has allowed for a
more flexible and adaptable approach in designing learning environments.

More and more educational environments are coming to being, which consist of
technological devices such as electronically controlled ‘flexible’ lighting systems
that can change the character of a place easily.

Shared school buildings, present a new set of challenges; Designing of easily adaptable
spaces by both parties is one major aspect

Open plan arrangement has allowed for easy change by just rearranging fumiture

Computer controlled louvers orders the daylight that comes in to these common spaces,
achieving a variatios
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Hongkong Culture: ... street art, street perfc | and informal expression.

Contemporary Exhibition centers incorporate public activities to their premises, a fact
that attract many visitors and a higher requirement for ‘flexibility’ in their designs.

Plan and elevation (Pompidou Centre, Paris)

Sketches: showing how the spaces are organized to dissolve in to each other. Providing
flexibility between the activity of ‘Exhibition’ and the activity of ‘Transportation’.

Flexibility of the spaces could be achieved by locating the muiti purpose/ variable
Galleries at the center

Use of light materials and minimum of element has enhanced the flexible ability of
the spaces.

Exhibition spaces have achieved maximum flexibility through new technology

The house interprets a traditional Japanese philosophy yet in a contemporary manner.
(Rosen house, West Los Angeles, California

New materials have provided the facility to extend or change the dimensions and
quality of a space easily.

‘Diyabubula’ at Dambulla by Lucky Senanayake

[ N
2 UCHENY g
WD (IS (S,
(Nt

38

38

38

40

41

41

41

42

44

45

45

46

46

46

47

47

48

48

50



Fig.61
Fig.62
Fig.63
Fig.64
Fig.65
Fig.66
Fig.67
Fig.68

Fig.69

Fig.70

Fig.71

Use of slender elements and a minimum of it, has enabled the space to acquire
different dimensions; as an extension of nature or as a sheltered enclosure.

Space transforms it self according to the use, may it be sleeping or sitting.

Free flowing quality allows a maximum flexibility for the spaces to grow or to
reduce. Spaces could even grow to the outside natural environment. This flexibility
gives a sense of freedom to the place; the character this place stands for.

A highly flexible residential situation which changes its quality along with
environmental changes and time

Pergolas and the tropical sun have achieved flexibility within this space, which
changes along with the time of the day and the tropical climate.

This space has the ability to link the natural environment and the built and in turn
change the quality within the built along with the environmental changes.

By making dominating elements of a space to change, it could achieve its
flexibility. (Lighthouse hotel, Galle

Use of glass partitions has allowed natural light to do wonders within this space and
to extend it beyond its physical boundaries linking it with the next

Spatial arrangement and choice of elements contribute a lot to its flexibility.

Level differences have avoided monotony within the space thus giving it ability to
acquire various situation-based meanings.

Future offices might énd up with just a worktop and electronic devices in
a fully enclosed space of which the cha : transformed to
suit any situation, by means of virtual reality, sensory devices and other
software architecture.
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