
3.3.1.3 T he experience of th e streetscape and the concluding remarks: 
..... 

When the whole experience is examined the progression of space does not 

terminate at the climax focusing towards a consolidation point without having a 

highlighted continuation after the climax. As general to all townships a 'two way spatial 

progression' is exists with the township of Mavanella. In further there is a rhythmic 

progression through the episodes; approach, about to enter, entry sensation, have entered. 

intermediate connectors and climaxes and the linkage of the climax and the end of tht: 

spatial progression, the consolidation is movement through another set of episodes: false 

climaxes and connectors. In this situation the traveler coming f rom the other end of the 

street here from Kandy also get the episodes or same of them have to be found before 
• 

reaching the climax. How ever the sequence of spaces arranged to a hierarchical order in 

creating an orchestration of spatial progression with the support of serial vision, the major 

and the interconnection of elements and the pattern of built forms to fulfill the main 

function in the township of Mawanella to experience the meaning of a commercial and 

transport hub coming from the olden days. 

a. T ravelin g fr om Colombo to kandy along the M ain str eet of Mawanella . 

The episodes of the progression from Colombo side to Kandy side all 

together taken to the consideration reveals a shortcoming of timing in between the 

intervals. That means the length of the space of one episode where the observer travels 

through sometimes little bit shorter. When the traveler is traveling by a speedy vehicle he 

unable to grasp the full experience and the real sense when he moves quickly from one 

component to another. It does not mean the components are not fulfilled with the required 
�-�- �"�t�~� 

spatial quality. · · 

The experience of ' Having entered' is not comparatively dcJl in the spatial quality 

needed. The openness of the river bank is not utilized well. The shop houses have created 

the streetscape so closed to the street edge, without having the set back in order to create 

a lobby like space to carve out the feeling of having entered. 
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Existing situation De\eloped situation 

I· ig I 16: the existing and the developed situation at the sensation of the ·have entered' 

1'4.6)y 

And there is looseness in the pattern of the elements of the components found after the 
• 

climax. In other wards there is a tendency of coming up buildings with some what 

different languages which produce some kind of an affect to the wholeness of the entire 

progression and also have some kind of an affect to the rhythmic movement. 

Fig 117: Emergence of the buildings of different languages 

(b) Traveling from Kandy to Colombo along the main street of Mawanella. 

-·· . .. 
The variation of the components of spatial progression. from the one to the 

other is lacking which is different in the other progression pm1 started Born the other end 

at the Colombo side. 

But with the dcnsi fication of the built structures. decrease of the voids 

support the increase of solidness of the strcetscapcs. It is the manipulation of some l-ind 

rh) tlunic continuation of the movement in a hierarchical order towards the center the 
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climax the Mawanella town. That is the basic formation of orchestration of spatial 

progr~;:ssion. The framed view of the 'Soorasarwediel Gala' direct the movement towards 

v.hile informing them now they are in Mawanella. 

~·- - ... 
~ 

l;ig II §: §et.mu;afatliel 6ala difecliHtt lk~ movem~Hl 

...... 

The intermediate climax such as the junction where the by pass road is 

connec ted to the Main street, is given a lock of attention by the strcetscape. It may be 

b~causc of it being new addition to the environment. Also the new construction coming 

up without considering the existing context and the episodes of building the main 

progression is not seen even, to contribute. 

The arrival to the climax gives the same richness of experience as stated earlier. But after 

the climax the other smaller climaxes and the other connectors connecting the exit of 

progression through the old shop houses and the consolidation "vith the \ iC\'- of the 

'-,oora Saradiel Gala· is satisfy the traveler in hi s perception. 

..-..~ 

-. 
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3.3.2. An examination of the approach to the city of Kandy from 'Old 

Peradeniya road ' along 'Dalada Vcediya' to the sacred area 

3.3.2.1. Introduction 

Kandy is a city we find with an importance secondary only to the cit) of 

Colombo with a significant historic value. Even though we are referring Kandy as a cit)', 

it is only a major town found in the county. The importance of this city is strengthen by 

being the last kingdom of Sri Lanka owning the temple of tooth, central administrative 

town of the central province and a concentration of educational institutes and other 
• 

facilities and serving not only to the central province but also to near by areas. In all of 

these aspects, the historic value and the sacredness with the tooth relic temple is the most 

prominent attachment to the city of Kandy. 

The arrangement of the city, the access ways, bui lt fabric, the architecture 

and all that have been created in order to enhance this primary function and let other 

functions secondary and nourished by the glory of the primary function of the city. In this 

situation it is not hard to realize the main progression path relevant to this study is 

molded to lead the traveler towards the experience of the historic significance of the city. 

The Colombo-Kandy road is the main artery carrying the highest 

percentage of travelers to the city. In that the arrival of the travelers to the city of Kandy 

smoothly happens through a comfortable and subtly organized streetscapc which is 

spontaneously developed, and which also has an ancient value being the progression path 

used lor 'Randoli ' procession of the day time going for a the 'Diytr~epima' ceremony at 

Gatammbe, which is a combination of old Pcradcniya road and the ' Dalada Weediya' 

-. 
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Fig. 119: The plan of the city of Kandy 

3.3.2.2 Components of spatial progress ion. 

(a) Approach 

:.~~-~·,:>t:); 

In every built environment there is an inside and outside a start and an 

end. Starting point of one could be the end point of another. Linkage bet\veen the inside 

and outside or the start and the end are very important to be understood as it is necessary 

to make a proper access to a building or to a place. 

rig. 120: Th~ §imilaF pallem of the stffil!lsGap~ of lh~ 
to'' nships found after entering from Balana up to 

Pcradeni) a 
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After entering to the plane of the view of hillocks of the central province, 

passing the great entrance 'Balana', a subtle rhythm of the streetscape with 'Old shQ.Q 

facades still existing and the residences, in Kadugannawa, Pilimathalawa, Kiribathkibura, 

Pcradeniya towns and in between found. These are the townships found along the 

Colombo - Kandy road towards Kandy which are humble in appearance, in the scale and 

proportion of built structures are more familiar to the people. There are also similarities 

in the pattern of the streetscape such as existence of the shop houses. This rhythmic 

pattern is broken by the Peradeniya bridge over the Mahavelli river found in this route. 

At Peradeniya town the Colombo kandy main road gradually gets little bit 

narrO\\ er with the tightness of the streetscape, marking a bottle neck enclosure and meets 

the Gampola - kandy road with similar characteristics. It rs surely a comfortable push 

towards the bridge the beginning of a new approach. 

1.. ,., 1 :crh · F :.1 1-1 h r· th ra : ' Wt ·1Lsp;; ~WJ 
· 1g. ~ : 1 e conuortao e pus o e ..v.,..oy 

bui lt fabric and the natural setting 

tO\\ ards the approach to the city of 

"-. and) in the plan form 

. .., . ,. 

Fig.1 22: The bridge of Peradeniya as the beginning of ~ .. ~.l!.·~~~?r~:~~3'.1:: 1. •• - - v··~ 
- . >"~·~:.zJ!, ~.~~~ 

the Ill!\\ a~~f01lch ~~~~~~~!~~~:-" 
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The view of the bridge, the huge magnificent open space with cool air and 

flourished with sun light, the over coming grand greenery breaks the monotony ot the 

traveler makes him aware of ~hat he is going to experience. From the higher exposure to 

the enclosure of the row of trees, from the bright sun to the shade of tree canopy 

press:.. res the movement of the traveler to the front along the approach way. 

The journey from approach to the entrance is also has spatial qualities in 

making constraints and relief which promote the movement. Traveler finds special land 

marks the Peradeniya botanical garden and the temple of Gatarnbe, with an indication 

that we are on the way to the city of Kandy and close to it, and the wholeness of the 

entire journey the grandness the dic;cipline has been facilitated there . 

Fig.123: The greenery enhancing the movement of the 

approach 

Fig.124: Peradeniya botanical garden in adding a 

richness to the journey with a symbolic representation of 

the grandness of the destination 

Fig.125: the temple of Gatambe being a land mark 

• 
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Fig.126: Section across the approach way 

(b) About to enter. 

When the continuity and the order of the approach way with its grandness 

and disciplinary with well grovvn trees and the kandyan and post independence era 

architecture starts to decli1.e by emergence of a huge open space away, and the buildings 
• 

running away from the street creating a mouth to a huge spatial void. 

The earth banks and the pattern of the fence of near by building complex 

direct the movement toward the entrance. The gradual change of the tree canopy 

enclosure to a semi enclosed space, shady comfort to a brightly lit space indicate the 

traveler that he is going to be exposed to a contrast space. The canopy of the temple tree 

seen far a1,vay gives a directional impact and a message about the street we a going to 

enter. 

Fig.l27: The gradual change of the tree canopy 

enclosure to a semi enclosed space, shad) comfort to a 

brightly lit space 

Fig.128: The earth bank and the fences lead the 

.nmement to the forecourt of the entry 

1 o-s . 

"0 
c 
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This Peradeniya road, Gannoruwa road, the Heerassagala road children's 

park at the middle creates a fore court to the entry to the city of kandy. There· s the. place 

the traveler is given an opportunity to choose the road, the old Peradeniya road or the 

Yiliwn Gopallawa street to go to the city center. 

(c) Entry Sensation. 

When the traveler gradually reaches the center of the larger intersect of 

roads. the center of the massiveness of the exposure built by the Children park and the 

playground of the Peradeniya Mahanama school, absence of the buildings in the visual 

axis definitely produce a motivation. an uplisftmcnt of the feelings to accept a major 
• 

transition of the particular spatial progression. 

Fig.129: Uplifting quality of the entry environment with 

the exposure at the node. 

But suddenly the traveler gets confusion in choosing the next episode of 

the spatial progression. Even though there is the spatial progression of entry sensation tor 

certain extent, the meaningfulness is lacking. It does not imply the entering to the access 

leading to the ancient kandyan kingdom. the city of the temple of tooth. 

·-~~ 

-. 
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TO 
IH!· ~AS !.A Go AW 

l:ig.l 30: ctitry eth ifotnnenl to the old 

Pcradeniya road in the plan 

(d) Have entered. 

This experience given to the traveler is vague. There is a lobby like space 

prO\ ided an enclosure by the greenery with a • Bo' tree on one side and parallel to the 

Maha\ elli river and other side an earth bank, a comfortable level of light which could be 

developed to mark with a meaningful message where we are going for the traveler 

entering the street as a pull to escape from the exposure and to have a rest from the 

uplifted feelings. The appearance of the army barrack in the streetscape also destroy the . ,. 

spatial quality of the entry. 

Fig.\31: the environment which can be developed to 

enhance the sensation of have entered 

.. . 

~ 
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(c) Intermediate connectors and Intermediate climaxes. . .... 
The linkage between the entrance and the city center of kandy along the old 

Pcradeniya road is almost a connector with smaller, intermediate climaxes. The rhythm of 

this connector is made out of the built mass and the voids in between with the support of 

the greenery. 

The built mass along this is this is comprised with kandyan, colonial period, post 

Independence period and as well as the present day architecture, with maximum height o f 

lour storey. At the beginning the strcetscapc is built with built structure and trees 

together. Voids are comparatively higher in the strcctscape. The scale of the buildings are 

comparatively higher and the variation of the building type }s also higher. When we go 

further the number of voids the association of greenery and also the scale of the building 

graduall y reduces and the buildings gradually reduces and facilitate the movement with a 

rhythm. 

fig, In: Cgmpi!nHiv~l¥ hi¥h yp jg !iPilf~§~ gr~~OtfY in 

hctwcen the large scale building forms in the 

streetscape at the beginning. 

Fig.l33: buildings of different periods 
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In the early part with the variation of built forms with having lack of 

relationship to each other, the streetscape become distractive to the traveler for a certain­

extent and slow down his movement. There arc some places where the trees stands before 

such unsuitable structures and reduces the efTcct to the traveler. But the sequence of 

spaces with solid and voids in the streetscape make a bean like space in the street which 

pushes the traveler to the front. Also the mountain back gradually release his control 

\\hen the traveler goes forward, and it is also a push factor . The old Peradcniya road 

h~.:ing in the valley of in between the and the Hanthana mountain region also promote the 

mo\cment. 

Fig. 134: a section across the early part of 

the old Peradeniya road in the mountain 

\ alle) 

The first intem1ediatc clima:-.. we meet is in front of the ·girls' high school" 

and the \'ihara Maha Devi college kandy where the street divides into two making a road 

one to the Good shed where the bus stand is. Il is also the point where the street 

architecture differs to the earlier had. rhe character is given to this space because of the 

node, not because of the contribution of the streetscapc. 

Fig. 13 5: the intermediate climax at the node infront of 

the '\ iharamahadewl' college 

F'JP" 
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It is said the pattern of the streetscape is changed. Two or three storey ..... 
small scale buildings become the major clement of the streetscape, even though they 

belong to different period. The employment of the kandyan roof in some building, even 

thorough it is suitable for the own structure or not or it is bad or better in street 

architecture has become a symbolic representation of the climax. The appearance of the 

breenery in the streetscape gradually diminishes. The solidity also increases. 

Fig.136: the streetscape comprised with small 

sca le two or three storey buildings connected 

tigh tly to one another of the intermediate 

connecter 

Fig.13 7: Section of the intermediate connector 

leading to the main space 

The shady path earlier had gradually transferred to the sunny areas. Urban 

rush emerges, and pedestrian involvement is also increases. T~~:a certain pattern is 

created to draw the attention and the movement towards the main space. To add a -. 
comfortable variation there are breaks of the pattern in some intervals with the use of 

scenic views and some building with different architecture as an example the view of the 

'Hindu Kovil ' which also supportive to the rhythm of the streetscape. 
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Fig. l 38: scenic views found in enriching the experience of the 

connecter 

Fig.139: Breaks in the repetitive rhythm of the strcetscapc 

(f) Main space. 

In this particular spatial progression we find the situation where the ·Main 

space' and the 'climax' separate. The main space of the town is the open area around the 

old d ock tower the enchanting together in its grandness and being the focal point. The 

whole built structures, the road network, the green patch obey the centralized situation 

there v. ill the scales proportions spatial arrangement and the extravertedness of all of. So 

the beholder finds his pause physically and mentally after traveling a long time. 

Fig. 140: section through • 

the main space around the 

clod, tov.cr 
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Not only the spatial aspect but also the functional aspect supports to the 

space act as the main space. This is the place where a higher percentage of people comi'rtg 

t the city gather to get transport facilities to the other areas of kandy and to get their 

commercial activities fulfilled. 

Fig.l 41 : the main space of the city of Kandy where 

lots of transportation and commercial activities happen 

(g)Final transformation. 

Fig. 142: ·v· shape mouth absorbing the traveler to the 

fi naltnm~fuFmatien ef the §~afial pFBUFe§§ion 

-. )" ,-.~ 
"-.. · ..... ,.RI. ... ~.--- ''." ~ 

The "v" shape mouth, the disciplinary architectural quality of the 

streetscape in 'Dalada Veediya' and the openness of the promenade of the Torinton 

shopping complex, transfer the pause at the main space to a bri~f~use by grabbing the 

attention of the traveler. And there is a continuation of the movement generated. 
-. 

The space created there is totally contrasted to the other spaces found 

before in the spatial progression. The strcctscape is built totally out of colonial 

architecture, which manipulates a rhythmic movement for the traveler in its arches, lines 

of opening vertically as well as hori7ontally. A conceptually perfect wall grand and 
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The entry environment of the old Peradeniya road can be developed to an 

open space lobby, clearing the unnecessary bushes and open out the view of the 

Mahawe\\ river framed b'j the .' Bo tree' existing. And there will be a counter weight to 

th~.: openness produced by the play ground of the Mahanama college and the entry wi II be 

comfortable for the traveler. Adding a monumental structure represent the place where 

this road leads to is important to obtain a meaningful journey towards the climax. 

~ 

~---..~ 

-. 
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...... 
Conclusion 

Man trave\ through ' flow spaces' to container spaces to rerfonn different 

activities. The well condition of the' container space' as well as 'flow spaces' primes 

man to perform at his optimum in a particular environment or else as a human being. So 

it is the responsibility of an arch itect to design both the 'container and the 'flow spaces'. 

The 'flow space' it-self a legitimate architectural entity with a language and a meaning. 

The language of a flow space is the orchestration of different ambiences, the built m~ss in 

a progression. The orchestration of this 'progression in space' is well under$tood within 

the buildings and same is not true of building layouts (tnaster plans). A proper spatial 
' 

progression effectively contributes to create a good 'mind set' of the traveler and b:' that 

increasing the human sensitivity, creativity and the working capacity. Tris study 

therefore proposed to examine and establish the concept of "spatial progre3sion" in 

relation to streetscape design and demonstrate its dynamics through selected extmplcs. 

At the beginning a theoretical basis was generated to establish the 

necessity of meaningful , rh;thrnic movement in architecture; the orchestration of spatial 

progression in architecture, and its contribution in streetscape. There the importance of 

the street is taken to account as ' flow space' with the role of connecter and the role as a 

neutral ground between the spaces where man is differently compiled. (Ref. page 44 -

46) Secondly it was supposed to examine the play of the phenomenon of 'spatial 

progression' in relation to existing streetscapes and do a survey to find its success with 

the use of the traveler and their sensitivity, creativity and working capacity after 

completing a journey through a strcetscape where the act of ..ftris concept of spatial . . 
progression is satisfactory comparatively to which it is unsatisfactory. 

~. 

As stated earlier presently in the field of architecture there are architects 

who successfully experienced the play of spatial quality and its orchestration in the built 

mass in progression. Specially it is reputed the most of works of Archt. Bawa G. ( Light 

I louse hotel - Galle, Triton hotel - Ahungalla, etc and etc )arc rich in spatial progression 

and other architects like Anjalerdran, C. (SOS children villages - Galle) are popular in 

using this concept or sputiul progression in Sri Lunkn. And also the new architects also 
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keen in exercising the spatial progression within their production of buildings, within the 

premises for the sake of the function and the user. Specially there was not a need to carry 

on the studies on experience of orchestration of spatial progression and the a.nriences of 

spaces within the buildings where it is done enough. 

With the limited time period the above explained studies of orchestration 

of spatial progression with the required ambiences of individual spaces within buildings 

done by the other scholars were very helpful in creating an argument, being in the 

theoretical basis to examine snd to establish the concept of spatial progre~:sion and its 

dynamics in streets<..apes through selected examples. The ~urvey with the use of the 

traveler also became a tough task to accomplish and wa~ ended up with opinions, 
' 

observations and the reviews about the selected examples of a peer group who is capable 

ofverbalizing the experiences taken. 

When the study of existing situation of streetscapes in Sri Lanka is taken 

as a whole, it is clear the phenomenon of 'spatial progression' already exists in different 

intensities in most of streetscape~; found. It is true that one can not say there is not. There 

are the episodec; of spatial progression where the spatial characteristics required arc 

included, in the street environment as same as it is vitali7.ed inside the buildings. So it is 

evident that the affect also same in changing the mind set of traveler, evoking the feelings 

accelerating the capability of capturing the expressions and the movement of built 

environment, getting inspirations and find their own moment and self expression. This 

transition happens, cases the orientations to the functional aspects of the container space 

he or she reaches or the destination, a higher performa.1ce and further there will be thing 

left hy capturing the symbolic expressions inside the mind of the spc~r to cont~mplate . . 
with a possibility to increase the sensitivity and creativity. Indeed it is the fault of the 

designers who creates the elements of a streetscape without enhancing the existing 

progression of space or they destroy the meaningful rhythmic movement of 11 stre<;t by 

introducing unsuitab le built structures with unsuitable la11guagcs and the particular 

ambience of the place is not taken to account. 
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...... 
The examination of the case studies reveals the spathil ptogression of a 

street with a specific destination could be ended up as 'two way spatial progression' as 

most of towns inherent (Eg. \tfain street Mawanella) or else as 'one way spatial 

progression' (Eg. Kandy- from old Pcradeniya road, 'Dalada Weediya to sacred area of 

temple of tooth). The episodes of spatial progression are some times distinguishable and 

in some instances there is only a gradual change of characters of the streetscapt! in order 

to make the progression of space and the episodes are inseparable. But the distinguishable 

nature of the components of spatial progression is more effective in charging the 

experience of the traveler and changing the mind set. The manipulation Jf orchestration 

of spatial progression happens in a combination of ·~erial visions' us stimuli in the 
I 

journey, the 'patterns' of components in relation to the social and functirmal aspects of n 

street and the 'interrelation of elemenL<>'; paths, edges, districts, nodes, landmarks in the 

continuation from episodes to another rhythmically and meaningfully. There it combines 

the theories of Prof. Alexander C. (spatial progression as a pattern), Cullen, G. the author 

of the book 'The concise of Townscape' (spatial progression as a serial visior.) and 

Archt. Kevin Lynch (spatial progression as an interrelation of elements) 

The success of the methodology used in this examination is clear in 

understanding the essentiality of spatial progression in architecture as in-escapable art, in 

clarifying the street as a flow space and streetscape as architecture, in identifying 

episodes of orchestration of spatial progression in streets and in arguing affect of the 

spatial progression of strectscape to the psychological satisf.1ction of the traveler. The 

measuring of effects of change of the sensitivity creativity and the working capacity of 

them is lacking in this particular study. • ... 
.... i. 

Finally it is well L nderstood a good progression of a space within a street, 

case the work of an architect designing the bu ilding environment of the destinlhion. The 

cfTort to be taken orient the user to fulfill the purpose of a particular place by th:! architect 

is reduced by introducing or enhancing the spatial progression of streets. The :imcs taken 

to the procedure of psychologicnl and physical transition, to suit the activity of the place 

become very small after completing a progression of a space within streetscapc. It is an 

important strategy in considering the decreasing of the plot size available and the increase 
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of the tight spaces in the present world where the architect is supported with ·~ss 

opportunity to let the user exposed to a long approach and a satisfactory progression 

within the building. So it is beneficiary for the architects, get them-selve£ invol·1ed in 

designing the street environments. It is architects' duty to have a subtle control of the 

forces such as 'push and pull', 'here and there', 'this and that' and etc which make the 

rhythmic movement through the components of spatial progression in street environment 

to obtain the most suitable tempo in the series of experiences of the user and making an 

emotional impact. 

Definitely there is range of study areas opened out with this study to go 
~ 

further. As an example the force!; comprised in the orch~stration of spatial progression as 

explained in the above paragraph could be taken as a single study area to examine in 

detail which will be very important in developing the built environment. The completion 

of this particular study i~ further extended to another study with the limited time period. 

New studies have to b.:! carried over the surveys of finding the psychological and 

behavioral changes afler completing a journey through a well established orchestration of 

spatial progression streets comparatively to the streetscapes used where a satisfactory 

spatial progression is no . available to measure the success of it. It will be definitely for 

knowledge of the professionals in their cfTort to build a better place to live for the snkc of 

the psychological as well as physical well being of the human 

*-~~ 

-. 
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