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XIV 

IP-INTRODUCTION 

A w o r k of ar t is e s s e n t i a l l y s o m e t h i n g in the ar t is ts m i n d a n d a r c h i t e c t u r e m i g h t we l l b e 

c a l l e d a n a r t or o r g a n i z a t i o n . 

"Ar t o r n a m e n t a n d s y m b o l i s m h a v e b e e n e s s e n t i a l to a r c h i t e c t u r e b e c a u s e t h e y 

h e i g h t e n i ts m e a n i n g m a k e it c l ea re r g i ve it g ra te r r e s o n a n c e " ( L u n i n g P N, 1 9 6 8 , 75) 

P e o p l e f e e l i n g s a n d i d e a s a r e e x p r e s s e d t h r o u g h 'art ' f o r m . L i k e w i s e , a w o r k of a r c h i t e c t u r e 

t o o , r e p r e s e n t s a f o r m of c o m m u n i c a t i o n a n d e x p r e s s i d e a s l ike a n y o t h e r w o r k of ar t . S o 

w o r k of a r c h i t e c t u r e , t h r o u g h it 's i nher i t s a n o v e r r i d i n g qua l i t y , e v o k e s i ts e x p r e s s i o n t h e s e 

e x p r e s s i o n s m a k e a n e a s y w a y to c r e a t e a d i a l o g u e w i t h its user , t h r o u g h w h i c h t hey a r e 

c o n d i t i o n e d a n d b r o u g h t o n to a c o m m o n b a s e . For i n s t a n c e in a re l i g i ous e n v i r o n m e n t , t he 

qua l i t y of " s a c r e d n e s s " g i v e s p e a c e a n d d e v o t i o n to t h e u s e r a n d se t s t h e e n v i r o n m e n t for 

t h e s m o o t h f u n c t i o n i n g of t h e pa r t i cu la r ac t iv i ty s im i la r l y , a ho te l m a y p o s s e s a d y n a m i c is 

p l e a s u r a b l e e n v i r o n m e n t . 

1.2-OBSERVATION AND TOPIC EXPLANATION 

P e o p l e w h o l i ved in t h e ea r l y s t a g e s of t he c iv i l i za t ion h a v e u s e d d i f f e ren t s c i o n s a n d 

s y m b o l s a s c o m m u n i c a t i o n m e d i a in v e r y s i m p l e w a y s . D u r i n g t h e later p e r i o d s 'art ' 

b e c a m e t h e f o r m of c o m m u n i c a t i o n m e d i a . 

" T o t h e q u e s t i o n of w h a t is art , t h e a n s w e r f r e q u e n t l y m a d e is t ha t is e x p r e s s i o n 

t h e r e f o r e it is c l e a r t h a t 'ar t ' is a m e d i a of e x p r e s s i n g h u m a n t h o u g h t s e m o t i o n s a n d 

i d e a s t o o . ( H a n u m a n t h a , 1 9 7 4 , 85) 

" A n ar t , a r c h i t e c t u r e is m o r e t h a n sa t i s f y i ng the pu re l y f u n c t i o n a l r e q u i r e m e n t s of a 

b u i l d i n g p r o g r a m . F u n d a m e n t a l l y , t h e p h y s i c a l m a n i f e s t a t i o n of a r c h i t e c t u r e 

a c c o m m o d a t e s h u m a n ac t i v i t y . H o w e v e r the a r r a n g e m e n t a n d o r g a n i z a t i o n of t he 

e l e m e n t s of f r o m a n d s p a c e s a r e p r e s e n t e d , t h e r e f o r e n o t us e n d s in t h e m s e l v e s , b u t as 

m e a n s to s o l v e a p r o b l e m in r e s p o n s e to , c o n d i t i o n s of f u n c t i o n , p u r p o s e a n d c o n t e x t 

f i n d t h a t is a r c h i t e c t u r a l l y . ( C h i n g , 1 9 7 4 , 10) 

S o a s t h e a b o v e s t a t e m e n t , a r c h i t e c t u r e c a n b e i den t i f i ed , as the ar t if o r g a n i z a t i o n , 

w h i c h u n d e r s t a n d s t h e c o m p l e x p a t t e r n of h u m a n ac t i v i t ies a n d i n te rp re t i ng t h e m in 

t e r m s of, bu i l d e n v i r o n m e n t . T h u s a r c h i t e c t u r e is t he v e r y s p e c i a l f o r m of f u n c t i o n a l art . 
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1.3-CRITICALITY AND INTENTION 

In w o r k of ar t , t he ar t is t d e l i b e r a t e l y a n d c o n s c i o u s l y e m b o d i e s f o r m s in t a n g i b l e 

m a t e r i a l s . A s E l k h a r t s t a t e s it is to be p rope r l y e x p r e s s a t h i n g m u s t p r o c e e d f r o m w i t h i n , 

m o v e d by its f o r m , in o the r w o r d s j us t as a m a n , b e i n g a n in te l l ec tua l a n i m a l s , so m a n ' s 

w o r k d i f fe rs f r o m n a t u r a l s p e c i e s in the i r c o m p r e h e n s i b i l i t y . 

" A r c h i t e c t u r e is p r o d u c e d by o r d i n a r y p e o p l e , fo r o r d i n a r y p e o p l e ; t h e r e f o r e it s h o u l d 

b e e a s i l y c o m p r e h e n s i b l e to a l l " ( R a s m u s s e n , e x p e r i e n c e n a r c h i t e c t u r e ; 1 9 5 9 , 56 ) 

D e s i g n i n g a n d a r c h i t e c t u r a l p r o d u c t B e r i n g c o m p r e h e n s i b l e t o al l is t h e g r e a t 

r e s p o n s i b i l i t y of a n a r ch i t ec t . B e c a u s e of a n a rch i tec tu ra l l y d e s i g n s p a c e or a bu i l t f o r m , 

fa i ls to c o m m u n i c a t e w i t h p e o p l e or c o m f o r t t he p e o p l e , it d o e s n ' t h a v e t h e g o o d 

c o m m o n of its l a n g u a g e . T h e r e f o r e it is v e r y c lea r c o n c e p t i o n in to a n e x p r e s s i v e f o r m . 

T h e k n o w l e d g e of t he l a n g u a g e of t h e m a n d g o o d c o m m a n d of i ts l a n g u a g e e n a b l e s 

t h e m to c a s t the i r c o n c e p t s in a h a r m o n i o u s f o r m . 

T h e r e f o r e e a c h b u i l d i n g g a i n s its ident i ty or p r e d o m i n a n t c h a r a c t e r by the e n v i r o n m e n t a l 

qua l i t y . If t h e r igh t e n v i r o n m e n t a l qua l i t y is a c h i e v e d in t h e s p a c e , w h i c h in t u r n p r o v i d e s 

t h e qua l i t y in t h e s t a t e of m i n d s of p e r s o n s i n v o l v e d t hus i m p r o v i n g a n d e n h a n c i n g the 

f u n c t i o n p e r f o r m e d . 

E a c h of t h e s e q u a l i t i e s s e t s a pa r t i cu la r o r d e r l i n e s s in to ac t i v i t y m a k e s t h e u s e r m o r e 

c o m f o r t a b l e a n d o r i e n t a t e s t h e m t o w a r d s the i n t e n d e d p u r p o s e . In t h e a b s e n c e of w h i c h 

L i ke a n y o t h e r w o r k of a r t , s u c h as p a i n t i n g , s c u l p t u r e . . . e t c , a r c h i t e c t u r e t oo r e p r e s e n t s a 

f o r m of c o m m u n i c a t i o n . L i ke a n y o t h e r l a n g u a g e , a r c h i t e c t u r a l l a n g u a g e t o o , h a s its 

v o c a b u l a r i e s a n d g r a m m a r . U s i n g t h e s e a r c h i t e c t u r a l l a n g u a g e , e x p r e s s e s va r ie t y of 

v i s u a l q u a l i t i e s to the bu i l t e n v i r o n m e n t d e p i c t i n g re l i g i ous s o c i a l a n d po l i t i ca l ac t . 

T h e p u r p o s e of a r c h i t e c t u r e is p r o d u c i n g c o m f o r t a b l e e n v i r o n m e n t s , fo r t he use r tha t is 

t h e s a t i s f a c t i o n s of p h y s i c a l a n d p s y c h o l o g i c a l n e e d s of t he p e o p l e . T h e y e x p e r i e n c e 

t h e s e by m e a n of e x p r e s s i v e qua l i t i es , w h i c h e m i t t e d f r o m e a c h e n v i r o n m e n t p r o d u c t , 

t h e r e for t h e b u i l d i n g s c o u l d b e t e r m e d as " g o o d a r c h i t e c t u r a l c r e a t i o n " t he qua l i t y of 

c o m m u t a t i o n of t h e leve l of e x p r e s s i o n is d e t e r m i n e d by t h e k n o w l e d g e of a r c h i t e c t u r e 

a s l a n g u a g e a n d its c o r r e c t m a n i p u l a t i o n in o r d e r to e x p r e s s t h e r e q u i r e d qua l i t y . 
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X V I 

it w a y c a u s e s c o n f u s i o n a n d d i s c o c o m f o r t , so a t a b o r d e r l eve l , it m a y e v e n l ead to 

d i s i n t e g r a t e the w h o l e soc ia l f ab r i c . 

It w a s h o w e v e r o b s e r v e d t h a t in t h e p r e s e n t d a y c o n t e x t , t he a c h i e v e m e n t of qua l i t y of 

s u p e r i o r i t y h a s b e c o m e a m u c h m o r e c o m p l e x t ask d u e to v a r i o u s r e a s o n s a n d t h e r e f o r e 

o f t e n its a c h i e v e m e n t is n e g l e c t e d e v e n in the s i t ua t i on w h e r e it is p r e s e n c e h a s to b e 

m o s t l y fe l t ; fo r e x a m p l e is s o m e of t he s ta te o w n e d b u i l d i n g s , s u c h a s p a r l i a m e n t 

c o m p l e x . . . E t c . 

T h e r e f o r e t h e i n t e n t i o n o f t h e s t u d y is to e x a m i n e the bui l t f o r m s u s e d to c r a t e the qua l i t y 

of s u p e r i o r i t y in a r c h i t e c t u r e . 

1.4-SCOPE AND LIMITATIONS 

T h e s t u d y is m a i n l y c o n c e n t r a t e d o n the e x p r e s s i o n of qua l i t y of supe r i o r i t y in a bui l t 

f o r m , a n d a n e x a m i n a t i o n of its f u n c t i o n a n d c o n t e x t . 

B e t w e e n t h e t w o d e t e r m i n a n t f a c t o r s , w h i c h a r e the qua l i t a t i ve a n d q u a n t i t a t i v e 

r e q u i r e m e n t s , t h e la t ter wi l l b e m a i n l y c o n s i d e r e d in r e g a r d i n g the e x p r e s s i o n of 

e n v i r o n m e n t a l qua l i t i es . 

T h e a n a l y s i s of t h e a r c h i t e c t u r a l f u n c t i o n is e x p l a i n e d by c o n s i d e r i n g t h e c o m p o n e n t s of 

a " f o r m " a n d " s h a p e " . T h e r e f o r e th is d i s s e r t a t i o n a t t e m p t s to f i n d o u t t ha t h o w . T h e 

c o m p o n e n t s of f o r m a n d s h a p e a re u s e d to e x p r e s s the qua l i t y of supe r i o r i t y in bu i l t 

f o r m . 

D u e to l imi t p e r i o d of t i m e t h e e x a m p l e s of s e l e c t e d c a s e s t u d i e s wi l l b e l im i ted on ly to 

t h e b u i l d i n g s , w h i c h e x p r e s s t h e qua l i t y of supe r i o r i t y , a n d no t a b o u t t h e bu i l d i ng w h i c h 

t h e a b s e n c e of qua l i t y of supe r i o r i t y w h e r e it 's p r e s e n c e h a s to b e m o s t l y fe l t . 
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1 . 5 - M E T H O D O F S T U D Y 

T h e s t u d y w o u l d e v o l v e in the f o l l o w i n g m a j o r s t a g e s . 

• T h e i m p o r t a n c e of q u a l i t a t i v e a s p e c t of a r c h i t e c t u r e a n d a br ie f i den t i f i ca t i on of m a j o r 

a r c h i t e c t u r a l qua l i t i e s in t h e bui l t e n v i r o n m e n t . T h e r e by it c o u l d b e c o m p r e h e n d e d 

t h e r e a d e r , r e g a r d i n g t h e i m p o r t a n c e of h a v i n g t h e qua l i t a t i ve a s p e c t fo r b e i n g a 

g o o d a r c h i t e c t u r a l p r o d u c t . 

• T h e n it wi l l d i s c u s s a b o u t t h e qua l i t y of supe r io r i t y a n d br ie f i den t i f i ca t i on of t h e 

d i f f e ren t n u a n c e s of t he qua l i t y a n d a l so the d e g r e e to w h i c h it m a n i f e s t e d . 

T h e r e f o r e , in th is s t u d y loca l a s we l l as f o re ign e x a m p l e s w o u l d b e d r a w n a s 

i l l us t ra t i ons . 

• N e x t a n a l y s i s of t h e a r c h i t e c t u r a l l a n g u a g e a n d it is c o n s t i t u e n t s . 

U n d e r th is d i s c u s s the e x p r e s s i o n of qua l i t y of supe r io r i t y w h i c h is r e l a t e d t h r o u g h 

t h e c o m p o s i t i o n of t he bui l t f o r m by m e a n s of t he c o m p o n e n t s of " f o r m " a n d " s h a p e " . 

T h i s f u r t h e r c l a r i f i ed w i t h e x a m p l e s b o t h loca l a n d f o r e i g n . 

• F ina l l y , d i s c u s s a b o u t t h e s e l e c t e d c a s e s t u d i e s w h e r e the a b o v e t h e o r e t i c a l b a s e 

w o u l d b e a p p l i e d to p rac t i ca l s i t ua t i ons , bo th in " f o r m " a n d " s h a p e " of t h e bui l t f o r m s . 

H e r e o n l y t h e l oca l b u i l d i n g s w o u l d b e s e l e c t e d for c a s e s t u d i e s . 
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CHAPTER ONE 

EXPRESSIVE ARCHITECTURE A HOLISTIC VIEW 

1.1- MEANING IN ARCHITECTURE 

1.1.1 - M E A N I N G A DEFINIT ION 

T h e c o n c e p t of m e a n i n g is m u l t i v a l e n t , h a s to o b j e c t or a n y s y s t e m , it h a s its o w n 

qua l i t y . T h i s qua l i t y is o b j e c t i v e a n d it is the t ru th of d i f f e r e n c e b e t w e e n o n e - a n o t h e r . 

T h e r e f o r e e v e r y ac t , ob jec t a n d s t a t e m e n t tha t m a n p e r c e i v e s is m e a n i n g f u l a n d e a c h 

u s e of m e a n i n g is d i f f e ren t f r o m a n y o t h e r a n d h a s to be u n d e r s t o o d . 

T h u s m e a n i n g of t ab l e is t ha t sor t of o b j e c t to w h i c h is po in t i ng a s a b s o l u t e t ab le ; i tself 

e x i s t e d in a b s o l u t e r e a l m of i d e a s . It is a h y p o t h e s i s a b o u t ce r ta i n s u r f a c e p e r c e p t i o n . 

S t a n d fo r o b j e c t s ; w e ca l l t he tab le , w h i c h is c o m m o n a n d u n d e r s t a n d a b l e so th is l eads 

to b e l i e v e t h e s o m e t h i n g is a n d w h a t it o u g h t to be . 

A s s u c h , a n y o n e c a n u n d e r s t a n d t h e ' m e a n i n g ' is i nhe r i t ab l y d e r i v e d f r o m t ru th n e s s of 

w h o l e s o m e a l s o , w h e n a t h i ng or ob jec t as a w h o l e wi l l s u r v i v e a n d it h a s g o o d po ten t i a l 

fo r s u r v i v a l t o o . T h i s s y s t e m s tha t , t h e m e a n i n g g i v e s n o t as in par t , bu t a s a w h o l e 

t h i n g , a c c o r d i n g to H u r w i t z ; a n y o b j e c t s as a co l l ec t i ve t h i ng c o n v e y o n e m e a n i n g . 

T h i s f u r t h e r s t e m s , t ha t c o n c e p t of to ta l i ty or w h o l e s o m e g i v e s t ru th a b o u t it a n d t h e n 

e v e n t u a l l y it b e c o m e s m e a n i n g f u l . S im i la r l y th is is a p p l i c a b l e to a n y o the r m a n m a d e 

p r o d u c t s a n d l e a d s to u n d e r s t a n d a n y p r o d u c t i n s t e a d of s a y i n g w e re ly a n d less 

a m b i g u o u s l y , s o th is i d e a of ' m e a n i n g ' p r o v i d e s as a n e f fec t i ve a n t h r o p o l o g y for 

c o m m u n i c a t i o n in a r c h i t e c t u r e . 
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1.2- R E L A T I O N S H I P B E T W E E N M E A N I N G A N D E X P R E S S I O N 

" A n a t o m is a l s o s i m p l e t h a t t h e r e is n e v e r a n y q u e s t i o n , w h e t h e r it is to its o w n n a t u r e . 

A t o m s a re al l t rue lo thei r n a t u r e s . T h e y ate all equa l l y r ea l , t hoy s i m p l y ex i t A n a l u m 

c a n n o t b e m o r e t rue to i tself , or l ess t rue to i tself, a n d b e c a u s e p h y s i c s h a s 

c o n c e n t r a t e d o n v e r y s i m p l e s y s t e m , l ike a t o m s . W e h a v e b e e n led to be l i eve tha t 

w h a t s o m e t h i n g " i s " is a n ent i ty s e p a r a t e q u e s t i o n f r o m that it o u g h t to b e " (A l l osop , 

1 9 7 4 : 2 4 ) 
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1 .1 .2 -MEANINGFUL A R C H I T E C T U R E 

A s a w o r k of ar t a r c h i t e c t u r a l , g i v e s v i sua l e x p r e s s i o n to i d e a s w h i c h m e a n s a n d s e n s e 

to m a n b e c a u s e t h e y a r e "o rde r " in rea l i ty ; on l y t h r o u g h s u c h a n o r d e r (or c o m p o s i t i o n ) 

of t h i n g s b e c o m e m e a n i n g f u l . T h e r e f o r e m e a n i n g f u l a r c h i t e c t u r e c r e a t e d by a 

c o m p o s i t i o n of bu i l t f o r m as a w h o l e t h e i deas m a y b e s o c i a l , i d e o l o g i c a l , sc ien t i f i c , 

p h i l o s o p h i c a l or r e l i g i ous , bu t , to ta l i m a g e a n d it 's iden t i f y a s a w h o l e g i v e s its p u r p o s e . 

T h u s t h e bui l t f o r m e x p r e s s e s the m e a n i n g in fac i l i ta t ing a spec i f i c p u r p o s e , wh i l e 

b e c o m e m e a n i n g f u l a r c h i t e c t u r e . So , th is ove ra l l bu i l t f o r m is ve r y i m p o r t a n t to 

u n d e r s t a n d to g e t m e a n i n g . 

T h u s , b e i n g m e a n i n g f u l a r c h i t e c t u r e , s h o u l d no t on l y sa t i s f y m a n ' s p h y s i c a l n e e d s , a l so 

it s h o u l d b e c r e a t e d w i t h " p s y c h i c " s t imu l i w h i c h a f fec t it s i x th s e n s e a s i den t i f i ed it 

p u r p o s e in rea l i ty a s N o r b e y S c h u l z d e s c r i b e s . 

" A r c h i t e c t u r e m e a n s to v i s u a l i z e it a n d the t a k e of t h e a r c h i t e c t is to c r e a t e m e a n i n g f u l 

p l a c e s , w h e r e by h e l p s m a n to d w e l l " 

( S c h u l z C N, 1 9 6 3 , 173) 

T h e n w h a t is t e r m e d by m e a n i n g f u l a r c h i t e c t u r e is to c o n c r e t i z e " " v a l u e s "" of a r t i fac t in 

rea l i ty t r a n s c e n d e d the a c t u a l , c o m p l e t e a r c h i t e c t u r e . It s ta r ts f o r m s p a c e s ; s p a c e s to 

m a s s e s a n d f o r m m a s s e s to m a s s s u r f a c e s w h i c h e v e n t u a l l y p e r c e i v e d in f a c a d e s for 

m e a n i n g f u l a r c h i t e c t u r e , th is r e l a t i onsh ip to be o r d e r e d a n d p a t t e r n s to b e a s s e m b l e d in 

pe r f ec t l y . T h e n it c o m m u n i c a t e s s p e c i f i c m e a n i n g of a r c h i t e c t u r e w i t h o u t c o n f u s i o n . 
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( F i g - 1 . 1 ) - The expression that is giving identifies or uniqueness of a thing is generated 

through meaning. 

A 

Like that, any system of creation existing in this world has it own quality within it. It is 

true to its nature. It shows what it is, and then it makes difference between them 

selves. This quality is the most fundamental in any thing, For E.g.: - in one place it is 

calm; in another place it is calm less. When one can identity these places or persons 

as what they are, reality, as it is the true nature of them selves, what leads to its 

meaning whish exists in the world. The term expression can be identified as the visible 

manifestation of this meaning. 

Therefore it can be said, that where there is no meaning or an incurred meaning, there 

can be no expression or otherwise false expression. The expression that is giving 

identifies or uniqueness of a thing is generated through meaning. Thus the relationship 

between those two facts, which are interrelated, is so strong and inseparable. 
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1 .2 .1 -EXPRESSION A DEFINITION 

It is an established truth that an individual person's position in society is primarily 

dependent on the distinctive identity; that he is in both relation to the physical and 

mental world. This described identity attribute amounts to combinations of physical and 

mental expressions of an individual in the living mass. 

"To be at peace with the universe with the society and them selves, people need to be 

able to situate them selves by affirming their identity, identity as a human being, Homo 

sapiens, who is distinct form the physical, mineral, vegetable, and animal world". 

(Alexander, 1977: 75) 

Like that all objects with in the range of our perception have an identity, in every form, 

even the most negligible, there is some specific information within it and therefore 

identity, therefore expression in a very simple sense can be identified as the spatial 

quality of an entity which gives it an identity, its uniqueness. Also it can be identified as 

the thing manifested or expressed on the surface of the entity, symbolically. 

(Fig-1-2) (Fig-1.3) 

Objects or living mass with in the range of our perception have an identity, in every 

form, even the most negligible; there is some specific information within it and 

therefore identity. 



Design Superiority In Architectural Expression With Special Reference To Built Form In Public Buildings 
Chapter one: expressive architecture a holistic view 

(Fig-1.4)-Express/on and meaning can be 

applied to the man made environment, as part of 

the nature, it must have this own quality with in it 

and the meaning also. 

> 

"The whole must gather the separate impacts of the parts. Be they or few, the whole 

thing must convey one meaning whether it is done in hour or life time". (Rudolf, 

1977:43) 
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1.3- E X P R E S S I O N IN M E A N I N G F U L A R C H I T E C T U R E 

Similarly the term expression and meaning can be applied to the man made 

environment, as part of the nature, it must have this own quality with in it and the 

meaning also. Ay the some time it can be identified as a living system on this earth, 

architecture express this meaning or truth through expression, in whole some is the 

concept of essentials in the world. It says it stays as whole will survive and this truth in 

art as well as in nature. 
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1 . 5 - G E N E R A T O R S O F A R C H I T E C T U R A L E X P R E S S I O N 

1 .5 .1 -GENERATORS A DEFINIT ION 

A r c h i t e c t u r a l e x p r e s s i o n is m a i n l y g e n e r a t e d t h r o u g h i ts g e n e r a t o r s . T h e r e f o r e t h e 

g e n e r a t o r s of t he bui l t f r o m c a n b e ident i f ied as the or ig in of t h e a rch i t ec tu ra l 

e x p r e s s i o n . 

A c c o r d i n g to t h e O x f o r d d i c t i o n a r y , to g e n e r a t e m e a n s , to b r i n g s o m e t h i n g in to 

e x i s t e n c e T h i n g s or f ac to r s tha t fac i l i ta te th is f u n c t i o n a re t e r m e d as g e n e r a t o r s . 

T h e r e f o r e g e n e r a t o r s in a r c h i t e c t u r e c a n be d e f i n e d as t h i n g s or f a c t o r s t ha t in i t ia te in 

b r i n g i n g a w o r k of a r c h i t e c t u r e in to e x i s t e n c e , t h e s e g e n e r a t o r s a r e t h e p r e l i m i n a r y 

f a c t o r s , w h i c h p r o v i d e t h e b a s e for e v o l u t i o n o f a n y w o r k of a r c h i t e c t u r e . A n y b u i l d i n g , 

w h i c h h a s m e a n i n g f u l e x p r e s s i o n , is a resul t o f w e l l - b e h a v e d g e n e r a t o r s . 

W h e n t h e a r c h i t e c t u r e is t rue to its g e n e r a t o r s it is a l so t r ue to its n a t u r e . T h e n t h e 

t ru th of t h e bui l t f o r m c o m e s a u t o m a t i c a l l y . T h u s th is to ta l e x p r e s s i o n of spec i f i c 

iden t i f y as a ' w h o l e ' c o m e s to it w i th its m e a n i n g . 

F u r t h e r , t h e s e g e n e r a t o r s c a n b e d i v i d e d in to p r i m a r y a n d s e c o n d a r y . T h e u s e r , 

c o n t e x t , ac t iv i ty p a t t e r n a n d the h ighe r p u r p o s e c a n be iden t i f i ed as the p r imary 

g e n e r a t o r s a n d t h e t e c h n o l o g y , m a t e r i a l s , & c l i m a t e c a n b e i d e n t i f i e d as t h e 

s e c o n d a r y g e n e r a t o r s . T h e fo l l ow ing q u o t a t i o n g i ves the c lear de f in i t ion of t h e s e 

g e n e r a t o r s . 

" A r c h i t e c t u r e is a n A r t ; & ar t is a m e a n s of c o m m u n i c a t i n g t h e t ru th a b o u t it se l f & its 

c o n t e x t . T h e sub t l e r tha t th is c o m m u n i c a t i n g is t h e m o r e s u c c e s s f u l w i l l t ha t w o r k of 

a r c h i t e c t u r e be . ( T h e m o r e c o m p l e x t h e w o r k of s y s t e m of t ru ths c o m m u n i c a t e d is t he 

m o r e t h e p i e c e , of a r c h i t e c t u r e , b e c o m e s e x p r e s s i v e . ) O f t e n t h e b u i l d i n g it se l f , t h e 

br ief , d e t e r m i n e s the t ru th s h o u l d c o m m u n i c a t e & t h e h i e r a r c h y t h e s e t ru ths a re s e e n 

to i n c l u d e t h e t ru th a b o u t t h e p e o p l e t h e , 'user ' it, t he 'act iv i ty p a t t e r n ' t ha t g o e s w i t h i n 

it, ' con tex t ' it is in a n d o f t en a ' h ighe r p u r p o s e ' it m a y h a v e to p e r f o r m " . (S .L . I .A . J u r n a l , 

19) 

T h e r e f o r e it c a n be sa id tha t , in a n y a r c h i t e c t u r a l p r o d u c t t h e p r i m a r y a n d s e c o n d a r y 

g e n e r a t o r s c r e a t e spec i f i c s i t ua t i on . T h i s s i t ua t i on c a n b e i den t i f i ed as the se t of 

n e e d s or t h e requ i remen ts assoc ia ted wi th the* built from 1. 

B u t it is i m p o r t a n t to n o t e t h a t a m e a n i n g f u l a r c h i t e c t u r a l p r o d u c t m u s t r e s p o n d to 

p r i m a r y g e n e r a t o r s in t h e p r o v i d i n g s o l u t i o n for t h e s i t ua t i on . T h e s o l u t i o n is t h e 
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a r c h i t e c t u r a l qua l i t y o r a n e x p r e s s i o n of a spec i f i c bu i l t f r o m . Fur the r , it c a n b e sa id 

tha t , th is e x p r e s s i o n of a bui l t f o r m in tens i f i ed t o w a r d s a p r i m a r y g e n e r a t o r g i v e s a 

s i n g l e i dea , by r e s p o n d i n g to d e e p n e e d a m o n g a set of n e e d s , a n d acqu i r e spec i f i c 

ident i ty . In th is c r e a t i n g p r o c e s s of a r ch i t ec tu ra l e x p r e s s i o n , t he s e c o n d a r y g e n e r a t o r s 

loca l i ty , m a t e r i a l s , a n d t e c h n o l o g y & v a r i o u s o the r e x t e r n a l f o r c e s m a k e c o n s i d e r a b l e 

c o n t r i b u t i o n by m o d i f y i n g the e x p r e s s i o n . But they d o no t d e t e r m i n e f o r m , of the 

bu i l d i ng . 

" T h e r e a s o n w h y c o n s t r u c t i o n w h i c h of c o u r s e , i nvo l ves t e c h n o l o g y & m a t e r i a l a re bes t 

r e g a r d e d as m o d i f y i n g f a c t o r s , i nsp i re of thei r f u n d a m e n t a l n a t u r e , w h i c h h a v e b e e n 

s e l e c t e d o n o t h e r g r o u n d s t h e y m a k e c e r t a i n f o r m s i m p o s s i b l e a n d in a c t i n g as a 

t o o l , t h e y m o d i f y f o r m s . " ( R a p a p o r t , 19) 

T h e r e f o r e f ina l ly m e a n i n g f u l a r c h i t e c t u r e , it is b e l i e v e d is o b t a i n e d w h e n it is an 

i n t e n s e r e s p o n s e to o n e of t he p r i m a r y g e n e r a t o r s of a r c h i t e c t u r e . W i t h i n the con tex t of 

m a t e r i a l s & t e c h n o l o g y a s m o d i f i e r s f o l l o w i n g p a r a g r a p h s a re d i s c u s s e d abou t the 

p r i m a r y & s e c o n d a r y g e n e r a t o r s of t he a rch i tec tu ra l e x p r e s s i o n . 

1.5.2- P R I M A R Y G E N E R A T O R S 

1 . 5 . 2 . 1 - H I G H E R P U R P O S E 

In ea r l y a g e s m a n s t a r t e d to bu i l d h o u s e s for l iv ing p u r p o s e . B u t a s t h e t i m e w e n t o n 

w i t h i n c r e a s i n g n e e d s h e bui l t p l a c e s for v a r i o u s p u r p o s e s . In e v e r y p u r p o s e h e h a d a 

h i g h e r o b j e c t i v e r e l e v a n t to its n a t u r e . T h i s h i g h e r o b j e c t i v e is t h e h i g h e r p u r p o s e . T o 

fu l f i l l th i s h i g h e r o b j e c t i v e t h e y s e e k to g e n e r a t e spec i f i c c o n d i t i o n . H e u s e s s i g n s & 

s y m b o l s (abs t rac t l a n g u a g e ) to a c h i e v e th is c o n d i t i o n e m o t i o n a l l y & sp i r i tua l l y . 

T h e r e f o r e , r e s u l t e d bu i l t f r o m is a s o m e t h i n g w i t h a m a g n i f i c e n t o u t l ook & g i v i n g p r i de 

of p l a c e to a c h i e v e h i g h e r o b j e c t i v e s & v a l u e s . T h i s qua l i t y is d i r e c t e d t o w a r d s the 

d e e p e r s e n s e s of its u s e r s a n d ins is ts o n a sp i r i tua l r e l a t i o n s h i p b e t w e e n t h e r e l evan t 

bu i l t f r o m & t h e use r . 

T h e h i s t o r y of m a n f o l l o w i n g o n t h e d a w n of c iv i l i za t ion p r o v i d e s a b u n d a n t e v i d e n c e 

b e a r i n g to th is v i e w . T h e y i n c l u d e the E g y p t i a n P y r a m i d s , B u d d h i s t S t u p a s , C h r i s t i a n 

C a t h e d r a l s , a n d I s l a m M o s q u e s e tc . 
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(Fig-1.5) (Fig-1.6) 

The history of man following on the 

dawn of civilization provides 

abundant evidence; include the 

Egyptian Pyramids, Buddhist 

Stupa's, Christian Cathedrals, and 

Islam Mosques etc. 

A special point to note is the case of 

countries such as Rome, Greek that 

used domes & arches where the 

device of columns contributing to an 

arcade, were categorized as 

domains of royalty & this 

arrangement was considered as 

one that expressed the higher 

purpose. 

The Buddhist Stupa can be 

considered as another fine 

illustration. The elevation of the 

(Fig-1.6) 

•SB* • 

mind to a higher plane that can match the mind of the enlightened one can help to 

achieve the higher purpose. This position can apply to any other built form religious or 

other wise. Therefore, higher purpose of a built form has large contribution to formation 

of the expression of architecture. 

1 . 5 . 2 . 2 - U S E R 

The resulted built form cannot be considered as merely a symbolic expression, it is an 

integral part of the truth of its creation. This truth is that it is built for the people, for 

their specific purpose, according to their nature of needs. So the expression that 

derives from the built form must represent the real state of their lives. 

"The environment is not random assemblage of things. It organizes both people's lives 

& the settings for their lives" (Rapapot, 19) 
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( F i g - 1 . 8 ) - E x p r e s s i o n t h a t 

d e r i v e s f r o m t h e b u i l t f o r m 

m u s t r e p r e s e n t t h e r e a l 

s t a t e o f t h e i r l i v e s . 

Traditional rural house 

| T | I 

i 

" A r c h i t e c t u r e c r y s t a l l i z e s p u b l i c r e a l m s . S h a r e d s o c i a l v a l u e s & l o n g t e r m c u l t u r a l 

g o a l s , a n d i t a r e a p u b l i c a r t w h i c h i s e s s e n t i a l l y a m e d i u m o f e x p r e s s i o n w h i c h c o u l d 

b e , r e a d i l y p e r c e i v e d b y p e o p l e " ( J e n c k s , 1 9 ) 

10 

T h e r e f o r e , t h e n a t u r e o f t h e e n v i r o n m e n t m a k e s s p e c i f i c c o n n e c t i o n w i t h t h e u s e r , a n d 

b o t h w i l l b e c o m e i n t e r c o m m u n i c a t e d . T h e e m o t i o n s , r e a c t i o n s , a n d b e h a v i o r o f p e o p l e 

g e n e r a t e d o n t h i s b a s i s , i n t e r a c t w i t h t h e s e s p a c e s t h a t t h e y i n h a b i t a n d i t m a y b e s a i d 

t h a t s u c h s p a c e g e t t h e y ' r e m e a n i n g , i n a c c o r d a n c e w i t h t h e s a m e e m o t i o n s & 

b e h a v i o r . S u c h b u i l t e n v i r o n m e n t o f c o u r s e v a r i e s i n r e l a t i o n o f d i f f e r e n t g r o u p s o f 

p e o p l e f r o m a g r i c u l t u r a l s e t t l e r s t o h u n t e r s , c i t y d w e l l e r s e t c . 

( F i g - 1 J)-The emotions, 

reactions, and behavior of 

people generated on 

specific connection with 

nature. 
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T h e a b o v e s t a t e m e n t r e v e a l s t h a t t h e e x p r e s s i o n of t h e b u i l t e n v i r o n m e n t o f c o u r s e a r e 

c o n d i t i o n e d & i n f l u e n c e d b y d i f f e r e n c e s i n a t t i t u d e s & v a l u e s o f p e o p l e . S u c h a t t i t u d e s 

& v a l u e s t h e m s e l v e s a r e a p r o d u c t o f t h e i n t e r p . a y o f s o c i a l , c u l t u r a l , & e c o n o m i c a l 

f a c t o r s i n r e l a t i o n to p a r t i c u l a r h i s t o r i c a l p e r i o d s . T h e f a c t o r s a r e a g a i n s u b j e c t t o 

c h a n g e w i t h t h e p a s s a g e o f t i m e , i n r e l a t i o n t o : h a n g e s o f a t t i t u d e s & v a l u e s a n d 

s t y l e s o f p e o p l e . 

( F i g 1 . 9 ) - S u c h attitudes & values 

them selves are a product of the 

interplay of social, cultural, & 

economical factors in relation to 

particular historical periods 

" H o u s e f o r m i s n o t s i m p l y t h e r e s u l t 

o f p h y s i c a l f o r c e s o r a n y c a u s a l 

f a c t o r , b u t i s t h e c o n s e q u e n c e s o f a w h o l e r a n g e o f 

s o c i a l , c u l t u r a l , f a c t o r s s e e n i n t h e i r b r o a d e s t t e r m s , 

f r o m i s i n t e r n m o d i f i e d b y c l i m a t i c c o n d i t i o n s a n d 

t e c h n o l o g y . I t w i l l c a l l t h e s o c i a l c u l t u r a l f o r c e s 

p r e l i m i n a r y a n d t h e o t h e r s s e c o n d a r y o r m o d i f y i n g " 

( R a p a p o r t , 1 9 7 5 , 5 6 ) 

( F i g 1 . 1 0 ) - House form is the consequences of a 

whole range of social, cultural, factors seen in their 

broadest terms. Form is intern modified by climatic 

conditions & technology 

T h e a b o v e s a y i n g o f R a p a p o r t c o n f i r m e d a n a r c h i t e c t u r a l w o r k c o u l d b e r e g a r d e d a s a 

m a n i f e s t a t i o n o f s p a c e u s i n g t a n g i b l e e l e m e n t s i n r e s p o n s e t o t h e s o c i a l , c u l t u r a l , 

a t t i t u d e s , v a l u e s a n d b e h a v i o r o f p e o p l e . K e y f a c t o r s s u c h a s s p a c e s f o r m & s h a p e i s 

a r e f l e c t i o n o f t h e o r d e r e d , R i t u a l i s t i c b e h a v i o r o f p e o p l e . 
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1 . 5 . 2 . 3 - A C T I V I T Y P A T T E R N 

L i f e o f e a c h m a n o n t h i s e a r t h i s a n a t u r a l p r o c e s s o f c o n t i n u o u s a c t i v i t y i n a n d t h r o u g h 

t h e f o r m s o f h u m a n a s s o c i a t i o n i n h i s c o m m u n i t y o r g r o u p . W i t h o u t h i s a c t i v e 

i n v o l v e m e n t t h e r e i s n o i n t e r a c t i o n b e t w e e n m e m b e r s o f t h e g r o u p s . T h e r e f o r e t h e r e i s 

n o g r o u p e x i s t e n c e f o r t h e s e i n t e r a c t i o n s p e o p l e e n g a g e i n a c t i v i t i e s s u c h a s p l a y i n g , 

s t u d y i n g c o o k i n g , e a t i n g , d a n c i n g , w o r s h i p p i n g e t c . A n d t h e y a r e n o t i n i s o l a t i o n . T h e y 

e x i s t s a s e r i e s o f o r g a n i z e d a c t i v i t y s y s t e m s . 

A r c h i t e c t u r e c a n b e c o n s i d e r e d a s a n a r t f o r m t h a t h e l p s i n s e t t i n g u p a s u i t a b l e 

p h y s i c a l e n v i r o n m e n t t o c a t e r t o t h e s e h u m a n a c t i v i t i e s . H u m a n a c t i v i t i e s o f c o u r s e 

c a n v a r y f r o m t i m e t o t i m e , s i t u a t i o n t o s i t u a t i o n & p e r s o n t o p e r s o n . A n e n v i r o n m e n t o f 

s u i t a b l e q u a l i t y i s a p r e r e q u i s i t e f o r p u r p o s e o f c r e a t i n g t o s u c h a c t i v i t i e s . 

( F i g - 1 . 1 1 ) 

Architecture can be considered 

as an art form that helps in 

setting up a suitable physical 

environment to cater to these 

human activities. 

" A l l s p a c e s I n t e r i o r & e x t e r i o r a r e e x p e r i e n c e d b y p e o p l e p a s s i n g t h r o u g h t h e m i n a 

d e f i n i t e s e q u e n c e . S p a c e s d o n o t o c c u r i n i s o l a t i o n , t h e y a r e l i n k e d t o g e t h e r t h u s t h e 

e f f e c t o f a s p a c e d e p e n d s o n t h e s p a c e s t h a t c o m e b e f o r e a n d a f t e r i t . A l l s p a t i a l 

s e q u e n c e s s h o u l d b e f u n c t i o n a l & l e g i b l e " ( C o l o q u a m , 1 9 ) 

T h e r e f o r e , a r c h i t e c t u r e c a n b e c o n s i d e r e d a s a f o r m a t i o n o f s p a c e s t h a t u s e s t a n g i b l e 

e l e m e n t s e m b o d y i n g a m e a n i n g t o s a t i s f y d i v e r s e p u r p o s e s & h o u s e d i f f e r e n t t y p e s o f 

a c t i v i t i e s . A s r e g a r d s t a n g i b l e e l e m e n t s i t c a n b e s a i d t h a t v e r y n a t u r a l & m a n - m a d e 

e n v i r o n m e n t h a s c r e a t i o n t a n g i b l e e l e m e n t s , r e p e a t e d e n d l e s s l y , a n d i n a n a l m o s t 

e n d l e s s v a r i e t y o f c o m b i n a t i o n s . I n e v e r y w o r k o f a r c h i t e c t u r e g e n e r a t e d s p a c e s i n s i d e 

& O u t s i d e i s a r r a n g e d o r i n t e r c o n n e c t e d i n a c c o r d a n c e w i t h a p a r t i c u l a r p a t t e r n i n 

r e l a t i o n t o w h e r e a c t i v i t y t a k e s p l a c e . 

1 2 
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(Fig 1.12) (Fig 1.13) 

The activity pattern can have a significant impact on the quality & standard of a built 

from. 

(Fig 1.12)-Housing Scheme 

(Fig 1.13)- Art museum in Bilbao. Frank Gehry 

The altitudes of people, the activities that take place in spaces as well as the objects 

present in such spaces exercise an important impact on the standard quality of the 

building. Therefore, symbolic aspect of the behavior of activities is a positive 

expression in the built form as spatial distribution that provides for the linking of one 

space area to another. In this sense the link factor shown spatial distribution helps to 

provide an identity to activity pattern. Then people can sense places in relation to and 

as an out let for their activity pattern. 

13 

For inslance the traditional village layout where the dwelling units wore set out in the 

form of a cluster or circling the central open area would have drawn inspiration from 

the behaviors activity patterns of people living in such village areas. This is a good 

case showing the manifestation of the activity pattern. Such a situation can take place 

within the spaces of a building or of a several buildings. 

If we consider the work' of the architectural product it can be defined as an attempt to 

provide an appropriate outlet for a series of activities of a homogeneous nature, that 

share a common interest and goal. On this basis it may be correct to state that a series 

of such activities residing in a built from represent an activity pattern or patterns that 

are connected to such goal. In this instance the activity pattern can have a significant 

impact on the quality & standard of a built from. 
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1.5.2.4-CONTEXT 

Context can be identified as the physical boundary, which the purpose happen & 

interact most often. Such a context generally has a pronounced character and identity; 

within this character we spread our boundaries of existence. So the places or built 

form we interact within this context must identify in related to particular identity, 

character, natural setting and externally bounded particular physical area. 

These generally include climate, topography, natural vegetation, waterways & related 

aspects. These features contribute greatly to giving definite expression to a particular 

physical location and serves as an inducement to evoke reaction and a dialogue 

between people & the physical entity. 

(Fig1.14)-Conrexf generally has a 

pronounced character and identity; 

within this character we spread our 

boundaries of existence. 

"Architecture may be defined, as the genesis of built form appropriate for man's 

habitation that is in harmony with if self & its environment". 

(Rudolf, 1973: 26) 

(Fig1.15)-P/aces or built form interact 

within this context must identify in 

related to particular identity 

14 
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On the foregoing observation says that the architecture, is an art that should not be in 

conflict with it s context / environment, with which it is inseparably linked. On the other 

hand, its aim should be too built up harmonious response to its context & environment, 

by generating the appropriate expression, which would intern help, interact or 

communicate with the observer. 

That is why human beings, who will be a part of it and live in the midst of constant 

experiences with what is around them, even develop an attachment to it also being a 

silent participator entering into a dialogue with it. 

The specific elements of the particular context will begin to store within the people who 

have constant interaction with it, and at the end they act as elemental forces that help 

to form spaces exuding their character & quality. 

Early human settlements can be considered as a manifestation of man's capacity for 

handling his context. Examples supporting this position include fertile land close to 

river, reservoir, and protected land close to forest. Those examples above provided 

necessary conditions that physical context form the man's activities and at the same 

time his built environment also. It can be said in this instance, the generated 

environment has provided the conditions for man's culture to blossom out. 
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1.5.3- S E C O N D A R Y G E N E R A T O R S 

1.5.3.1-Locality 

Locality is mainly manifested through the two factors, cl imate & topography. Locality as 

a physical factor covers features, such as nature of site, (location) its slope, type of 

soil, vegetat ive cover, microcl imate etc. The physical nature of the site it self does not 

have a special inf luence on the building form. But initial choice of site is important. In 

such a choice access to water, food, exposure to wind, and defensive potentiality 

availabil ity of land for agriculture & transformation arc factors that play an important 

part. Cl imate is the other important factor & plays an important role as modifier. 

"Cl imate is an important aspect of the form generating forces, and has a major effect 

on the forms man may wish to create for himself". (Rapaport, 19) 

Extent of the impact that climate has on the house form, will be depended on the 

mildness or severity of the climate in given areas. This situation explains the amount of 

f reedom people will be able to avail of in relation to this constraint. 

1.5.3.2-Technoloqy & Materials 

In the process of adapt ing his surroundings for creating comfort, well being, for the 

delight of his heart, for his pleasure, and also as a whole for the satisfaction of his 

total l iving, human beings tend to seek shelters. In order to acquire these necessit ies 

as well as to overcome the problems forced by the natural environment man 

spontaneously attempt to create spaces or built forms. In this creating process 

building materials & technology play a significant role. 

"Architect is an interpreter of particular kind of human problems and seeks to harness 

the resources of technology to solving those problems economical ly". (Grillo, 19) 

The foregoing statement says that technology cannot be used merely for visual 

expression. It has far more duty. The nature of the technology is determined by the 

nature of the built form, its inherent Characterist ics & qualities help to modify the 

required expression & make efficient contact with the user (Fig1.18). 

The specific technological character of different materials & these characteristics 

determines the characterist ics of form in turn exercise considerable influence on the 

appearance & expression of a creative work. 
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1.6- CATEGORIZATION OF ARCHITECTURAL EXPRESSION 

1 . 6 . 1 - P R I M A R Y E X P R E S S I O N 

It c a n b e s a i d t h a t p r i m a r y e x p r e s s i o n s a r e g e n e r a t e d t h r o u g h p r i m a r y g e n e r a t o r s . 

T h e r e f o r e p r i m a r y e x p r e s s i o n of a b u i l d i n g c a n b e g e n e r a t e d , f r o m use r act iv i ty p a t t e r n , 

h i g h e r p u r p o s e , o r c o n t e x t . 

A s d i s c u s s e d ea r l i e r fo r a s p e c i f i c a r c h i t e c t u r a l s i t u a t i o n , t h e r e is o n e p r i m a r y 

g e n e r a t o r m a i n l y r e s p o n s i b l e a c c o r d i n g to its i n - d e p t h n e e d . T h e r e f o r e r e s u l t e d 

e x p r e s s i o n is i n t e n s i f i e d t o w a r d s o n e of t he p r i m a r y g e n e r a t o r s . T h e r e f o r e f ina l 

e x p r e s s i o n is a l w a y s r e l a t e d to t h a t spec i f i c p r i m a r y g e n e r a t o r . 
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" T o c r e a t e a n y t y p e of p l a c e , s p a c e m u s t b e e n c l o s e d . T h e ava i l ab i l i t y of & c h o i c e of 

m a t e r i a l s & c o n s t r u c t i o n t e c h n i q u e s in a n a r c h i t e c t u r a l s i t u a t i o n wi l l g r e a t l y i n f l u e n c e & 

m o d i f y t h e f o r m of b u i l d i n g s " ( J a m e s , A n t o n y , 19 : 240 ) 

T h e r e f o r e m a t e r i a l s & c o n s t r u c t i o n t e c h n o l o g y a r e b e s t t r e a t e d a s m o d i f y i n g f a c t o r s , 

B e c a u s e t h e y d e c i d e n e i t h e r w h a t is to b e bui l t no its f o r m , H e n c e t h e p r i m a r y 

g e n e r a t o r s a r e g u i d i n g f a c t o r s in t h e s e l e c t i o n of m a t e r i a l s & the i r u s e s . T h e s a m e c a n 

b e s e e n in t e c h n o l o g y u s e d in c o n s t r u c t i o n & t h u s the f o r m o f t h e a r c h i t e c t u r a l p r o d u c t 

is n o t d e c i d e d u p o n a v a i l a b l e t e c h n o l o g y . Bu t t h e t e c h n o l o g y is u s e d to e x e c u t e the 

d e c i d e d f o r m , a c c o r d i n g to the i r i n - d e p t h i n t e n t i o n , o r m e a n i n g . 

T h e a b o v e p a r a g r a p h m e n t i o n e d tha t t h e r e a r e t w o t y p e s of g e n e r a t o r s , w h i c h 

c o n t r i b u t e to g e n e r a t e a r c h i t e c t u r a l e x p r e s s i o n . T h e r e f o r e c r e a t e d e x p r e s s i o n s c a n be 

a l s o d i v i d e d in to t w o t y p e s a s , p r i m a r y a n d s e c o n d a r y e x p r e s s i o n s . 
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( F i g 1.17)-Technology & Materials are used to 

harmonize the built form with the natural 

environment. 

W h e n w e c o n s i d e r t h e s e c o n d a r y 

e x p r e s s i o n s g e n e r a t e d t h r o u g h m a t e r i a l s a n d t e c h n o l o g y , t h e y s h o u l d a l s o m a k e 

p r i m a r y e x p r e s s i o n s o f b u i l t f o r m s m o r e s t r e n g t h e n e d a n d e n h a n c e d . T h e r e f o r e i t c a n 

c l e a r l y i d e n t i f i e d , i f t h e s e s e c o n d a r y e x p r e s s i o n s a r e o v e r p o w e r e d w i t h o u t m o d i f y i n g 

t h e p r i m a r y e x p r e s s i o n s t h e m e a n i n g o f t h e b u i l t f o r m c a n b e c o n f u s e d o r d i l u t e d . 

T h e r e f o r e m a t e r i a l s & t e c h n o l o g y a s a s e c o n d a r y g e n e r a t o r o r m o d i f i e r , w h i c h c r e a t e d 

s e c o n d a r y e x p r e s s i o n s , m u s t b e h a n d l e d v e r y c a r e f u l l y . 
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1 . 6 . 2 - S E C O N D A R Y E X P R E S S I O N 

S e c o n d a r y e x p r e s s i o n s a r e a l w a y s g e n e r a t e d t h r o u g h s e c o n d a r y g e n e r a t o r s . I t c a n b e 

s a i d t h a t s e c o n d a r y e x p r e s s i o n s a l w a y s s t r e n g t h e n m o r e o r m o d i f y t h e q u a l i t y o f 

p r i m a r y e x p r e s s i o n s , a n d h e n c e t h e y a r e c a p a b l e o f m a k i n g b u i l d i n g s e x p r e s s m o r e 

c l e a r l y a n d m e a n i n g f u l l y . 
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(F ig 2.1) 

Form is defined by the space 

source: Francis O.K. Ching 

architecture, form. Space and 

order 

T h i s bui l t f o r m c a n b e eas i l y i den t i f i ed as a c o m p o s i t i o n of e l e m e n t a l f o r m s in t h e 

e x i s t i n g s p a c e a bu i l t f o r m g a i n s i ts p a r t i c u l a r c o m p o s i t i o n , w h i c h is r e f e r r e d h e r e 

t h r o u g h t h e d i s t i n c t o r g a n i z a t i o n of t h e s e e l e m e n t a l f o r m s , w h i c h a r e d e f i n e d , by t h e 

s p a c e s . 

20 

CHAPTER TWO 

MODE AND MEDIA OF ARCHITECTURE A N D SUPERIORITY AS AN EXPRESSION 

2.1 -MODE OF A R C H I T E C T U R A L E X P R E S S I O N 

I N T R O D U C T I O N 

In a r c h i t e c t u r e m o d e of e x p r e s s i o n is b a s e d o n s p a c e . B e c a u s e a r c h i t e c t u r e is 

a r t i c u l a t i o n of s p a c e in a m e a n i n g l u l w a y a n d this s p a c e c a n b o o x p e r i e n c o d in t e r m s o l a n 

o b j e c t , b u i l d i n g . V i s i b l e a s p e c t of s p a c e in b u i l d i n g is its f o r m & s h a p e . S i n c e a r c h i t e c t u r e is 

a r t i c u l a t i o n of s p a c e in m e a n i n g f u l w a y , the m o d e of e x p r e s s i o n or t he v e h i c l e for m e a n i n g 

c a n b e i den t i f i ed a s f o r m a n d s h a p e . C lea r i dea a b o u t f o rm a n d s h a p e a n d the i r c o m p o n e n t s 

m a k e it e a s y to g e n e r a t e e x p r e s s i o n s o n b u i l d i n g . T h e r e f o r e f u r t he r e x p l a n a t i o n a b o u t t h e m 

is g i v e n b e l o w . 

2 .1 .1 -FORM A DEFINIT ION 

F o r m is t h e v i s i b l e a s p e c t of s p a c e e n c l o s e d or d e f i n e d by a b u i l d i n g . It s e x p r e s s i o n s 

m a n i f e s t e d o n it se l f . T h a t is to s a y a n en t i t y g a i n s e x p r e s s i o n s m a i n l y t h r o u g h its f o r m . 

' F o r m ' w h i c h in o t h e r w o r d s c a n b e c a l l e d the ' c o m p o s i t i o n ' is t h e t h r e e - d i m e n s i o n a l 

a r r a n g e m e n t p h y s i c a l e l e m e n t of a bu i l t f o r m . T h i s t h r e e d i m e n s i o n a l a r r a n g e m e n t 

is t h e q u a l i t a t i v e d e f i n i t e n e s s of i n t e r n a l a n d e x t e r n a l s p a c e a n d a t t h e s a m e t i m e it 

is t h e m o s t i m p o r t a n t e x p r e s s i v e e l e m e n t of t h e b u i l d i n g 
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2.1.2- R E L A T I O N S H I P B E T W E F N F O R M A N D F U N C T I O N I N A R C H I T E C T U R E 

(Need For the Meaning in Architecture Form) 

The attitude towards the building of the relationship between form and its essential 

character of the function had a formative influence on Hugo Haring and Hans 

Scharown and is described in the work of Alva Alto too. Hugo's philosophy is 

contained is an article that appeared under the title "Paths to Form" in 1925, at the 

same time, Le Corbusier published his five point to form a new architecture. They 

developed their form this attribution and gave their own identification to them. These 

identifications mainly came out from the kind of interpretation of the brief one that 

would certainly include those areas that fall under the heading of purpose of function 

but also sometimes extends for beyond this. 

(Fig2.2) 

Complexity of the architectural form with 

response to its function 

"The processes of inventing physical 

things, which display new physical order 

organization from in response to 

functions, above statement clearly classify the complexity of the architectural form with 

response to its function. The finding new things in architectural forms basically depend 

on that, the analysis of the functional problems and if effects to the form. 

Today functional problems are becoming less simple all the time. But the designers 

rarely confess their inhabiting to save them. In stead, when designer does not 

understand, problem dearly, enough to find the order it really calls for the falls back on 

some arbitrarily chosen formal order. The problem became of its complexity remain 

unsolved. 

The need for the simplicity conflicts with the fact that the form separate purpose 

separately, but then on the other hand functional diversity of materials makes for 

expensive and complicated joints between components which one liable to make 

maintain less easy although ideally a form should reflect all known facts relating to its 

design in fact the average designer scares whatever information he happens an extra 

special difficulties. 
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(F ig -2 .3 ) (F ig -2 .4 ) 

Different expression of power using different forms, Tajmahal, pyramids. 

O n e o f t h e m o s t i m p o r t a n t i s s u e s a n a r c h i t e c t t o f a c e i s t h e i m a g e t h a t t h e b u i l d i n g w i l l 

c o m m u n i c a t e . I t m a y r e q u i r e a n u m b e r o f c o m m u n i c a t i n g e l e m e n t s t o r e i n f o r c e a t o t a l 

i m a g e o r t o s e p a r a t e a n d e x p r e s s d i f f e r e n t a s p e c t s o f a s i n g l e b u i l d i n g . 

( F i g - 2 . 5 ) - F ? e / m s cathedral 

T h e o v e r a l l b u i l t f o r m i s m e a n t t o b e e x p r e s s e d t h e w h o l e i d e a o f t h e p a r t i c u l a r b u i l d i n g 

i n r e s p o n s e t o i t s p u r p o s e . I t i s m a i n l y c o m p o s e d w i t h t h e e x p r e s s i o n g i v e n b y t h e 

f o r m s o f e a c h c o m p o n e n t . 

2 2 

2 . 1 . 3 - F O R M A N D S H A P E F O R M E A N I N G F U L A R C H I T E C T U R A L E X P R E S S I O N 

E x p r e s s i v e q u a l i t i e s a r e b o u n d i n s o m e w a y t o p a r t i c u l a r c o n f i g u r a t i o n i n o u r 

e x p e r i e n c e . D i f f e r e n t f o r m s a n d s h a p e s a r e e x p e r i e n c e d a s h a v i n g e x p r e s s i v e 

q u a l i t i e s , w h i c h c a n b e u s e d i n t h e o r g a n i z a t i o n o f a r c h i t e c t u r a l f o r m s . T h e s e 

e x p r e s s i v e q u a l i t i e s s h o u l d b e u s e d d e l i b e r a t e l y t o c o m m u n i c a t o i n t e n d e d i d e a s . 
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( F i g - 2 . 6 ) - T h e o v e r a l l b u i l t f o r m i s m e a n t t o 

b e e x p r e s s e d t h e w h o l e i d e a o f t h e p a r t i c u l a r 

b u i l d i n g i n r e s p o n s e t o i t s p u r p o s e 

T h i s f o r m i s c o m p o s e d o f t h r e e p r i m a r y g e o m e t r i c e l e m e n t s ; a p e d i m e n t o c t a g o n a l 

p o r c h , a n i m m e n s e d o m e d c y l i n d e r , a n d a r e c t a n g u l a r f e a t u r e a s w i d e a s t h e p o i c h 

a n d a h i g h a n d t h e c y l i n d e r , t h e s e a r t i c u l a t e d d i f f e r e n t f o r m s e x p r e s s t h e q u a l i t y o f 

s u p e r i o r i t y . 

P y r a m i d s o f E g y p t e x p r e s s i t s g r e a t n e s s a n d p o w e r o f s u p e r i o r i t y b y i t s e x p r e s s i v e 

q u a l i t y . T h e i r t r i a n g u l a r p l a n s w e r e a r t i c u l a t e d t o f o r m d y n a m i c s t a b l e f r o m w i t h s h a r p 

e d g e s a n d a p e x . 

( F i g - 2 . 7 ) ( F i g - 2 . 8 ) 

Built form contrast to its context, express superiority. 

T h e p a n t h e o n i s r e g a r d e d a s t h e p e r f e c t e x a m p l e o f a c e n t r a l l y p l a n e d s p a c e i n 

a n t i q u i t y . U s a g e s o f s t a t i c f o r m " s e m i c i r c u l a r " d o m e f o r t h e c o m p o s i t i o n o f p a n t h e o n 

e m p h a s i s t h e c e n t r a l i z e d s t a t i c f o r m o f m a j o r s p a c e . 
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( F i g - 2 . 9 ) - P / a n section and Elevation of the pantheon 

.1.4- D I F F E R E N T M A N I F E S T A T I O N OF F O R M 

T h e s e f o r m s , w h i c h c o n t a i n e d t h e s p a c e s of a c o m p o s i t i o n , c a n b e o r g a n i z e d in s e v e r a l 

d i s t i n c t i v e w a y s , t h u s g i v i n g t h e b u i l d i n g i ts i n d i v i d u a l c o n f i g u r a t i o n & a t t h e s a m e 

t i m e a c h i e v i n g spec i f i c e x p r e s s i o n . S e v e r a l w a y s of o r g a n i z a t i o n of f o r m s c a n be 

i den t i f i ed s u c h a s , 

r C e n t r a l i z e d F o r m 

> L inea r 

r Rad ia l 

'r C l u s t e r e d 
> Gr id 

2 4 
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2 .1 .4 .1 -Cent ra l i zed F o r m 

This form is a concentrated, compact, yet stable composi t ion where in a number of 

secondary e lements are grouped around a large centra l dominant e lement . The 

centra l e lement generally is regular in form. The secondary element may either be 

equivalent to one another on form & size & there by create a geometrically regular 

and symmetr ical composit ion and also ideal as freestanding structures, isolated 

within their contest, dominat ing a point in space or occupy ing the centre of a 

def ined f ield. The sacred or dominant express ions are resulted with commemorate 

signif icant character. 

4 
(Fig 2A0)-Centralized form - Expressing centrality 

& dominance, Source: Francis D.K. Ching 

Architecture, form, Space and order. 

2 5 



Design Superiority In Architectural Expression With Special Reference To Built Form In Public Buildings 
Chapter two: mode and media of architecture and superiority as an expression 

(F ig 2 .1 '\)-Linear forms-expressing procession or movement, Source: Francis D.K. 

Ching Architecture, form. Space and order 

• • , . . ..••> . . . . . . . . ' > > C \ ; ; - - . • ; > \ ^ - . - -

••• . . . . . . . . . . .. • -• •• . . „ > . • 7..,-. • - v ' • . • ' . V . - ' • • « - * • - • 

2.1.4.3-Radia l Form 

T h i s b e i n g a c o m b i n a t i o n of t h e c e n t r a l i z e d a n d l i nea r o r g a n i z a t i o n & c o n s i s t s of a 

d o m i n a n t c e n t r a l e l e m e n t f r o m w h i c h l i ne r e l e m e n t s e x t e n d in a r a d i a l m a n n e r . 

T h e c e n t r a l m a s s in th i s o r g a n i z a t i o n u s u a l l y is r e g u l a r in f o r m a n d t h e l i nea r a r m s 

c a n e i t h e r b e s i m i l a r to o n e a n o t h e r in f o r m & l e n g t h or m a i n t a i n t h e regu la r i t y of t he 

o v e r a l l f o r m , or t h e y c a n d i f fe r f o r m o n e a n o t h e r to r e s p o n d to the i r i nd i v i dua l 

r e q u i r e m e n t s . T h e c o r e is e i t h e r t h e s y m b o l i c o r f u n c t i o n a l c e n t r e of t h e 

c o m p o s i t i o n . I ts c e n t r a l e l e m e n t c a n b e a r t i c u l a t e d w i t h a v i sua l l y d o m i n a t e d f o r m or 

it c a n m e r g e w i t h r a d i a t i n g a r m s . R a d i a l ( o rms h a v e e x t r o v e r t e d t y p e of e x p r e s s i o n . 

2 6 

2.1.4.2-L.inear Form 

T h e l i n e a r f o r m is a c o m p o s i t i o n of s e v e r a l e l e m e n t a l f o r m s a r r a n g e d a l o n g a l i ne , 

o r t h e s e r i e s of f o r m s m a y b e repe t i t i ve or t h e y m a y b e d i s s i m i l a r in n a t u r e a n d 

o r g a n i z e d by a s e p a r a t e a n d d i s t i nc t e l e m e n t . L i nea r f o r m s e x p r e s s t h e p r o c e s s i o n 

or m o v e m e n t 
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2.1.4.4-Clustered Form 

T h i s o r g a n i z a t i o n , t h o u g h v e r y s im i l a r to t h e c e n t r a l i z e d o r g a n i z a t i o n l a c k s the 

l a t t e r ' s c o m p a c t n e s s a n d g e o m e t r i c a l regu la r i t y . T h i s c o m p o s i t i o n c o n s i s t s of e i ther 

r epe t i t i ve , ce l l u la r e l e m e n t s tha t h a v e s im i la r f u n c t i o n s & s h a r e c o m m o n v i s u a l t ra i ts 

s u c h a s s h a p e or o r i e n t a t i o n , o r it c a n c o n t a i n e l e m e n t s t h a t a r e d i s s i m i l a r in s i z e 

a n d f o r m b u t r e l a t e d to o n e a n o t h e r by p r o x i m i t y a n d a v i s u a l o r d e r i n g d e v i c e s u c h 

a s s y m m e t r y a n d a x i s . C l u s t e r e d f o r m s g i v e e x p r e s s i o n of f lex ib i l i ty a n d f r e e n c s s . 

27 

( F i g 2 . 1 2 ) - Radial forms-expressing Extrovert ness. Source: Francis O.K. Ching 

Architecture, form, space and order 
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( F i g 2 . 1 3 ) - C / u s / e / e d forms - expressing flexibility and freeness Source: Francis D.K. 

Ching Architecture, form. Space and order 
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(F i g2 .14 ) - / / will give a feeling of over 

powering or domination over to the 

observer and the surrounding in an 

impressive way. 

( F i g 2 . 1 5 ) - Religious dignitaries and 

status evoke a feeling of respect 

towards a built form or its 

performance. 
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2 . 2 - E X P R E S S I O N O F Q U A L I T Y O F S U P E R I O R I T Y I N A R C H I T E C T U R E 

Man has through the ages, come to experience the specific environment quality of 

each building, and gain their identity or predominant character by the as in its exterior. 

In quality of superiority the word "superiority" being derived from the verb "superior" 

and used here to imply the quality of being 'higher' or 'position' or values; evoke in the 

human mind. It may express a power laving the observer feeling somewhat stressed. 

The quality expresses a sense of power and stability through its buildings and spaces. 

As the word "superior" implies, it will give a feeling of over powering or domination 

over to the observer and the surrounding in an impressive way. Thus, it evokes the 

feelings, and emotions in the observers mind, That of he is more down to earth, but it 

doesn't mean at all that the built environment make him more condemned or 

neglected. 
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D u e to th is f e e l i n g of o v e r p o w e r i n g or d o m i n a t i o n o v e r to the o b s e r v e r a n d the 

s u r r o u n d i n g , e n f o r c e a s t r o n g imp r i n t o n o b s e r v e r ' s m i n d tha t a b o u t its i m p o r t a n c e , 

g r a n d e u r , o r n o b l e n e s s . T h u s it c o m m a n d s a r e s p e c t t o w a r d s its bu i l t f o r m . 

T h e t e r m r e s p e c t a l s o c a n b e i n t e r p r e t e d in d i f f e ren t w a y s . For i n s t a n c e , t h e r e s p e c t 

t o w a r d r e l i g i o u s d i g n i t a r i e s a n d s t a t u s etc . t he re f o re to e v o k e a f e e l i n g of r e s p e c t 

t o w a r d s a bu i l t f o r m or its p e r f o r m a n c e , t hey m u s t e x p r e s s a k i n d of p o w e r o v e r 

o t h e r s ; d e p i c t i n g the i r p r e s t i g e , g r a n d e u r a n d i m p o r t a n c e e tc . a n d a l s o t h e s e 

c h a r a c t e r s s h o u l d b e e x p r e s s e d in a h i g h e r d e g r e e in o r d e r to a c h i e v e , p r o p e r 

e x p r e s s i o n a b o u t t he o v e r al l qua l i t y of t he bui l t f o r m . ( F i g 2 . 1 4 ) 

T h e t e r m p o w e r s u p e r i o r i t y a l s o c a n b e i n t e r p r e t e d in d i f f e ren t w a y s a n d it c o u l d be 

a c h i e v e d by i n t e g r a t i n g c e r t a i n q u a l i t i e s t o g e t h e r . T h e d o m i n a t i n g a n d m a j e s t i c 

e n v i r o n m e n t a l q u a l i t i e s e x p r e s s the p o w e r . Bu t th is d o m i n a n c e or m a j e s t y s h o u l d no t 

m a k e a n y f e e l i n g of s c a r e d , f e a r s o m e or s u p p r e s s i o n to t h e o b s e r v e r . T h e r e f o r e it 

s h o u l d c o m m a n d a g r a d u a l i m p r e s s i o n of d o m i n a n c y ; a n d wi l l n o t a l i en to the 

o b s e r v e r . T h e r e b y it w i l l g a i n the c o n f i d e n c e of t h e p e o p l e to re ta in the i r r e s p e c t . T h u s 

it c o n t r i b u t e s to e x p r e s s t h e qua l i t y of s u p e r i o r i t y . 
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CHAPTER THREE 

SUPERIORITY IN RELATION TO ITS BUILT FORM AND ACTIVITY PATTERN 

3.1-SUPERIORITY IN RELATION TO BUILT FORM 

3.1.1-INTRODUCTION TO BUILT FORM 

A bu i l t f o r m is t h e resu l t of a se t of r e q u i r e m e n t s of h u m a n n e e d s . T h e s e of a se t of 

r e q u i r e m e n t s c a n b e i den t i f i ed as q u a l i t a t i v e a n d q u a n t i t a t i v e r e q u i r e m e n t s in a bui l t 

f o r m , a s m e n t i o n e d ear l ie r . A r c h i t e c t V i d e r a Sr i N a m m u n i h a s c lea r l y i den t i f i ed t h e s e 

t w o r e q u i r e m e n t s , a s f o l l o w s . 

" E a c h c o m m i s s i o n to bu i l t i n c o r p o r a t e s , a t s u p e r f i c i a l v e r b a l i z e d l eve l s o r a t d e e p e r 

l e v e l s u n d e r l y i n g t h e r e q u i r e m e n t s ; q u a n t i t a t i v e a n d tha t w h i l e b o t h t y p e s of 

r e q u i r e m e n t s n e e d to b e m e t , it is on l y w h e n the c o n c e r n is p r e d o m i n a t e l y w i t h 

s a t i s f y i n g t h e q u a l i t a t i v e r e q u i r e m e n t t h e a r c h i t e c t u r e e n s u r e s b u i l d i n g , o n t h e o t h e r 

h a n d , r esu l t w h e n t h e d e s i g n e r s c o n c e r n is p r e d o m i n a t e l y w i t h q u a n t i t a t i v e 

r e q u i r e m e n t s . 

S i m i l a r l y N o b e r g S h e l u s d e s c r i b e d tha t 

" B a s i c a l l y m a n o r i e n t e d to o b j e c t s t h e s e h e a d o p t s p h y s i o l o g i c a l l y a n d t e c h n o l o g i c a l l y , 

to p h y s i c a l t h i n g s , h e i n t e rac t s w i t h o t h e r p e o p l e a n d h e g r a s p t h e a b s t r a c t rea l i t i es , or 

m e a n i n g s w h i c h a r e t r a n s m i t t e d t h r o u g h the v a r i o u s l a n g u a g e s c r e a t e d for t h e 

p u r p o s e of c o m m u n i c a t i o n . ( N o r b e r y , 19 : 9) 

T h e r e f o r e t h e s e t w o s t a t e m e n t s it is m a d e c lea r tha t , if t he b u i l d i n g sa t i s f i es the 

p h y s i o l o g i c a l c o m f o r t , u s e r w i l l b e m o r e r e s p o n s i b l e to the e n v i r o n m e n t l o r a q u a n t i t i e s 

s a t i s f a c t i o n . T h e r e f o r e t h e i m p a c t of the q u a n t i t a t i v e e x p r e s s i o n s c o n t r i b u t e s a g rea t 

d e a l to t h e s u c c e s s of the i r l i v ing e n v i r o n m e n t . 
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T h e r e f o r e t h e e x p r e s s i o n o f 

a r c h i t e c t u r e n e e d t o b e o f f e r e d o r g a n i z i n g i d e a s a n d f o r m s w h i c h b r i n g t h e w h o l e a s 

m e a n i n g f u l . T h e t a s k o f a n a r c h i t e c t i s t o c r e a t e f o r m s w i t h a n a d e q u a t e c a p a c i t y t o 

33 

3 . 1 . 2 - A R C H I T E C T U R A L E X P R E S S I O N A N D M E A N I N G F U L F O R M 

I n a r c h i t e c t u r a l e x p r e s s i o n , v i s u a l e x p e r i e n c e i s a l w a y s a p e r c e p t , a c o n c e p t a n d t h e 

r e p r e s e n t a t i o n . W h e n o n e s e e s a b u i l d i n g ; h a s a n i n t e r p r e t a t i o n o f i t a n d v i s u a l l y p u t s 

t h a t i n t o w o r d s f o r c o m m u n i c a t i o n , i n t h i s s i t u a t i o n o n e c a n s e e h o w l a n g u a g e i s 

e n t e r i n g t o a r c h i t e c t u r e i n v e r b a l c o m m u n i c a t i o n l a n g u a g e u s e d t o c o n v e y t h e i r 

m a s s a g e o r m e a n i n g , c l e a r l y , t h e r e a r c d i r e c t p a r a l l e l s i n a r c h i t e c t u r e t o o . W h i c h 

b u i l d i n g i t s e l f c a r r y m e a n i n g i n t h e w a y t h a t s e n t e n c e d o ; c a l l e d s t y l e i n a r c h i t e c t u r e . 

T h i s e x p l a i n e d b y N o r b o r g S c h u l z . 

" M e a n i n g w h i c h a r e t r a n s m i t t e d t h r o u g h t h e l a n g u a g e , c r e a t e d f o r t h e p u r p o s e o f 

c o m m u n i c a t i o n " . 

( N o r b o r g S, 1 9 7 1 , 06) 

T h e r e f o r e u n d e r s t a n d i n g o f l a n g u a g e i s i n h e r e n t i n t h e e x p r e s s i o n o f a r c h i t e c t u r e , 

w h e r e e l e m e n t s o f b u i l d i n g r e p r e s e n t o r c o r r e s p o n d s t o c a r r y i n g m e a n i n g a s w o r d s 

c a r r y i n g m e a n i n g o f a s e n t e n c e . T h e c o l l e c t i o n s o f t h e m e a n i n g f u l e l e m e n t s f o r m e d 

t o t a l m e a n i n g o f a b u i l t f o r m a n d c o m m u n i c a t e i n a n u n d e r s t a n d a b l e w a y . 

S i n c e p r i m i t i v e a g e , t h e s e e x p r e s s i o n s c o m m u n i c a t e a s t h e i r f e e l i n g o r i d e a s b y u s i n g 

s i m p l e p u r e f o r m s , c u b e s , p y r a m i d s , d o m e s e t c . t h i s i s c o m m u n i c a t i o n m a y b e e i t h e r b y 

d i r e c t m e a n s s u c h a s s i g n s o r i n d i r e c t m e a n s a s s y m b o l i c , c o m m u n i c a t i o n t h r o u g h 

s y m b o l i c m e a n s l e a d s t o s e l f r e a l i z a t i o n t o a d e e p e r l e v e l , w i t h i s k n o w n a s a r t ( e v e n 

a r c h i t e c t u r e t o o , s p e c i a l l y w h e n i t b e c o m e s u p e r i o r ) . 

(Fig3.1) 

The meaning, transmitted through the 

language 
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( F i g - 3 . 2 ) ( F i g - 3 . 3 ) 

( F i g - 3 . 2 ) 

Pyramids of Egypt express its superiority by its triangular plans and stubble form with 

sharp edges and apex. 

( F i g - 3 . 3 ) 

Semicircular dome of its composition emphasizes the static form 

3 . 1 . 2 . 1 - P L A N C O N F I G U R A T I O N 

T h e p l a n f o r m a t a n y b u i l d i n g w i l l n a t u r a l l y b e i n f l u e n c e d b y t h e m a n y p r a c t i c a l 

r e q u i r e m e n t s a n d l i m i t a t i o n s w h i c h a n y i m p o s e d u p o n t h e a r c h i t e c t u r a l , b u i l t m a y b e 

i n f l u e n c e d v e r y l a r g e l y b y a n d a b s t r a c t q u a l i t y o f c h a r a c t e r w h i c h t h e d e s i g n e r 

c o n s i d e r s t o b e v e r y n e c e s s a r y i n i t s e x p r e s s i o n , a n d w h i c h w i l l a s s i s t i n d e t e r m i n i n g 

t h e g e n e r a l f o r m i n m a s s . 

3 4 

i n t e r p r e t i t s f u n c t i o n a n d t r a n s f o r m b u i l t f o r m t o f u l f i l l t h e q u a n t i t a t i v e a n d q u a l i t a t i v e 

r e q u i r e m e n t s . A l s o f o r m s d e f i n e t h e i r r a n g e o f m e a n i n g t o e x p r e s s t h e w h o l e i d e a o f 

b u i l d i n g i n r e s p o n s e t o i t s p u r p o s e . F o r e x a m p l e , t h e p y r a m i d s o f E g y p t e x p r e s s i t s 

s u p e r i o r i t y b y i t s t r i a n g u l a r p l a n s a n d s t u b b l e f o r m w i t h s h a r p e d g e s a n d a p e x . A s s u c h 

a s t h e p a n t h e o n ; s e m i c i r c u l a r d o m e o f i t s c o m p o s i t i o n e m p h a s i z e s t h e s t a t i c f o r m a n d 

e x p r e s s t h e q u a l i t y o f s u p e r i o r i t y . 
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( F i g - 3 . 4 ) - Stonehcnge; 

Plan form naturally is influenced by the 

practical requirements of the building. 

" T h e r e f o r t h e p l a n i s t h e g e n e r a t o r o f a b u i l t f o r m a g o o d p l a n i s n o t o n l y o n e i n 

w h i c h a l l p r a c t i c a l l y a n d f u n c t i o n a l r e q u i r e m e n t s a n d f u l l y m e t . B u t o n e w h i c h r e s u l t s 

i n t h e p r o d u c t i o n o f a n d a r c h i t e c t u r a l c o m p o s i t i o n h a v i n g t h e a b s t r a c t q u a l i t i e s 

n e c e s s a r y t o a w a k e n t h e e s t h e t i c a n d e m o t i o n a l s e n s e s o f t h e b e h o l d e r , a t t h e s o m e 

t i m e , w i t h o u t p l a n t h e r e c a n b e n e i t h e r G r a n d e u r o f i n a n d e x p r e s s i o n , n o r r h y t h m , 

n o r m a s s , n o r c o h e r e n c e " . ( C o r b u s i e r , 1 9 4 6 : 4 6 ) 

T h e m a n n e r i n a p p r o a c h i n g t h e c o m p o s i t i o n a t a p l a n w i l l d i r e c t l y a f f e c t t h e t y p e o f 

t h e b u i l d i n g t o b e d e s i g n e d . T h e m o r e g r a n d i o s e t h e n a t u r e a n d p u r p o s e o f t h e 

b u i l d i n g s t h e m o r e m o n u m e n t a l , o r d e r l y , a n d d i g n i f i e d w i l l b e t h e a p p r o p r i a t e 

t r e a t m e n t i n p l a n a s i n e l e v a t i o n . T h e r e f o r i t i s i m p o r t a n t t o i d e n t i f y t h e p u r p o s e o f 

t h e b u i l d i n g a n d e m p h a s i z e t h e r i c h n e s s o f p l a n f o r m , i n o r d e r t o h a v e p r o p e r 

e x p r e s s i o n t o t h e b u i l t f o r m . ( I n a r c h i , 1 9 : 7 0 ) 

H o w a r d R o b e r t s o n s t a t e d i n h i s A r c h i t e c t u r a l C o m p o s i t i o n t h a t t h e r e i s t h r e e t y p e s o f 

p l a n n i n g c a t e g o r i e s c a n b e f o u n d i n l a r g o b u i l d i n g s t h e y a r e , 

S y m m e t r i c a l p l a n f o r m 

A s y m m e t r i c a l p l a n f o r m 

B a l a n c e d p l a n f o r m 

W h e n d e s i g n i n g o f t h e b u i l t e n v i r o n m e n t t h e m o s t i m p o r t a n t a s p e c t o r t h e 

c o m p o n e n t s a r e f o r m a n d s h a p e . D e s i g n i n g c a n b e e x p l a i n e d b y t h e a n a l y s i s o f t h e 

u s e o f f o r m s a n d s h a p e s . T h e y ' r e f o r t h e w a y o f u s i n g f o r m s a n d s h a p e s o f 

a r c h i t e c t u r e i s t h e p r o c e s s o f c o m b i n i n g A r t i c u l a t i o n a n d d e t a i l i n g o f t h e s p a c e , 

v o l u m e s , e l e m e n t s e t c . i n t h e b u i l t f o r m , t o s a t i s f y t h e q u a l i t a t i v e a n d q u a n t i t a t i v e 

r e q u i r e m e n t s . T h a t i s e x p l a i n e d b y a n a l y z i n g i n t o i t s c o m p o n e n t s . 

35 
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E x p r e s s i o n o f a n y o b j e c t o r i t s e x t e r n a l , p h y s i c a l a p p e a r a n c e c o u l d b e u n d e r s t o o d b y 

a n d i n d i v i d u a l i n t e r m s o f i t s f o r m . T h e r e f o r i n a r c h i t e c t u r e t h e m a i n c o n c e r n a n d 

u l t i m a t e f o c u s i s o n t h e e n d p r o d u c t , w h i c h i s t h e c r e a t e d b u i l t f o r m . 

I n o n e o f t h e p u b l i c a t i o n a t C . A . C o o m a r s w a m y n a m e d s o u r c e o f w i s d o m s t a t s t h a t t o 

b e p r o p e r l y e x p r e s s e d a t h i n g m u s t p r o c e e d f r o m w i t h i n m o v e d b y i t s f o r m . ( P 1 4 4 , 

s o u r c e o f w i s d o m ) 

That is to say that, all this ideas, feelings and emotions are consciously 

embodied in to a form and there it gives a clear impression of it image to the 

observer. The deeper meaning of the emotions and feelings, which are 

expressed as external demarcations of the form, is the further explained by A. 

Coornarswamy as follows. 

"The intuition - expression of an imitable form is an intellectual conception 

born of the artistic wisdom. The image arises naturally in its sprit, not by 

away of and aimless inspiration, but in purposeful and vital operation by a 

word conceived in intellect". (Coomaraswamy, 19:203) 

As far as the language of human speech and the language of architecture are 

concerned, the words in each sentence from a basic paragraph, which 

convey a massage similarly in architecture, convey massage through it is 

basic form. 

(Fig-3.5) 

All ideas, feelings and emotions arc 

consciously embodied in to a form and tliore 

it gives a clear impression of it image to the 

observer. 
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Contrast is appl ied to various qualit ies. For instance colour such as black and whi te, 

dep th of tone such as light and dark, texture such as rough and smooth and weight 

such as light and heavy. It is appl icable to every object, form or abstract quality, 

which has an opposite, which can 

be expressed in a work of 

architecture. 

(Fig: 3.7) 

Riccardi Palace, Florence. 

Note the contrast in the surface of 

the masonry in ground and upper, 

Source: The Principles of 

Architectural Composition. 

3 7 

3.1.2.2- 3-D COMPOSITION 

A)- THE ELEMENT OF CONTRAST 

The greatest source of pleasure to the individual is fu rn i shed by cont rast . Cont ras t 

is equ iva len t to absence of monotony. It suppl ies relief to the brain and the 

senses . It is amply prov ided for by nature as well as by man-made custom. Heat 

and cold, day and night, fire and water, hills and plains are few natural examples. If 

such contrasts are el iminated, 

existence could lose its vital 

interest. 

(Fig 3 .6 ) - Contrast is appl ied 

as a var ious elements. 

Source: -The Principles of 

Architectural Composition 
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(Fig: 3.9)- The proper treatment of 

solid and void is one of the most 

general applications 

Source: The Principles of 

Architectural Composition. 

Contrast in Form and Mass 

"The necessity for unity, for a dominant in the 

compos i t ion , wil l have dictated the relative bulk of 

the masses under consideration, but there still 

remains the question of the influence of form on 

these masses, and the effect which may be obtained 

by contrast of forms". 

(Fig: 3.10) 

Source, The Principles of Architectural composition 

Church in Stockholm, Contrast in the main mass dud in 

the form of Dominant verticality. 

k 

3 8 

The proper treatment of solid and void is one of the 

most general applications of contrast in the design of 

architectural elevations. The arrangement of 

openings will form one of the dominating factors of 

the design. 

(Fig: 3.8)-

Lord Leicester's Hospital, Warwick, Contrast of 

material tone and colour harmonized by judicious 

handling. 

Source; The Principles of Architectural 

Composition. 
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3.1.2.3- RELATIONSHIP OF THE BUILT FORM WITH THE IMMEDIATE CONTEXT 

A context can be identif ied as an area with its own character and identity; it may be 

natural or manmade space. This space has its own potentials and limitations which 

are visible and can be felt. Since, man is a part of nature he formally feels the 

context as a generator or an external force. Besides, it is impossible to consider one 

particular space neglecting its own surroundings. 

Consequent ly , natural forest is a combinat ion of fauna and f lora, streams, waterfal ls, 

rocks etc... All of which contribute to the character of the place. Sea beaches, 

desserts, mountains are some fine examples of the natural context. 

(Fig 3.10) (Fig 3.10) 

On the other hand, the manmade context is identified as cit ies, vi l lages, towns, etc... 

Finally the parameters of the context concerns with the architecture more directly as 

history gives examples of man's attempts to make form to blend with his general 

envi ronmental images. 

3 9 

The comparat ively slim tower forms an effective balance of contrast with the bulky 

horizontal mass of the building to which it is attached. The use of spherical , conical, 

cyl indrical and other fo rms for the domes and roof cover ings der ives a large 

measu re of their interest f rom the contrast wi th the rectangular bulk of the building. 

Towers, which combine in their des ign the rectangle, the octagon, the cylinder, or the 

sphere, are not c o m m o n . The cont rast ing interest of these forms is at once 

apparent in the play of light and shade, wh ich resul ts f rom their di f ferent 

con tours . 
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( F i g 3 . 1 1 ) ( F i g 3 . 1 2 ) 

The natural context The man made context 

3 . 1 . 2 . 4 - L A N D S C A P E P A T T E R N 

• Site planning 

T h e e n v i r o n m e n t a l q u a l i t y a r c h i t e c t u r e r e q u i r e s i s e n h a n c e d b y p h y s i c a l c o n t e x t . 

S e l e c t i o n o f a n a p p r o p r i a t e l o c a t i o n b e c o m e s a n i m p o r t a n t d e s i g n d e c i s i o n . A 

t e m p l e , f o r e x a m p l e , m a y b e l o c a t e d o n a h i l l o c k t h a t s t a n d s o u t f r o m t h e 

s u r r o u n d i n g l o w l a n d . T h i s h e l p s i t a c h i e v e a n d e x p r e s s t h e s y m b o l i c d o m i n a n c e i t 

h a s o v e r t h e p e o p l e ' s l i v e s . 

A s i t e w o u l d b e u n d e r t h e i n f l u e n c e o f p h y s i c a l f e a t u r e s i n t h e s u r r o u n d i n g s , w h a t 

h a p p e n s i n t h e n e i g h b o r h o o d a f f e c t s t h e a r c h i t e c t u r a l f o r m , z o n i n g o f i t s f u n c t i o n a l 

a r e a s , f e n e s t r a t i o n a n d f i n i s h e s e t c . i n o t h e r w o r d s , a r c h i t e c t u r e w o u l d b e i n f l e c t e d 

b y t h e f o r c e s o f p h y s i c a l e n v i r o n m e n t . 

G e o m e t r y o f t h e s i t e a n d i t s e x t e n t p l a y s a p a r t t o o . I n f e c t , s i t e c o n f i g u r a t i o n , m o s t o f 

t h e t i m e s , i s a n o u t c o m e o f t h e u t i l i z a t i o n o f t h e l a r g e r p h y s i c a l e n v i r o n m e n t t h a n a 

s i n g l e s i t e . 

I 

40 
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O r i e n t a t i o n o f a b u i l d i n g i s a r e l a t i o n o f a r c h i t e c t u r e s a t t i t u d e t o w a r d s t h e 

s u r r o u n d i n g s . A b u i l t e n v i r o n m e n t l o o k s u p o n p l e a s a n t v i e w s a n d o t h e r i n h e r e n t 

q u a l i t i e s t h a t t h e p h y s i c a l e n v i r o n m e n t o f f e r s . I t w o u l d u s e s u c h v i e w s a s b a c k d r o p s 

t o i n t e r i o r s o r e n t e r u p o n t o t a l l y o n p h y s i c a l s u r r o u n d i n g s t o e n h a n c e a r c h i t e c t u r a l 

e f f e c t o f t h e i n t e r i o r s . C a r d i n a l d i r e c t i o n s r e a c t u p o n o r i e n t a t i o n t o o . S y m b o l i c o r 

p h y s i c a l r e a s o n s s u c h a s p e n e t r a t i o n o l u n w e l c o m e e l e m e n t s o f w e a t h e r m i g h t 

a f f e c t t h e b u i l d i n g s i n t e r i o r . 

Landscaping 

L a n d s c a p i n g m o d i f i e s t h e b u i l d i n g ' s r e l a t i o n s h i p w i t h t h e s u r r o u n d i n g s . A b u i l t - u p 

a r e a w i t h o u t t r e e s i s d r a m a t i c a l l y c h a n g e d w i t h t h e i n t e r a c t i o n o f t r e e s a s l a n d s c a p e 

e l e m e n t s . 

( F i g 3 . 1 3 ) ( F i g 3 . 1 4 ) v 4 built-up area 

without trees is dramatically 

changed with the interaction of 

trees as landscape elements. 

Hotel- Light House 

T r e e s i n c o r p o r a t e d t o a b u i l d i n g 

a c h i e v e u n i t y i n w e l l t h o u g h t o u t 

p l a n t i n g s h o w n i n a s e q u e n c e 

m e s s a g e i s m a d e c o m p l e t e b y t h e 

c o m p l e m e n t a r y s o f t l a n d s c a p e 

e l e m e n t s . H a r s h c o n f r o n t a t i o n o f 

r e c t i l i n e a r a n d o t h e r r i g i d 

g e o m e t r i c a l b u i l t - f o r m w i t h ' f r e e ' 

n o n - b u i l t p h y s i c a l e n v i r o n m e n t s i s 

r e n d e r e d s o f t w i t h c o m m o n 

g r o u n d s o f l a n d s c a p e e l e m e n t s . 
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Orientation 
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B o r r o w L a n d s c a p i n g 

B o r r o w L a n d s c a p i n g a s w a s w i d e l y f o l l o w e d in the o r i en t is a n o c c a s i o n w h e r e 

m e g a - e n v i r o n m e n t is i n c o r p o r a t e d in to the ove ra l l c o m p o s i t i o n . T h e r e , t h e d e s i g n e r 

p e r c e i v e s t h e b a c k g r o u n d v i e w a s c o n t r i b u t i n g to t h e qua l i t y of e n v i r o n m e n t 

d e s e r v e s . T h i s r e p r e s e n t s t h e E a s t e r n p h i l o s o p h i e s o n the p h y s i c a l e n v i r o n m e n t 

w h e r e m a n k i n d w a s c o n s i d e r e d in o n e n e s s w i t h n a t u r e . A n i n t i m a t e r e l a t i o n s h i p w a s 

a r c h i v e d . 
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3.2-SUPERIORITY IN RELATION TO ACTIVITY PATTERN 

3 .2 .1 - INTRODUCTION TO ACTIVITY P A T T E R N 

"Human activities are often characterized as a theater (all the words a stage) and 

consequent ly the built environment may be seen as a stage. People play roles, and so 

bui ldings become stage sett ings and props that support the life shows" (Synder, 1979, 

31) 

From one point of view the object of architecture would be to house the series of 

activities directed towards a particular goal there fore it is no doubt that the series of 

activities contained by the work of architecture form a pattern or patterns to achieve 

the said goal . This pattern or patterns could be viewed either by utilitarian point of view 

or the symbol ic point of view, as the utilitarian functions and the symbolic functions of 

activit ies are inseparable in reality one of which cannot exist alone. The separation of 

which is a mere imaginat ion. Thus it varies from architect to architect. 

"Design is often thought of as a process of synthesis, a process of putting together 

things, a process of combinat ion". 

(Alexander, 1977, 368). 

"Space become protagonist of architecture" 

(Bruno, 1957, 65) 

Spaces differ according to activities, which takes place in it, based upon the utilitarian 

aspect and the symbol ic aspect of it. Based upon these aspects the activities could be 

organized in to hierarchies. This also results to place the spaces according to 

hierarchies. The subtle variations embodied in the symbolic aspects of activities may 

lead to generate creative architecture. Thus in this sense, if one looks at the serious of 

activities f rom the symbolic point of view, it is generated in this mind. That is the 

"Activity Pattern"; this would become one parameter to evaluate architects and their 

creations that is because it changes f rom architect to architect. 



Design Superiority In Architectural Expression With Special Reference To Built Form In Public Buildings 
Chapter Three: Superioiity In Relation To Its Built Form And Activity Pattern. 

44 

3.2.2-CORRELATION BETWEEN ACTIVITY PATTERN AND THE ARCHITECTURAL LINK OF THE SPACES 

A r c h i t e c t s , m a n i p u l a t e s p a c e s in o r d e r to p r o v i d e s o m e t h i ng m o r e t h a n l iber ty of 

p h y s i c a l m o v e m e n t s , h e is a l s o i n e v i t a b l e a s s o c i a t e d w i t h d i f f e ren t k i n d of s p a c e s as 

t h e w a y t h e y a p p e a r to t h e o b s e r v e r . T h e r e f o r e a r c h i t e c t s m u s t p r o v i d e d i f f e ren t ia l 

s p a c e s fo r d i f f e r e n t ac t i v i t i es a n d m u s t a r t i cu la te t h e m in s u c h a w a y t h a t t h e e m o t i o n a l 

c o n t e x t of a p a r t i c u l a r a c t of l i v i ng , w h i c h is to t a k e p l a c e in t h e m , is r e i n f o r c e d . 

T h e p e o p l e a n d the i r ac t i v i t i es tha t a c c o m m o d a t e t h e s p a c e in a d d i t i o n to the r a n g e of 

o b j e c t s p l a c e d in t h e s p a c e c o u l d m o d i f y t h e qua l i t y a n d a p p e a r a n c e of a s p a c e . 

O n e c o u l d v i s u a l i z e t h e a r c h i t e c t u r a l s p a c e in t w o w a y s . T h a t is f o r m t h e u t i l i ta r ian 

p o i n t of v i e w a n d t h e s y m b o l i c po i n t of v i e w . T h e f o r m e r is t h e q u a n t i t a t i v e r e q u i r e m e n t 

o r t h e q u a n t i t a t i v e a s p e c t of t h a t s p a c e , a n d the later is t he q u a l i t a t i v e r e q u i r e m e n t o r 

t h e q u a l i t a t i v e a s p e c t of t h e s p a c e . T h e r e f o r e it is g e n u i n e to s a y tha t t h e a r c h i t e c t 

must consider t h e s y m b o l i c a s p e c t r a the r t h a n t h e u t i l i ta r ian a s p e c t . 

" A r c h i t e c t u r e g o e s b e y o n d u t i l i ta r ian n e e d s " 

( C o r b u s i e r , 1 9 4 6 , 141) 

3.2.3-ACTIVITY PATTERN AS A SUPPORTIVE ELEMENT FOR EXPLAINING QUALITY OF SUPERIORITY 

A c t i v i t i e s d o o c c u r in s p a c e s , ac t i v i t i es a r e i n t e r r e l a t e d a s m u c h a s s p a c e s . 

"A l l s p a c e s , i n te r io r a n d ex te r io r , a r e e x p e r i e n c e d by p e o p l e p a s s i n g t h r o u g h t h e m in a 

d e f i n i t e s e q u e n c e . S p a c e s d o n o t o c c u r in i s o l a t i o n , t hey a r e l i n k e d t o g e t h e r , a n d thus 

t h e e f f ec t of a s p a c e d e p e n d s o n t h e , s p a c e s tha t c o m e b e f o r e a n d a f te r it. A l l spa t i a l 

s e q u e n c e s s h o u l d b e f u n c t i o n a l a n d l e g i b l e " 

( S y n d e r a n d J e m e s , 1 9 7 9 , 143 ) 

T h e ac t i v i t y p a t t e r n is n o t a s ta te t h i n g . It en t i re l y g i v e s a s y m b o l i c m e a n i n g t h e r e b y it 

g i v e s a h i n t to t h e f e e t , t h a t it h a s a r e l a t i o n s h i p w i t h ar t , b e c a u s e in a r t t o o a s y m b o l i c 

m e a n i n g c o u l d b e d e c o d e d . T h u s a r c h i t e c t u r e a s a n ar t , by u n d e r s t a n d i n g t h e act iv i ty 

p a t t e r n it w i l l h e l p to b r i n g a b o u t m e a n i n g f u l a r c h i t e c t u r e . 

It is n e c e s s a r y to s t a t e t h a t if a p e r s o n is to pu t a c r o s s a n i m a g e d ac t i v i t y p a t t e r n in to 

rea l i t y h e s h o u l d b e g u i d e d by a d i v i n e p o w e r . B u t it c o u l d a l s o b e a c h i e v e d u p to a 
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3.2.4- METHODS OF RESEARCH AND DATA ANALYZING 

A s d e s c r i b e in t h e a b o v e c h a p t e r , ac t i v i t y p a t t e r n is u s e d a s a s u p p o r t i v e e l e m e n t to 

f i n d o u t p rac t i ca l l y t h e j u s t i f i c a t i o n of t h e c o n c e p t w h i c h c o n s t r u c t w i t h t h e h e l p of t h e 

t h e o r e t i c a l f r a m e w o r k of t h e a b o v e t h r e e c h a p t e r s . 

T o a n a l y z e t h e ac t i v i t y p a t t e r n f i rs t of a l l , o n e h a s to i den t i f y t h e p e o p l e w h o u s e the 

b u i l d i n g a n d o n e h a s to s t u d y the i r r e a c t i o n s or p ro a c t i o n s a b o u t t h e b a s i c f o r m of 

t h e b u i l d i n g . For t h a t t h e r e h a s b e e n d o n e a n o b s e r v a t i o n r e s e a r c h , in t h e r e o n e 

s t u d i e s t h e b e h a v i o r p a t t e r n of t h e p r i m a r y u s e r a n d fo r th is t h e y c h o o s e r a n d o m l y 

s e l e c t e d p r i m a r y u s e r s a n d t h e fac t c o m i n g f r o m th is s t u d y c a n b e c a t e g o r i e s in to 

t w o s e g m e n t s . T h e r e a r e 

1 - R e a c t i o n for t h e e x t e r n a l bu i l t f o r m 

2 - R e a c t i o n fo r t h e in te r io r s p a c e . 

c e r t a i n e x t e n t , by a r t i c u l a t i n g the l i nks b e t w e e n a c t u a l s p a c e s . T h u s a r t i c u l a t i n g t h e s e 

a r c h i t e c t u r a l l i nks b e t w e e n a c t u a l s p a c e s b e c o m e s t h e c o r e of g o o d a r c h i t e c t u r e . 

3.2.3.1-A H I E R A R C H Y OF ACTIVITY 

A h i e r a r c h y / o r d e r in o t h e r w o r d s , c a n b e c o n s i d e r e d as o n e of t h e m a i n c o n c e p t s in 

t h e a e s t h e t i c v o c a b u l a r y of t h e a r c h i t e c t s . S i m p l y , it c a n b e c o n c e i v e d a s a n 

i n t e l l e c t u a l d e s i g n too l of t h e d e s i g n e r , w h i c h a s s i s t s h i m in h is s y n t h e s i s or t he 

p r o c e s s of d e s i g n in a r c h i t e c t u r e . 

If o n e a c h i e v e s t h e a b o v e m e n t i o n e d s i t u a t i o n e i t he r in a p l a n or a l a y o u t fo r 

e x a m p l e s , t ha t is to s a y if t h e e l e m e n t s w h i c h h e l p s in t h e c o m p o s i t i o n of t he p l an or 

t h e l a y o u t is o r d e r l y o r g a n i z e d in s u c h a w a y , a c c o r d i n g to a g i v e n pr io r i ty a n d 

i n t e n s i t y , t h e n o n e c o u l d c l ea r l y s t a t e t ha t t h e pa r t i cu la r p l a n / l a y o u t is in o rde r . T h e 

c o m p l e x i t y of t h e h i e r a r c h y / o r d e r d e p e n d s o n t h e n u m b e r of e l e m e n t s t ha t to b e 

o r d e r e d . 

T h e r e f o r e o n e c o u l d s a y , t ha t o r d e r or h i e r a r c h y is t h e "qua l i t y of a w o r k of 

a r c h i t e c t u r e " , w h i c h te l l s t h e p e r c e i v e r / u s e r t ha t t h e r e a r e n ' t a n y i n e q u i t i e s in t h e 

o r g a n i z a t i o n of t h e e l e m e n t s a n d t h a t a n e q u i l i b r i u m or b a l a n c e is a t h a n d . 
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2-Data Analyzing 

First of all research data's has listed down in a table, then each table is carefully 

studied and theoretically the way that built form affect to the behavior of the of the 

people has identif ied, further the role of the quality of superiority in that 

phenomena also identif ied from this. 

W h e n considering an example; the behavior of the man in walking on a road in 

normal way denotes the activity like walking, watching the people panning by, 

talkers loudly with others, stop ad talking with his fr iends etc... but when he 

walking a environment like specially constructed bridge or situation, he may use to 

4 6 

When studying the external reactions one has to identify the built form of the building 

as main feature and other features like landscape, major axis, orientation of the 

building etc. while internal reactions should consider the features like shaping, 

detai l ing, vo lumes etc. 

Observat ion research has two parts 

1 - Data collecting 

2- Data analyzing 

1-Data Collecting 

Data's has collecting in the both ways of participant observation and observat ion. 

Activity pattern of the each participant in the observation has listed down 

considering the layout and whether it is outside or inside of the building. 

Their walking style 

The way they talk 

Their cloths wear ing 

Their discipline 

These facts has been collected from 800100 people who use the each building, 

they're for the selecting of building and people has carefully done. 
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s t o p al l o r o n e of t h o s e ac t i v i t i es i den t i f i ed a b o v e . B e c a u s e t h e r e q u i r e d a t t e n t i o n 

to t h e e n v i r o n m e n t a n d t h e p e n u r i e s c o m i n g f r o m the bu i l t e n v i r o n m e n t . 

T h e r e f o r e s t u d d i n g t h e ac t i v i t y p a t t e r n d e p i c t s h o w or t he leve l of h o w m u c h bui l t 

e n v i r o n m e n t h a s a f fec t to h i m . It a l so d o n a t e qua l i t y of s u p e r i o r i t y a n d its 

i m p o r t a n c e to m a n . 
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C H A P T E R FOUR 

CASE STUDY OF SELECTED EXAMPLES 

EXPRESSING THE QUALITY OF 

SUPERIORITY 

(5800 Words) 

4 8 
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CASE STUDY ONE 

TOWN HALL BUILDING 

4 9 
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4.1,1-LOCATION AND THE BRIEF INTRODUCTION OF THE BUILDING 

The location of the town hole building is almost in the center of the city of Colombo 

and is surrounded by high ways in all sides. The present town hall building is built in 

1924. Since then it has served the Colombo municipality for long time. 
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(Fig-4.1)- 7/;e location of the town hole building is almost in the center of the 

Colombo city. 

CASE STUDY ONE 

4.1- TOWN HALL BUILDING 
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4.1.2 CONTRIBUTION OF FORM; FOR THE EXPRESSION OF THE QUALITY OF SUPERIORITY 

A)- Relat ionship to the Superiority 

As mentioned above the town hall building is located almost in the center of 

the city and also in the center of the site it self. Thus it stresses and the emphasis its 

importance, as the most important over and above all other public buildings in the 

city. Since a thick carpet of green lawn, visible in each and every direction, surrounds 

the built form and it is further emphasize the expression of superiority and the 

dominating quality. The location and the distance to the built form give an 

"impression that it is for form the public and not close to them. It stresses the fact that 

it is difficult to be reached". Thereby it clearly emphasize and heighten it is 

importance of the building and the expression of the quality of superiority ( D r 

Dayarathna, SLIA Journal, Vo l -100, 10 ) . 

The roadways "run right round the site, at the distance, but access to the 

building, gaining from the site ways is parallel to the built form. There fore the main 

access to the building is not aligned with the major axis if the built form and it 

reduces the symmetrical formation of the overall built form. 

(Fig-4.2)- The roadways runs right round the site, at the distance, but access to the 

building, gaining from the site ways is parallel to the built form. 
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(Fig-4.3)- The major axis of the built 

form gives a clear approach to the 

building. 

B)- Plan Form 

A built form can be symmetrical in two axis and they could be identified as a primary 

axis and the secondary axis. The general configuration of the plan form in the town 

hall building is symmetrical through its primary axis (Fig-4.4). Thereby the formality of 

the building creates dignity and dominating quality with quality of superiority of the 

built form (Fig-4.5). The symmetrical plan enhances the formality of the building. 

The external envelop of the building is screened with the double height, well 

proportioned, huge columns. The roof structure of the building is not visible and the 

upper edge is demarcated by continues parapet wall. Thereby it strengthens the 

solidity of the structure. 

(Rg-4.4). fc£LkK}]&&&£ 
• • ? . O A 0 

The general configuration of the plan / / l - ^ j l ' J"~ ' "7 >T>L1":£ 
form in the town hall building is //;£>'<Y 
symmetrical through its primary axis S: ̂  j-1 

- i v> 
r . K S E N A H A Y A K E M A V A T A 
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But there is another imaginary access to the building through the Vihara Maha Devi 

Park, which is aligned to the major axis of the built form. It gives a clear approach to 

the building. 
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( F i g - 4 . 6 ) -

The centrally located dome structure will 

symbolize the "supremacy". 

T h e d o m e s , c o l u m n s , a r c h e s t h a t a r e p r e s e n t i n t h i s b u i l d i n g e n h a n c e t h e e x p r e s s i o n 

o f q u a l i t y o f s u p e r i o r i t y . E n t r a n c e t o t h e t o w n h a l l b u i l d i n g i s a l s o l o c a t e d c e n t r a l l y o n 

t h e m a j o r a x i s , a n d i t i s d e m a r c a t e d w i t h d o u b l e h e i g h t m a s s i v e c o l u m n s . T h e r e b y 

c r e a t i n g a h i g h v o l u m e o f p a c e a t t h e e n t r a n c e a n d g i v e s a n i m p r e s s i o n o f d i g n i t y 

a n d p o w e r . 
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T h e c e n t r a l l y l o c a t e d d o m e s t r u c t u r e w i l l s y m b o l i z e t h e " s u p r e m a c y " a n d " o v e r 

p o w e r " q u a l i t i e s ( F i g - 4 . 6 ) . 

" I n t h e c o u n t r i e s w h i c h e m p l o y e d d o m e s a n d a r c h e s , c o l u m n s f o r m i n g a n a r c h e d , 

w e r e g e n e r a l l y r e g a r d e d a s t h e d o m a i n o f " r o y a l t y " . 

( K e n t C , B o d y M e m o r y a n d A r c h i t e c t u r e , 1 9 6 0 , 1 2 ) 

( F i g - 4 . 5 ) -

Formality of the building creates dignity and 

dominating quality with quality of superiority 

of the built form. 
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( F i g - 4 . 7 ) - The domes, columns, arches thai 

are present in this building enhance the 

expression of quality of superiority. 

C)- 3-D Form and Hierarchical Order Of Space 

Two-sloricd building is placed on a raised plat form, which is about three feet above 

ground level. Even it is not strong enough to strengthen the expression of the built 

form, it has given, and some importance and prominence to the building being 

separated form the context. 

The more visible element in these 3-D forms the Dome, which is seen to be equal in 

height to that of the buildings. Similar to the main structure; the dome too has 

decorative moldings and columns right round the domed structure. "It comprises of 

two segments of which the lower segment is cylindrical and has circular fins in its 

circumference above the lower segment is the dome which carries a pinnacle at the 

top. 

The hierarchical order of spaces in a building is identified according to the function or 

activities, it performs, there fore different order of hierarchy is formed, in different 

category of building. 

For instance the Hierarchical order of spaces in administrative buildings such as law 

courts, parliament, and town hall buildings etc. can be identified as follows. 

54 
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Entrance 

Lobby or Verandah 

Office Areas 

Spaces For The 
Chief Administrator Such As 

Mayor 

Space For The Council Chamber, 
Conference Hall etc. 

T h e e n t r a n c e t o t h e t o w n h a l l b u i l d i n g i s c l e a r l y i d e n t i f i e d b y t h e i r e n t r a n c e p o r c h 

( F i g - 4 . 8 ) . T h e p o r c h o f t h e t o w n h a l l b u i l d i n g i s r e l a t i v e l y h i g h a n d d e m a r c a t e d w i t h 

m a s s i v e w e l l p r o p o r t i o n e d , M a s o n r y , c o l u m n s w h i c h g i v e s i t g r a n d e u r a n d p o w e r t o 

t h e e n t r a n c e ( F i g - 4 . 9 ) . 

( F i g - 4 . 8 ) - The entrance to the 

town hall building is cleatly 

identified by their entrance porch 

( F i g - 4 . 9 ) - The porch of the town 

hall building is gives it grandeur 

and power to the entrance 

D o u b l e h e i g h t h u g e s t r o n g c o l u m n s h a v e f o r c e d t h e d o u b l e h e i g h t a r c a d e , w h i c h i s 

r u n n i n g r i g h t r o u n d t h e b u i l d i n g , a n d i t e n c l o s e s h i g h V o l u m e w i t h i n t h e a r c a d e . A l l 

t h e s e f e a t u r e s h i g h l y e x p r e s s i t s d i g n i t y a n d p r e s t i g i o u s c h a r a c t e r s a n d t h e r e b y 

i n f l u e n c e t h e e x p r e s s i o n o f q u a l i t y o f s u p e r i o r i t y . 
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D) - Landscape Pattern 

T h e s i t e s u r r o u n d i n g t h e b u i l d i n g i s n e a t l y t u r f . T r e e s a n d s h r u b s h a v e h a r d l y b e e n 

u s e d t h e b o u n d a r y i s d e m a r c a t e d b y m e a n s o f l o o s e i r o n c h a i n s . T h e r e b y t h e f u l l 

v i e w o f t h e b u i l d i n g i s v i s u a l i n e v e r y d i r e c t i o n a n d i t h e l p s t o e n h a n c e t h e d i s c u s s e d 

q u a l i t y a b o v e 

( F i g - 4 . 1 0 ) - The site surrounding the 

building is neatly turf 

T h e t o w n h a l l b u i l d i n g t h e m o r e s i g n i f i c a n t a r e a s w i l l b e t h e c o u n c i l c h a m b e r a n d 

m a y o r s r o o m e t c . t h e d e t a i l i n g i n t h e s e a r e a s w i l l f u r t n e r e n h a n c e t h e d i g n i t y o f 

s p a c e . 
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I n t h e t o w n h a l l b u i l d i n g , t h e c o u n c i l c h a m b e r , M a y o r ' s r o o m d e p u t y M a y o r ' s r o o m , 

a n d t h e c o u n c i l m e m b e r ' s c o n f e r e n c e r o o m w i l l b e t h e m o s t p r o m i n e n t r u l i n g b o d i e s 

i n t h i s b u i l d i n g a n d a r e l o c a t e d in t h e u p p e r f l o o r o n t h e m a j o r a x i s o f t h e b u i l t f o r m . 

L o c a t i n g t h e m c e n t r a l l y o n t h e m a j o r a x i s e n h a n c e s i m p o r t a n c e o f t h e p r i m e 

a c t i v i t i e s . T h e d o m e i s c r o w n e d a t t h e c e n t e r o f t h e b u i l d i n g , a t t h e t o p m o s t l e v e l 

o v e r t h e m a i n a c t i v i t y a r e a s , s u c h a s t h e m e m b e r ' s c o u n c i l c h a m b e r , a n d t h e M a y o r s 

r o o m . T h u s i t h a s h i g h l i g h t e d t h e h i e r a r c h y o f s p a c e s b o t h i n e x t e r n a l a n d i n t e r n a l 

c o m p o s i t i o n o f t h e 3 - D f o r m . 

" I f o n e v i e w s t h e b u i l d i n g w i t h t h e d o m e a n d t h e n v i e w s i t a g a i n w i t h o u t i t , t h e 

c h a r a c t e r i m p o s e d b y t h i s s t r u c t u r e i s e v i d e n t " . ( D r D a y a r a t n e . R , S L I A p a p e r , V o l -

1 0 0 , 1 0 ) . 

T h e r e f o r e i t i s c l e a r t h e o v e r a l l c o m p o s i t i o n o f 3 - D f o r m w i l l e n h a n c e i t s s t a t u s a s a n 

i m p o r t a n t r e g i o n a l a d m i n i s t r a t i o n a c t i v i t y b u i l d i n g i o n t h e c a p i t a l c i t y . 
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4 . 1 . 3 - C O R R E L A T I O N B E T W E E N A C T I V I T Y P A T T E R N A N D T H E A R C H I T E C T U R A L 

L I N K O F S P A C E S 

In o r d e r to i den t i f y t h e ac t i v i t y p a t t e r n in t h e T o w n H a l l ; o n e s h o u l d o b s e r v e the 

ac t i v i t y p a t t e r n s , t h e r e f o r e to t ha t i n te rna l a n d e x t e r n a l o b s e r v a t i o n p o i n t s h a s 

s e l e c t e d . T h e s e l e c t i n g t h e i n te rna l o b s e r v a t i o n po in t , it h a s c o n s i d e r e d t h e h i e r a r c h y 

of s p a c e s , s p e c i a l p r o g r e s s i o n w h i c h v e r y i m p o r t a n t to t h e ac t i v i t y p a t t e r n . T h e n 

s e l e c t i n g t h e e x t e r n a l o b s e r v a t i o n po in t , it h a s c o n s i d e r e d t h e l a y o u t of t h e b u i l d i n g 

a n d t h e i m p o r t a n t a x i s a n d i ts o r i e n t a t i o n w h i c h b u i l d i n g a l s o t a k e . 
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T h e c o u n c i l c h a m b e r a p p e a r s to b e g r a n d a n d w e a l t h y , t h e c a r p e t i n g a n d f u r n i t u r e 

a d d w a r m t h to the s p a c e s . T h e d ign i t y is h e i g h t e n e d by the e l e g a n t a n d e x t r a v a g a n t 

f i n i s h e s . 

" T h i s q u a l i t y of d i gn i t y a n d g r a n d e u r c o u l d b e e x p e r i e n c e to v a r y i n g d e g r e e s at 

m a y o r ' s r o o m , d e p u t y m a y o r ' s r o o m , a n d t h e c o u n c i l m e m b e r ' s r o o m . . . " 

(Dr D a y a r a t n e R, S L I A J o u r n a l , V o l - 1 0 0 , 10) 

T h e w h i t e n e s s of t h e b u i l d i n g a n d s m o o t h t ex tu ra l f i n i s h e s of a l l de ta i l w i l l he l p to 

s t r e n g t h e n the e x p r e s s i o n of qua l i t y of supe r i o r i t y . 

F ina l l y it is c lear ; t h e e x p r e s s i o n of ove ra l l qua l i t y of s u p e r i o r i t y is a c h i e v e d by its 

c o m p o n e n t s of " f o r m a n d s h a p e " . 
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( F i g 4 . 1 1 ) - u s e r h a s e n t e r e d a n d c o m e s d i r e c t l y p e r p e n d i c u l a r t o t h e b u i l d i n g o r 

p a r a l l e l t o t h e b u i l d i n g 

T h e M a i n l o b b y h a s t a k e n o n t h e i n t e r n a l o b s e r v a t i o n p o i n t . W h e n s t u d i e s t h e u s e r 

b e h a v i o r p a t t e r n i n t h e s p a c e i t r e v e a l t h a t i t d e p e n d s o n t h e s p a t i a l q u a l i t y , w h i c h 

h a s , a c h i e v e i n t h a t s p a c e . T h e r e f o r e s h a p i n g a n d d e t a i l i n g i s i m p o r t a n t f o r t h a t . 

O t h e r t h a n t h a t t h e a r c h i t e c t u r a l l i n k o f e a c h s p a c e i s a l s o e s s e n t i a l f o r t h i s . T h e 

d a t a ' s , w h i c h h a v e c o l l e c t e d f r o m t h e o b s e r v a t i o n s , w h i c h h a s e x p l a i n e d a b o v e , a r e 

p r e s e n t e d i n t h e t a b l e s . 

W h e n i d e n t i f y i t , i t r e v e a l s t h a t i n t h o s e s e l e c t e d p o i n t s , u s e r h a s e n t e r e d a n d c o m e s 

d i r e c t l y p e r p e n d i c u l a r ' t o t h e b u i l d i n g o r p a r a l l e l t o t h e b u i l d i n g . I n o t h e r t i m e t h e y 

m o v e a l o n g t h e m a i n a x i s o f t h e b u i l d i n g , t h e r e f o r i n s u c h i n s t a n c e f e e l i n g s , w h i c h 

g e n e r a t e f r o m t h e b u i l d i n g s t o w a r d s t h e u s e r m a y h a v e i n f l u e n c e d h i s b e h a v i o r 

p a t t e r n s . 



1/14/04Design Superiority In Architectural Expression With Special Reference To Built Form In Public Buildings 
Chapter Fore: Case Study One; Town Hall Building 

O B S E R V I N G ACTIV IT IES 

L o c a t i o n 1 - F r o n t r o a d of t h e t o w n ha l l 
N o of p e o p l e - 5 0 

1 - M o v e m e n t o f p e o p l e 
O b s e r v a t i o n po in t - F r o n t r o a d 

P o s i t i o n M o v e m e n t of p e o p l e (no of p e o p l e ) P o s i t i o n 
V e r y 
s l o w 

S l o w N o r m a l F a s t V e r y 
fas t 

F r o n t r o a d of t h e t o w n ha l l 0 6 12 18 1 0 0 4 

R o a d - a 12 16 14 0 5 0 3 

R o a d - b 0 4 13 2 3 0 8 0 2 

E n t r a n c e p o r c h 2 2 16 11 0 7 0 4 

E n t r a n c e s ta i r s a n d d o o r 0 8 13 2 0 0 7 0 2 

2 - R e a c t i o n f o r t h e b u i l d i n g 
O b s e r v a t i o n p o i n t - F r o n t r o a d 

A c t i o n N o of P e o p l e 
1 S t o p m o v i n g a n d re lax 12 
2 P r e p a r i n g d o c u m e n t s 0 2 
3 S t o p a n d a s k i n g s o m e t h i ng 0 6 
4 R e a r r a n g e c l o t h i n g 0 2 
5 L o a f i n g a n d c h a t t i n g 01 
6 G a t h e r i n g a n d c e l e b r a t i n g -
7 N o s p e c i f i c r e a c t i o n 19 
8 S t o p a n d r e a d i n g t h e b u i l d i n g 0 8 

5 9 

4 . 1 . 3 . 1 - C O L L E C T I N G D A T A 

S Y S T E M A T I C O B S E R V A T I O N 

Observat ion 
H o w p e o p l e r e a c t bu i l t f o r m o f t h e b u i l d i n g a c c o r d i n g to its h i g h e r p u r p o s e , t h e r e fo r o b s e r v e 
ac t i v i t y p a t t e r n o f t h e user . 

R a n d o m s e l e c t e d o n F r i d a y b e t w e e n 1 0 . 0 0 a m to 0 4 . 3 0 p m 

L o c a t i o n -
L o c a t i o n 1 - F r o n t r o a d of t h e t o w n ha l l 
L o c a t i o n 2 - M a i n l o b b y o n g r o u n d f loo r 
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3 - R e a c t i o n for t he bu i l d ing 
Observat ion point - Road-a 

Act ion No of People 
1 Stop moving and relax 03 
2 Preparing documents 08 
3 Stop and asking some thing 02 
4 Rearrange clothing 03 
5 Loafing and chatting -

6 Gather ing and celebrating -
7 No specif ic reaction 16 
8 Stop and reading the building 18 

4 - R e a c t i o n fo r t h e bu i l d i ng 
Observat ion point - Road-b 

Act ion No of People 
1 Stop moving and relax 16 
2 Preparing documents 12 
3 Stop and asking some thing 08 
4 Rearrange clothing 06 
5 Loafing and chatt ing -
6 Gather ing and celebrat ing -
7 No specif ic reaction 05 
8 Stop and reading the building 03 

5 - R e a c t i o n fo r t h e bu i l d ing 
Observat ion point - Entrance Porch 

Act ion No of People 
1 Stop moving and relax 14 I 
2 Preparing documents 11 
3 Stop and asking some thing 12 
4 Rearrange clothing -
5 Loafing and chatt ing -
6 Gather ing and celebrat ing -
7 No specif ic reaction 08 
8 Stop and reading the building 05 
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O B S E R V I N G ACTIV IT IES 
Location 2- Main lobby on ground floor 

1 - Movement of people 
Observat ion point- Entrance lobby in the ground floor 

Posit ion Movement of people (No of people) 
Confuse Slow Normal Fast Very 

fast 
Entering 05 18 17 06 \ 04 
Main lobby 11 19 12 05 03 
Corr idors 05 08 16 14 05 
Stairs - 09 18 17 06 
Courtyard area 11 09 06 - -

2 - Dressing 
Observat ion point - Main Lobby 

Dress No of People 
1 Shirt and Sarong 06 
2 Shirt and trouser 23 
3 Sari and Salvers 11 
4 Blouse and skirt 04 
5 Other 06 
6 
7 

3 - Reaction for the space 
Observat ion point - Main lobby 

Act ion No of People 
1 Stop moving and relax 16 
2 Preparing documents 12 
3 Stop and asking some thing 08 
4 Rearrange clothing 06 
5 Loafing and chatting 02 
6 Gather ing and celebrating -
7 Confuse 05 
8 No specif ic reaction 04 
9 Stop and reading the space 09 
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4.1.3.2-ANALYZ1NG DATA 

A s r e v e a l i n g f r o m t h e a b o v e d a t e s , it s a y s tha t s o m e k i n d of a d i s c i p l i n e h a s c o m e in 

to p l a y in t h e u s e r s ac t i v i t y p a t t e r n . W h e n h e m o v e t o w a r d s t h e b u i l d i n g a n d f a c i n g in 

t h e b u i l d i n g m a y c a u s e d to a r o u s e t h e s e n s a t i o n s a n d f e e l i n g s in t h e u s e r s m i n d 

w h i c h h e l p to a d d d i s c i p l i n e to h is b e h a v i o r p a t t e r n . M a i n c a u s e r of t h a t p h e n o m e n a l 

is t h e d i r e c t c o n v e r s a t i o n of t he u s e r a n d the b u i l d i n g . 

W h e n w a l k i n g pa ra l l e l t o t h e b u i l d i n g , th is e f fec t w i l l b e c h a n g e to s o m e ex ten t . It 

d e p i c t t h e b e h a v i o r p a t t e r n wi l l se t f o re f r e e d o m t h a n t h e a b o v e e x p l a i n e d w a y . It 

a l s o g e t r id of t h e p r e m i s e s w h i c h h a s , b u t in a b o v e e x p l a i n e d w a y th is a l s o h a s 

d u t i e s a l s o t h e r e wi l l b e t h e r e r e a s o n s for c a u s e for t h i s , o n e r e a s o n wi l l b e tha t in 

pa ra l l e l w a y b u i l d i n g w a n t b e t h e r e d i rec t l y c o n v e r s a t i o n w i t h t h e use r . It a l s o r e v e a l 

t h a t t h e u s e r h a s t h e f e e l i n g of t ha t h e h a s a c c e p t t he b u i l d i n g or t h e pos i t i ve f e e l i n g 

g e t t o w a r d s t h e b u i l d i n g . T h e f e e l i n g , w h i c h t h e use r h a s to r e s p e c t to t h e supe r i o r i t y 

of t h e b u i l d i n g , a l s o e n h a n c e s t h e s i t u a t i o n . 

T h e r e f o r e u s e r d o n e al l of h is ac t i v i t i es s u c h a s p a u s i n g , r e l a x i n g , p r e p a r i n g wi l l be 

d o n e a c c o r d i n g to the p r i nc i p l e of s u p e r i o r i t y . 

In t h e s p a c e l i ke e n t r a n c e p o r c h a n d v e r a n d a h , u s e r wi l l de f i n i t e l y p a u s e a n d b e h a v e 

in a r e s p e c t i v e w a y w h i c h r e s e m b l e s tha t t h e y a r e d o i n g a t r a n s a c t i o n w i t h o the r 

t i n g s , t h e y h a v e a c c e p t t h e qua l i t y of t h e supe r i o r i t y , w h i c h the b u i l d i n g h a v e , a n d 

d i s c o v e r e d by t h e m a n i n s i d e of t h e b u i l d i n g a s we l l a s f r o m ou t s i d e of t h e b u i l d i n g . 

T h e l a r g e s i g n i f i c a n c e d i f f e r e n c e of s c a l e s in t he b u i l d i n g a n d the h u m a n p r o p o r t i o n s 

in a l s o e n h a n c e t h e s e p h e n o m e n a . B e c a u s e of t hey ' r e g i g a n t i c q u a l i t y it c a p t u r e s the 

h u m b l e a n d h i s to r i c e s s e n c e . 

A s a n e x a m p l e it c a p t u r e s t h e qua l i t y of s i m p l e s c h o o l m a s t e r w h o w a r e s t h e n a t i o n a l 

d r e s s a n d g r a y ha i r s a n d w h o is in h is p e n s i o n e d y e a r s b u t ye t c a p t u r e s the 

m a s c u l i n e h u m b l e qua l i t y in h i m . A s a p e r s o n b e p l e a s e d by s e n s e t h e s c h o o l 

m a s t e r , u s e r wi l l g e t t h e se l f c o n t r o l a t fa r s e e i n g t h e t o w n ha l l b u i l d i n g . It a l s o s h o e s 

t h a t t h e r e s p e c t to t h e s u p e r i o r i t y t h e b u i l d i n g s p a c e s c a p t u r e s . 
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CASE STUDY TWO 

PARLIAMENT BUILDING COMPLEX 
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CASE STUDY TWO 

4.2- PARLIAMENT BUILDING COMPLEX 

4.2.1- BACKGROUND 

W h e n the elections of 1977 brought then the present government in to power, one of 

its first decisions was to build a new parl iament. This has also been considered 

necessary by previous governments and plans had been made by government 

architects foe a site in the middle of Colombo. That decision was changed and Kotte, 

then an underdeveloped area in environs of Colombo which had been an important 

city in the immediate pre colonial era was chosen as the new capital city of Sri 

Lanka, the new parl iament building was now be sited there. 

4.2.2- LOCATION AND THE BRIEF INTERPRETATION OF THE BUILDING 

The new parl iament complex is situated on the Sri Jayawardenapura, Kotte that is 

the administrat ive capital of Sri Lanka. The complex is placed in the centre of the 

artificially created Diyawanna Lake. 

The lake is made to surround it from a pedestrian precinct. The north-south avenue 

crossing the lake is the ceremonial approach to the new parl iamentary complex. The 

new parl iament complex at the centre of the lake is the 'crown' of the proposed 

'cultural grove' on the vicinity of the lakefront in the inner city. A br idge at the 

southern end forms a service and security access and also links the new 

parl iamentary complex with the state drive. 
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(F ig4 .2 .1 ) - The symmetricity goes along 

the primary axis of the building. 
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4.2.3- CONTRIBUTION OF FORM; FOR THE EXPRESSION OF THE QUALITY OF SUPERIORITY 

A) - The Layout Of Sri Javawrdanapura 

Sri Jayawardanapura is surrounded by the five regional towns of Negombo, 

Veyangoda, Avissawella, Horana and Kalutara situated to the north, north east, 

south east and south on a radius of approximately 50km the new capital is proposed 

to be road transportation. Sri Jayawardanapura divided in to two zones consisting of 

the inner city (inner core) and the outer city (outer core) in the layout. 

B) - Plan Form 

Visually building is symmetrical in two axis, but accurately it reveal that is not 

symmetrical. The symmetricity goes along the primary axis of the building. Because 

of the lengthy primary axis and its created in the strongly building achieved the 

superior quality. The formality that enhances by the symmetricity help to achieve 

control among the users. 
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( F i g 4 . 2 . 2 ) - The parliamentary complex comprises a large building and wings were 

created concerning the large building as a center. 

T h e p a r l i a m e n t a r y c o m p l e x c o m p r i s e s a l a r g e b u i l d i n g a n d w i n g s w e r e c r e a t e d 

c o n c e r n i n g t h e l a r g e b u i l d i n g a s a c e n t e r . B e c a u s e o f t h a t t h e l a r g e b u i l d i n g o r t h e 

m a i n b u i l d i n g h a s o v e r p o w e r e d b y t h e w i n g s a n d s u p e r i o r i t y d e r i v e s f r o m t h i s a l s o . 

A s f o r o v t h t h e i n s i d e o f t h e m a i n b u i l d i n g w i l l b e t h e c h a m b e r b l o c k . 

( F i g 4 . 2 . 3 ) - large building or the main 

building has over powered by 

he wings, and superiority 

derives from this. 

T h e c h a m b e r b l o c k i s t h e m o s t i m p o r t a n t a c t i v i t y s p a c e w i t h i n t h e o t h e r a c t i v i t y 

s p a c e s o f t h e p a r l i a m e n t c o m p l e x . A l l t h e o t h e r a c t i v i t i e s s p a c e s s u c h a s o f f i c e 
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Space created for the ceremonial access has been defined as a small volume of 

space so as to give immense power to the space created for the chamber. Chamber 

is the space where members of the parl iament need to make decisions on behalf of 

the nation. Chamber of the parl iament building is given more importance that other 

activity spaces. The height and the width of the ceremonial access have decreased 

progressively and decisively form that of the colonnaded entrance to the chamber. 

Other activity spaces articulate in such a way to strong then the dominance of the 

chamber. 

The chamber block is the most dominant and central focal point. In the whole 

complex, it is not nor that the bulk and height are greater than the other spaces, but 

the composi t ion and articulation of their spaces create built form giving total 

conf i rmat ion to the primary of the chamber space, because it is a space, which must 

be a superior in whole complex. 

most important activity 

space within the other 

activity spaces of the 

parliament complex 

67 

r o o m s , c o m m i t t e e r o o m s , d i n i n g r o o m s , s e r v i c e r o o m s e t c . . . a r e c r e a t e d t o h o u s e 

a c t i v i t i e s , w h i c h s u p p o r t t o a c t i v i t y 

p a t t e r n s h o u s e d w i t h i n t h e c h a m b e r . 

( F i g 4 . 2 . 4 ) - The chamber block is the xMi&LU***. «-
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( F i g 4 . 2 . 5 ) - The plan showing the spatial relationship between chamber and external 

space. 

- 3-D Form And Hierarchical Order Of Space 

When considering the 3-D form, the building shape can be identified. It is the way 

that whole complex is centered to a one point; This will show from the heights and 

widths or form the plan, not only from plans but also from sections, elevations and 3-

D form also. Significant feature of the building will be that the main part of the 

building, they taken as a single entity it will represent as a symbol of original building. 

Main element has represent the whole complex, because of adding new parts and 

taken out from it, not affect to the building form. 
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1 

J n l i l i h W J W i v t r 

n ,ri. r.JVWin. T "Ti i e l 1 —————— - . 1 • " • i 1 U 1 *1 1 

( F i g 4 . 2 . 7 ) - main part of the building taken as a single entity it will represent as a 

symbol of original building. 
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(Fig4.2.8)-Special landscape 

pattern of the complex has 

generated because of the site is 

situated in an island 

The Na trees, and the front pond, grand path and the ponds which can be see in the 

either side of it help to derive superior quality in the space of the parliamentary 

complex. 

( F i g 4 . 2 . 9 > The Na trees, and the 

front pond 
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D) - Landscape pattern 

Parliamentary complex is constructed in an island situated in the "Diyawanna Oya"; 

layout will be visualizing a clearly identified axis. This will be the axis, which connects 

the main entrance and the one way of the entering to the island. Because of that axis 

parliamentary complex will be derided to two equal proportions. Because of that it 

shows symmetrical with the main axis. 

Special landscape pattern of the complex has generated because of the site is 

situated in an island, for created connection with the large water body which 

surrounded the island, some areas are sloped towards the water, in some places 

were raise up as huge walls to achieve the solidity of the building. The main chamber 

of the parliamentary complex has construct in the center of the island. 
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(Fig4.2.10y- The Members Entrance 

4.2.4-SUPERIORITY IN RELATION TO ACTIVITY PATTERN 

T h e p a r l i a m e n t c o m p l e x f o r t h e n a t i o n a n d i t i s t h e c l i e n t o f t h e p a r l i a m e n t a r y 

c o m p l e x o f S r i L a n k a . T h o n a t i o n i s t h e b o d y o f c i t i z e n c o m p r i s i n g o f t h e m a j o r i t i e s o f 

t h e c o u n t r y . T h e b o d y o f t h e c i t i z e n s i s t h e c l i e n t a n d t h e r e f o r e t h e r e p r e s e n t a t i v e s o f 

t h e b o d y o f c i t i z e n s b e c o m e t h e r e p r e s e n t a t i o n o f t h e c l i e n t . 

T h e p a r l i a m e n t i s t h e h i g h e s t f o r m o f t h e g o v e r n m e n t s e l e c t e d b y t h e c i t i z e n s o f S r i 

L a n k a . O n o n e h a n d , t h e o r d i n a r y c i t i z e n s o f S r i L a n k a u s e t h e n e w p a r l i a m e n t a r y 

c o m p l e x a s a " S y m b o l " o f t h e g o v e r n m e n t r e c e i v e d b y t h e m , a n d o t h e r h a n d , t h e 

n e w p a r l i a m e n t a r y c o m p l e x i s t h e " S y m b o l " o f t h e f o r m o f g o v e r n m e n t m a d e o n t h e 

o r d i n a r y c i t i z e n s o f t h e c o u n t r y . T h e o r d i n a r y c i t i z e n s , t h e m a j o r i t y ' u s e r s ' a r e u s u a l l y 

e x p e c t e d t o a c c e p t t h e f o r m o f g o v e r n m e n t m a d e o n t h e c i t i z e n s f o r t h e s e l e c t e d 

p e r i o d a t t h e g o v e r n m e n t , m a d e - u p o f t h e e x c u s i v e p r e s i d e n t a n d t h e r e p r e s e n t a t i v e 

o f t h e c i t i z e n s , a c c o r d i n g t o t h e i r p h y s i c a l l o c a t i o n . 

T h e e x e c u t i v e p r e s i d e n t s e l e c t e d b y t h e b o d y o f c i t i z e n s , r e p r e s e n t s t h e c i t i z e n s a n d 

i s d e e m e d t o c a r r y t h e w i l l o f t h e c i t i z e n s i n t h e p o l i c y m a t t e r s o f g o v e r n m e n t . T h e 

p r e s i d e n t i s t h e h e a d o f t h e s t a t e a n d i s t h e ( c l i e n t a n d u s e r ) c i t i z e n s r e p r e s e n t a t i v e 

o f t h e p a r l i a m e n t a r y c o m p l e x . T h e r e f o r e t h e p r e s i d e n t t o b e t h e m a j o r u s e r o f t h e 

p a r l i a m e n t a r y c o m p l e x b y w a y o f b e i n g t h e r e p r e s e n t a t i v e o f t h e w h o l e b o d y o f 

c i t i z e n s o f S r i L a n k a . 

" 7 1 



Design Superiority In Architectural Expression With Special Reference To Built Form In Public Buildings 
Chapter Fore: Case Study Two; Parliament Complex 

l i k e g r a n d a n d m a j e s t i c , f o r t h a t l a r g e 

c o l u m n i n t h e e n t r a n c e , t h e l a r g e d o o r a n d 

t h e w a t e r p o n d a l s o h e l p f o r t h i s . 

( F i g 4 . 2 . 1 i ; - The Grand door 

O t h e r i m p o r t a n t p l a c e i n t h e m e m b e r ' s 

e n t r a n c e w h i c h i s u s e d a s s e c o n d a r y e n t r a n c e , i t w i l l u s e b y t h e p a r l i a m e n t m e m b e r s 

t o e n t e r t o t h e c o m p l e x , t h i s d o n o t i n t h e m a i n a x i s a n d s i t u a t e d p e r p e n d i c u l a r t o t h e 

m a i n a x i s . T h i s a l s o c a n b e i d e n t i f i e d a s t h e s e c o n d a r y a x i s o f t h e p a r l i a m e n t a r y 

c o m p l e x . 

T h e e n t r a n c e w h i c h h e l p t o e n t e r t h e n o r m a l p u b l i c a n d t h e p a r l i a m e n t s t a f f t o t h e 

b u i l d i n g t h r o u g h h a s n ' t g i v e a p r o m i n e n c e l i k e m a i n o r s e c o n d a r y e n t r a n c e s , b u t t h e 

s i g n i f i c a n c e o f t h e e n t r a n c e h a s a r o u s e d b y t h e b u i l d i n g a s a l o n g w i n g w h i c h r a n t o 

t h e l a k e . F r o m t h i s i t h a s d e p i c t e d t h e s u p e r i o r q u a l i t y o f t h e b u i l d i n g a n d t h e 

p o s i t i o n , w h i c h h a s f o r t h e p u b l i c i n t h e b u i l d i n g . 
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. 4 . 1 - Activity pattern as a supportive element 

When s t u d y t h e a c t i v i t y p a t t e r n o f t h e p a r l i a m e n t a r y c o m p l e x o n e h a s t o i d e n t i f y w h a t 

a r e t h e a c t i v i t i e s w h i c h d o n e i n t h e b u i l d i n g a n d t h e s p a c e s a l l o c a t e d f o r t h e a c t i v i t y . 

T h e r e f o r e t h r e e m a i n c a t e g o r i e s o f a c t i v i t i e s c a n b e i d e n t i f i e d h e r e . T h e i r a r e t h e 

1 - E v e n t o f t h e i n a u g u r a l c e r e m o n y o f t h e p a r l i a m e n t b y t h e p r e s i d e n t . 

2 - P a r l i a m e n t m e e t i n g s p e r f o r m e d 

3 - W h e n t h e r e i s n o s u c h e v e n t s 

I n t h e s e o n e o f t h e c a t e g o r i e s h a p p e n t h e s p a c e u s e f o r i t a n d t h e s p a t i a l h i e r a r c h y 

o f s p a c e s a l s o d i f f e r . 

W h e n t h e p r e s i d e n t u s e t h e p a r l i a m e n t , t h e g r a n d e n t r a n c e o r t h e f r o n t d o o r w h i c h i s 

i n t h e m a i n a x i s w i l l b e u s e t o e n t e r t o t h e b u i l d i n g , t h e s p a c e a r e h i g h l y d e c o r a t e d 

f o r s u c h a c t i v i t y h a p p e n . I n h e r e s u p e r i o r 

q u a l i t y u s e d c o m b i n i n g w i t h o t h e r q u a l i t i e s 
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4 .2 .5 -F INDINGS 

The parl iamentary complex has been constructing to symbol ize the power of the 

society. Therefore the quality of superiority will be eventual ly included in the_society, 

as because a country has only one parl iament it becomes superior. For achieve the 

superiority designers has users the symbolical layouts built forms and landscapes. 

One grate aspect is to consider in the design of a parl iament is that the own identity 

of the country. As an example Sri Lankan parl iament building should depict the Sri 

Lankan identity and the cultural value in it, as because parl iament is the great 

building in the country it is essential to depict it. 

W h e n considering the Sri Lankan parl iament complex the reality of its greatness has 

achieved by visualizing the large space which cant be physically reachable quickly, 

other way is the when considering the building scale with the human scale, the 

higher building scale visualize the man in simple form, then also help to achieve the 

superiority in the building. As an example the element like, entrance columns and 

grand path will justify the situations. 

Further the building heights play in the overall context and use of open spaces and 

water bodies also depict the superiority of the building. It also express that warning of 

that one should not be reached to the standards of which the parl iament building 

has. There fore superiority or the being superiority is not easily done and it want be 

added as a building quality easily but if it has to then the building should fulfill the 

needs which gives its superiority. 
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CASE STUDY THREE 

W O R L D TRADE CENTER BUILDING 
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CASE STUDY THREE 

4.3- WORLD TRADE CENTRE BUILDING 

4.3.1-LOCATION AND THE BRIEF INTERPRETATION OF THE BUILDING 

The location of the building in the echelon square in fort, it will be also the high 

commercial zone of the Colombo city. Because of the location of the building has a 

commercial value. This was enhance from the scale and height of the building also. 

World trade center is the second tallest building in the Sri Lanka, Colombo is 

connected to over 140 centers in 70 countries, enabling members to share facilities 

and information, it also important as a center, which dissolve the commercial, 

business service and global information to the Sri Lankan context. It also gains the 

goodwill to the Sri Lankan economy and depicts the strength of the Sri Lankan 

economy. Therefore it is usually set ht superiority in the building. There fore not 

became of the prominence it has used to represent the fort and high commercial area 

of the Colombo city. Because of that only the main towers it gives the identity for 

building as well as the Echelon Square. 

( F i g 4 . 3 . 1 ) - Main lowers it gives the identity 

for building as well as the 

Echelon Square 

This thirty-nine storied building contains two massive twin towers bound with a three-

storied podium. The initial concept design of the building was prepared architect. Tao 

kinoshitn, whilo tho project consultants wore architect. Antony N.E of Hong Kong. 

Further, the main client who funded the project was the Shing Kwan group of 

companies, in Singapore. 
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(F iq4.3 .2) -777e Layout Of World Trade Center 
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4.3.2- C O N T R I B U T I O N O F F O R M F O R T H E E X P R E S S I O N O F Q U A L I T Y O F S U P E R I O R I T Y 
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Ground floor First floor 

Second floor Third floor 

(Fig4.3.3)-plans of world trade center 
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Plan Form 

Plan form is almost symmetr ical in one axis, rather than stopping in the plan form the 

symmetr ic i ty is visible also in the 3-D form. There fore building has got a strong 

primary axis, the significant feature of the axis is that, this axis is not limited only to 

the world trade center site, because of the two towers in the building axis became 

more prominent in the Colombo city. 
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( F i g 4 . 3 . 4 ) 

The significant feature of the axis is that, 

this axis is not limited only to the world 

trade center site, because of the two 

towers in the building axis became more 

prominent in the Colombo city. 

( F i g 4 . 3 . 5 ) ( F i g 4 . 3 . 6 ) 
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M a i n e n t r a n c e i s c r e a t e d a l o n g t h e m a i n a x i s ; b e c a u s e o f t h a t e n t r a n c e f e e l i n g c a n 

b e f e e l s t r o n g l y t o t h e u s e r . F r o m t h e t w o t o w e r s a t t h e e i t h e r s i d e o f t h e a x i s 

s i g n i f i e s t h e s u p e r i o r q u a l i t y f o r t h e p e r s o n s w h o e n t e r e d t o t h e b u i l d i n g . M a i n l o b b y 

a n d t h e o p e n f r o n t g a r d e n h a s c l e a r d i f f e r e n c e , t h e s e d i f f e r e n c e h e l p t o d i f f e r t h e 

g r a n d n e s s o f t h e s p a c e o r t h e q u a l i t y o f s u p e r i o r i t y . T h e s e d i f f e r e n t a c h i e v e d b y 

m a t e r i a l s i n t h e s p a c e . S p a t i a l q u a l i t y i n t h e m a i n ; l o b b y h e l p t o e n h a n c e t h e s u p e r i o r 

q u a l i t y , i n h e r e a l s o d e s i g n e r t r i e s t o d e p i c t t h e s m a l l n e s s o f t h e h u m a n . F r o m t h a t 

h e t r i e s t o a c h i e v e t h e s u p e r i o r i t y i n t h e b u i l d i n g . 
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(Fig4.3.7) ( F i g 4 . 3 . 8 ) 

4 3 . 3 - C O R I L A T I O N B E T W E E N A C T I V I T Y P A T T E R N A N D T H E A R C H I T E C T U R A L L I N K O F S P A C E S 

In order to identify the activity pattern In the World Trade Center one have to observe 

the activity pattern from the observation points, which has purposely selected from 

externally and internally. When doing so, it will mainly consider the layout of the 

buildings and 3-D form in order to identify the main built form, axis and is composition, 

above explained features are very important when studying the built form externally. 

When studying the influence of the built form for the activity pattern of the user in out 

side of the building. As above explained are matches, frontcourt will be the ideal place 

for study this. They are the main axis of the building goes on the court, main entrance 

path also in the court and will the users are the frontcourt to enter to the building. 

In the internal observation reserved point will be the main lobby in the building, in here 

rather than the built form the architecture language in the volume of space has 

considered as significant Out of the architecture language also, main prominence is 

given to the shaping and detailing. 

Bellow table's caries the summaries data's, which has gathered from that way for 

studying the activity pattern of the user. 
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4 . 3 . 3 . 1 - C O L L E C T I N G D A T A 

S Y S T E M A T I C O B S E R V A T I O N 

O b s e r v a t i o n 
H o w p e o p l e r e a c t bu i l t f o r m of t h e b u i l d i n g a c c o r d i n g to its h i g h e r p u r p o s e , t h e r e fo r o b s e r v e 
ac t i v i t y p a t t e r n o f t h e use r . 

R a n d o m s e l e c t e d o n F r i d a y b e t w e e n 1 0 . 0 0 a m to 0 4 . 3 0 p m 

L o c a t i o n -
L o c a t i o n 1 - F r o n t C o u r t of t h e b u i l d i n g 
L o c a t i o n 2 - M a i n l o b b y of t h e b u i l d i n g 

O B S E R V I N G ACTIV IT IES 

L o c a t i o n 1 - F r o n t C o u r t 
N o of p e o p l e - 5 0 

1 - Movement of people 
O b s e r v a t i o n p o i n t - F r o n t C o u r t 
N o of p e o p l e - 5 0 

P o s i t i o n M o v e m e n t o f p e o p l e (no of p e o p l e ) 

V e r y 
s l o w 

S l o w N o r m a l F a s t V e r y 
fas t 

F r o n t r o a d 0 6 11 18 12 0 3 
M a i n C o u r t 0 9 15 16 0 7 0 3 
E n t r a n c e p o r c h 12 17 13 0 5 0 3 

2 - R e a c t i o n f o r t h e b u i l d i n g 
O b s e r v a t i o n p o i n t - F r o n t C o u r t 
N o of p e o p l e - 5 0 

A c t i o n N o of P e o p l e 
1 S t o p or s l o w m o v i n g a n d re lax 13 

" 2 " P r e p a r i n g d o c u m e n t s 0 9 
3 _ S t o p a n d a s k i n g s o m e t h i ng 0 2 
4 R e a r r a n g e c l o t h i n g -

5 ' L o a f i n g a n d c h a t t i n g 0 2 
6 G a t h e r i n g a n d c e l e b r a t i n g -
7 N o s p e c i f i c r e a c t i o n 15 
8 S t o p a n d r e a d i n g t h e b u i l d i n g 0 9 
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3 - R e a c t i o n fo r t h e bu i l d i ng 
Observat ion point - Entrance 
No of people-50 

Act ion No of People 
-_ Stop moving and relax 21 
2 Preparing documents -
3 Stop and asking some thing 12 
4 Rearrange clothing -
5 Loafing and chatt ing -
6 Gather ing and celebrat ing -
7 No specif ic reaction 15 
8 Stop and reading the building 02 

O B S E R V I N G ACTIV IT IES 
Locat ion 2- Main lobby in ground floor 

1 - M o v e m e n t of p e o p l e 
Observat ion point- Entrance lobby in the ground floor 
No of people-50 

Posit ion Movement of peopk 3 (No of people); 
Confuse 
(Stop) 

Slow Normal Fast Very 
fast 

Enter ing 02 11 20 10 071 
Main lobby in Ground floor 17 16 12 03 02' 
Main lobby in 1 st floor 14 18 10 06 02 
Stairs 05 12 21 10 02 
Lift's Lobby area 25 12 09 04 

2 - D r e s s i n g 
Observat ion point - Main Lobby 
No of people-50 

Dress No of People 
1 Shirt and Sarong 03 
2 Shirt and trouser 25 
3 Sari and Salvers 16 
4 Blouse and skirt 03 
5 Other 03 
6 
7 
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3 - Reaction for the space 
Observat ion point - Main lobby 
N o of people-62 

A c t i o n N o of P e o p l e 
1 S t o p m o v i n g a n d re lax 12 
2 P r e p a r i n g d o c u m e n t s 0 8 
3 S t o p a n d a s k i n g s o m e t h i n g 0 6 
4 R e a r r a n g e c l o t h i n g 0 3 
5 L o a f i n g a n d c h a t t i n g 0 9 
6 G a t h e r i n g a n d c e l e b r a t i n g 0 2 
7 C o n f u s e 0 5 
8 N o s p e c i f i c r e a c t i o n 0 8 
9 S t o p a n d r e a d i n g the s p a c e 0 9 

4 .3 .3 .2 -ANALYZING D A T A 

W h e n a n a l y z i n g t h e d a t a ' s o n e h a s to c a t e g o r i z e t h e m f i rst , fo r t h a t c a n c a t e g o r i z e 

t h e n a s t h e r e a c t i o n s h o w s for t h e b u i l d i n g in t h e ac t i v i t y p a t t e r n a n d n o t f r o m t h e 

ac t i v i t y p a t t e r n w h i c h s h o w s t h e r e a c t i o n fo r t h e b u i l d i n g o n e c a n c a t e g o r i z e f u r t h e r a s 

r e a c t i o n to t h e q u a l i t y of s u p e r i o r i t y or p ro ac t to it. T o iden t i f y al l t h e ac t i v i t y of t h e 

u s e r s in e s s e n t i a l u s e r s b e e n r e a c t fo r t he supe r i o r i t y of t h e b u i l d i n g or p ro ac t fo r it 

w i l l b e i den t i f y f r o m t h e u s e r ac t i v i t i es , w h a t i m p o r t a n t is to t h e s t u d y f r o m t h a t is t he 

p e r c e n t a g e of ac t i v i t y n u m b e r s w h i c h r e a c t f ro t h e s u p e r i o r i t y . 

T h e w o r l d T r a d e C e n t e r b e i n g the h i g h e s t b u i l d i n g in For t a r e a , it c a n b e s e e n f r o m 

a n y w h e r e in fo r t , t h e r e f i re i m p o r t a n t of it is s i gn i f i can t l y h i g h l i g h t e d b e c a u s e of t ha t 

a n d it a l s o g e n e r a t e a se l f p r i d e a re fa i th to t h e bu i l d i ng in t h e u s e r s m i n d . T h e r e f o r e 

it s h o w s t h a t u s e r a d o p t h is m i n d in o r d e r to e n t e r to t h e b u i l d i n g or u s e fo r t he 

b u i l d i n g . 

T h e b e f o r e e n t e r to t h e b u i l d i n g u s e r ' s c h a n g e a n d su i t a c c o r d i n g to the f u n c t i o n h e 

h a s to p e r f o r m e d in t h e b u i l d i n g , t h e r e f o r e m o s t n u m b e r of p e o p l e in t h e f r o n t c o u r t 

d e p i c t t h e m o o d of s ta id l y g o for t h e task , t h o u g h b e c a u s e b u i l d i n g s g r a n d n e s s s e e n 

f r o m t h e m , f o r m t h e ac t i v i t y of w a l k i n g to t h e b u i l d i n g t h e r e f o r e u s e r s d e p i c t t h e 

d e g r e e o f f a i t h t h e y h a v e a b o u t t h e b u i l d i n g 
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4 . 3 . 4 - F I N D I N G S 

M a i n l y W o r l d T r a d e C e n t e r h a s b e c o m e in t h e s u p e r i o r of t h e p u b l i c s t a t e w o r l d 

b e c o m e of t h e bu i l t f o r m , t h e s i m p l e s y m m e t r i c a l it c e r a t e s a n ax i s a n d th is ax i s h a s 

h i g h l i g h t e d f r o m t h e 3-D f o r m s ign i f i can t l y . H e n c e o r i e n t a t i o n of t h e b u i l d i n g h a s 

c r e a t e d a n i m p o r t a n c e n o t o n l y to t h e b u i l d i n g l a y o u t b u t a l s o to t h e Fo r t a r e a a n d to 

C o l o m b o c i ty a l s o . A s b e c o m e of th is i m p o r t a n c e b u i l d i n g b e c o m e s s u p e r i o r . T h e r e 

f o r e th i s is no t a s y m b o l o n t h e i nd i v i dua l t ask or t h e s i te bu t h a s b e c o m e a s y m b o l fo r 

p u b l i c , t h e e c o n o m y of t h e c o u n t r y t h e t e c h n o l o g y tha t d e p i c t s t h e d e v e l o p m e n t . 

It a l s o v i s u a l i z e t h e w h e n e n t e r i n g to the b u i l d i n g t h e y s h o u l d d o w n the p h a s e of 

w a l i n g a n d f r o m tha t s p a c e o n e c a n o b s e r v e t h e w a y t hey t r ied to g e t t he u n d e r s t a n d 

a b o u t t h e b u i l d i n g by v i sua l l y , a n d c o m p a r i n g t h e s c a l e s of h u m a n a n d b u i l d i n g in 

o r d e r to f i nd o u t t h e p o s i t i o n of t he i n d i v i d u a l c a n b e s e e n . 

W h e n s t u d y i n g t h e ac t i v i t y p a t t e r n it s h o w s t h a t t he e v e n t of u s e r e n t e r i n g to t h e 

b u i l d i n g is a c r i t i ca l po in t , it m e a n s t h e e v e n t of b u i l d i n g w e l c o m e s t h e u s e r a n d u s e r 

o n t h e o t h e r h a n d h a s b e c o m e t h e m e m b e r of t h e b u i l d i n g e n v i r o n m e n t , t h r o u g h it is 

r e a c h a b l e to h i m . T h a t d o n a t e s f r o m t h e s e p h e n o m e n a t h a t supe r i o r i t y is n o t a s ta te of 

u n r e a c h a b l e or u n a c c e p t e d b u t to b e c o m e in h i g h s t a t e . In m a i n l o b b y ac t i v i t y p a t t e r n 

o f t h e u s e r wi l l b e c h a n g e in s e v e r a l w a y s , it s h o w tha t t h e y b e c o m e m o r e re l ax i ng 

t h a n in p r e v i o u s s p a c e ; it a l s o d e p i c t t h a t t h e y e x p e c t e n t e r t a i n m e n t f r o m t h e b u i l d i n g , 

t h e r e f o r e t h a t d o n a t e s t h a t u s e r h a s i den t i f i ed t h e s t a te of s u p e r i o r i t y in t h e b u i l d i n g . 

T h e y h a v e u n d e r s t o o d t h a t t h e y s h o u l d r e s p e c t t h e s u p e r i o r i t y qua l i t y a n d p r o t e c t it. 

S i g n i f i c a n c e f e a t u r e is t h a t t h e y h a v e u n d e r s t o o d tha t s u p e r i o r i t y is o n l y a q u a l i t y w h i c h 

l e a d s t h e m fee l t h e m bu t no t a qua l i t y , w h i c h g o v e r n t h e m . T h e r e f o r e t h e r e is n o w a y 

to f e a r it a n d a l s o h e l i v ing tha t h e c a n ' t a r c h i v e s u c h a s t a t e a n d w h e n c o m p a r i n g t h e 

b u i l d i n g s u p e r i o r i t y h e is a l itt le o n e . 
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CONCLUSION 

T h e m a i n f o r c e s of t he s t u d y w a s to c o n c e n t r a t e o n t h e d e s i g n of a bu i l t f o r m a n d i ts 

g e n e r a t o r c o n t r i b u t i o n to t h e a r c h i t e c t u r a l e x p r e s s i o n of t he to ta l f o r m , w h i c h re f l ec t s 

t h e o v e r al l q u a l i t y of t h e ac t i v i t i es , t h a t p e r f o r m w i t h i n it. 

T h e q u a l i t y of s u p e r i o r i t y w h i c h is d i s c u s s e d in th is s t u d y h a s m a d e it c lear , a s a n 

i n t e g r a t i o n of s e v e r a l o t h e r q u a l i t i e s w h i c h h e l p s to e x p r e s s t h e h i g h e r v a l u e s or 

p u r p o s e s of a bu i l t f o r m ; s u c h a s ' D o m i n a n t ' ' p o w e r ' a n d ' m a j e s t i c e tc . d e g r e e a n d 

t h e w a y of its e x p r e s s i o n of a n e a c h i n t e g r a t e d qua l i t y , d e t e r m i n e t h e d e g r e e of it 's 

e x p r e s s i o n of t h e q u a l i t y of s u p e r i o r i t y . T h e qua l i t y of s u p e r i o r i t y is n o t s im i l a r to the 

q u a l i t y of d o m i n a n c e ; t h e qua l i t y of d o m i n a n c e c a n a t t r ac t p e o p l e a n d c a n c r e a t e 

d o m i n a n c e b u i l d i n g s , w h i c h a r e m a g n e t i z e d . Bu t it c a n n o t c o n t r o l b e h a v i o r of t h e 

p e o p l e , se l f c o n t r o l u s e r s . T h e r e f o r e al l d o m i n a n c e b u i l d i n g s c a n no t b e c a m e 

s u p e r i o r b u t al l s u p e r i o r t h i n g s o b l i g a t i o n d o m i n a n c e . 

T h e b a s i c g e o m e t r i c a l a p p e a r a n c e of a f o r m is r e l a t e d on l y w i t h t h e p r i m a r y 

e x p r e s s i o n s or t h e m a s s a g e , w h i c h is e x p l a i n e d t h r o u g h t h e e n v i r o n m e n t a l qua l i t i e s . 

B u t s h a p e c a n b e u n d e r s t o o d a s d e t a i l i n g of t h e f o r m , w h i c h m a k e s c o m p l e t i o n of 

t h e e x p r e s s i o n . B e c a u s e , t h a t is in a r c h i t e c t u r e , t h e m o s t e s s e n t i a l c h a r a c t e r s h o u l d 

b e t h e e m o t i o n s e x p r e s s by the b u i l d i n g . T h e a p p r o p r i a t e e m o t i o n s s h o u l d a l w a y s b e 

e x p r e s s e d in o r d e r to m a k e it m e a n i n g f u l . 

T h u s t h e m e a n i n g is to b e e x p r e s s e d , in a n a r c h i t e c t u r a l f o r m , t h r o u g h t h e 

c o m b i n a t i o n of t h e e x p r e s s i o n s g i v e n by its ove ra l l bu i l t f o r m , its e l e m e n t s a n d the 

s p a c e s w i t h i n it; w h i l e t h e to ta l bui l t f o r m a n d t h e e l e m e n t s fac i l i t a tes v i s u a l 

e x p e r i e n c e ( p h y s i c a l e x p e r i e n c e ) of a f o r m , s p a c e g o e s b e y o n d t h a t a n d is 

e x p e r i e n c e d a n d p e r c e i v e d m o r e p s y c h o l o g i c a l l y t h a n p h y s i o l o g i c a l . 

In th i s s t u d y it h a s m a d e it c l e a r tha t , t h e s h a p i n g of t he a r c h i t e c t u r a l f o r m or t h e 

e l e m e n t s , w h i c h e x p r e s s t h e qua l i t y of s u p e r i o r i t y , p l a y s a v i ta l ro le in p r o v i d i n g 

m e a n i n g f u l e x p r e s s i o n to t h e bu i l t f o r m . 

M o s t of t h e b u i l d i n g s , w h i c h e x p r e s s t h e qua l i t y of s u p e r i o r i t y , a re d e p i c t i n g 

c h a r a c t e r i s t i c s of t h e pub l i c b u i l d i n g s . T h e y h a v e h i g h s y m b o l i c m o d e s or e x p r e s s i v e 

e l e m e n t s to e x p r e s s the qua l i t y of s u p e r i o r i t y in d i f f e ren t c a t e g o r y of b u i l d i n g s , s u c h 

a s d o m e s t r u c t u r e s , d e c o r a t i v e c o l u m n s , a r c h e r s , e n t a b l a t u r e s e tc . a n d a l s o c o l o u r 

a n d t e x t u r e t o o , t a k e a n i m p o r t a n t ro le w i t h r e g a r d i n g t h e e x p r e s s i o n of t h e qua l i t y of 
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s u p e r i o r i t y . In th is s t u d y it h a s it h a s m a d e it c l ea r t h a t t h e h i g h c o l o u r s u r f a c e s u c h 

a s w h i t e , g r a y , c r e a m e tc a n d the t ex tu ra l s u r f a c e s a r e t h e c h a r a c t e r i s t i c s , w h i c h 

e n r i c h e s t h e e x p r e s s i o n of t he qua l i t y of s u p e r i o r i t y . 

T h e f a c t o r s t ha t o b s e r v e d in th is s t u d y a r e the b a l a n c e a n d s y m m e t r i c a l c o m p o s i t i o n 

of b o t h p l a n a n d t h r e e - d i m e n s i o n a l f o r m , the e l e v a t e d p o s i t i o n i n g of t h e b u i l d i n g , a n d 

t h e h i e r a r c h i c a l o r d e r of s p a c e s , h i g h l i g h t i n g the p u r p o s e of t h e m a i n ac t i v i t y p l a c e . 

T h e s e f a c t o r s a r e c o m m o n to al l c a t e g o r i e s of ' s u p e r i o r ' b u i l d i n g s , s u c h as 

r e s i d e n c e s , r e l i g i o u s a n d s t a te o w n e d pub l i c b u i l d i n g s . 

In th is s t u d y I h a v e c o n s i d e r e d o n l y t h e p h y s i c a l a t t r i bu t i on of t h e bui l t f o r m to 

e x p r e s s t h e qua l i t y of s u p e r i o r i t y . B u t d u r i n g m y s t u d i e s , I h a v e r e a l i z e d tha t s o c i o -

c u l t u r a l v a l u e s of a pa r t i cu la r g r o u p of p e o p l e , t o o , m a y b e a n o t h e r a s p e c t of 

d e t e r m i n i n g of t h e qua l i t y of s u p e r i o r i t y . B e c a u s e of t ha t , s o m e d e c i s i o n s , w h i c h a r e 

t a k e n for d i f f e r e n t f o r m s a s to e x p r e s s the q u a l i t y of s u p e r i o r i t y , m a y n o t f e e l s u p e r i o r 

to a n o t h e r s o c i a l c a t e g o r y , For i n s t a n c e the S u p r e m e C o u r t a t H u i t s - D o r t . 

T h e r e f o r e s o c i o - c u l t u r a l v a l u e s w o u l d b e a n o t h e r a s p e c t of s t u d d i n g f u r t he r de ta i l s , 

r e g a r d i n g t h e e x p r e s s i o n of qua l i t y of supe r i o r i t y . E v e n it is s o , in c o n c l u d i n g th is 

s t u d y it h a s m a d e it c l e a r t ha t t he e x p r e s s i o n of qua l i t y of s u p e r i o r i t y v a r y w i t h t h e 

p u r p o s e of t h e b u i l d i n g , bu t sti l l i ts l a n g u a g e e x p r e s s t h e qua l i t y of s u p e r i o r i t y . 

T h e r e f o r e in th is s t u d y it h a s m a d e it c lear , t ha t t h e m e a n i n g f u l a r c h i t e c t u r e c a n n o t 

b e c r e a t e d w i t h o u t h a v i n g a g o o d c o m m a n d of its e x p r e s s i o n . 
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