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" Landscape must understand 
its role as an art process The 
integration of the two arts - architecture and 
landscape design makes a great deal of sense. 
Both are concerned with the impact of man upon 
his surroundings and vise-versa. Both serve 
man's comfort and convenience and both serve 
man's pleasure by providing an uninterrupted 
experience of changing relationships 
synchronous with his own body's movement in 
space and time ..." 

Eckbo, Garrett (1969) 
The Landscape We See. 

In a broader sense "LANDSCAPING" is 
the continuous establishment of relationships 
between man, his building and his environment. 
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